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ECULPTURA: 


> OR THE F449 


; HISTORY, and ART 
PHALCOGRAPHY 


x AND 
| | Engraving in Copper. 
" 2 WITH 
& ample enumeration of the moſt re. 
nowned WVaſters, and their Works. 
To whi-h 1s annexed 


| new manner of Engraving, or Mezz9 T:nto, 
F | communicated by his Highneſs Prince Rupert 
r0 o the Aurhour of this Treatule; 


he 


_—_— | EXOD, RXRV, 
poten; cnn Spiritu Dei, Sapientia, & TIntelligentiaz 
| & Scientia in omni Opere, &c. 


| —_—_———— 


LONDON, 
tinted by F. C. for G. Beedle, and T. Collins, at the Middle- 
emple Cate,and 7. OT St. Pauls Clutch- yard, 1562; 
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TO THE 


HONOURABLE, 


AND 
LEARNED GENTLEMAN, 
\OBERT BOYLE Ei1gq; 


SIR, 
T I Avizg upon your reiterated 
8 inſtances ( whichare ever 
commands with me ) pre- 
pared this Treatiſe concerning the 
Hiftory of Chal-ography ec. I 
I thought my ſelFengag'd, to ſignifte 
F to the reft, that may poſſebly re- 
$ ceive or Satisfation, or Benefit 
rom it, to whom they are obliged 
for the Publication of it. The 
Struth is, as it reſpects the pains 
Ewbich I bawe taken, it bears not 
A3 the 


the leaSt proportion with my ambi- | 
tion of ſerving you 3 but as you are © 
pleaſed to judge it uſeful for the | 
encouragement of the Gentlemen of | 
our Nation, who ſometimes pleaſe 
themſelves with theſe innocent di- / 
verſions ( Colleions worthy of | 


them for divers reſpe&s ) and, cſ- Þ 
pecially, that ſuch as are addiSled #; 
to the more Noble Mathematical | © 
Sciences, may draw, and engrave | 
their Schemes with delight and af- | | ( 
ſurance, TI have been induced toff 
think it more worthy your Patro-| ; 
nage, and of my ſmall Adventure, | 
who profe ſſe to have nothing {0 Þ 
much in my defires, and which 17 
more avow the purſuite of, ther 
to employ the whole remainder of Þ 
the life, which God ſhall afſi cl - 
me, and that IT can redeem fromits 
impertinencies, in contributing to 
that great and anguſt deſi rene wkich 
gour Þ 


your illuftrious, and happy Genius 
& 10's prompt you to, of cultivating 
. the Sciences, and advancing of 
» Þ uſeful knowledge,emancipated from 
| the ſlrong contentions , and little 
fruit of the former; Envy, and 
\ BE impoFture of the latter Ages. 
EE Sir, This is not in the leaſt to 
| flatter you, nor can T have other 
| ame in it, then that by your great 
| Example, IT might excite ſuch as 
| ( likeyon ) have Parts and Fas 
 culties, to things that are glorious, 
y 4nd wortby of them. Tour ſtudies 
| are ſo mature and univerſal, your 
Wale ſo highly improv/d, and 
your Experience ſo well eftabliſh'd ; 
that, after I have celebrated the 
3 Converſation which re eſults fram alt 
& theſe perfeStions, it is from Ton a- 
—_ that I might deſcribe the 
{ CharaGer of an accompliſld Ge- 
F nius, great, and worthy our Emu« 
E- lation, 
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lation. But though your modeſty 
do's not permit me to run thro- | 
agh all thoſe Tranſcendencies ; | 


yet, the World is ſufſiciently inſtru- 


Ged b y what you cannot conceal.that : 
I ſay nothing of ſervile, and which | 


will not abide the Teſt; ſo as T have 2 


Þ 
Ny 
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been often heard to exult in the fe- 
licity of this Conjunfture of ours , | 
which C ſince thoſe prodigies of | 
Virtae,the illuſtrious Ticho,Bacon, Þ ? 
Gilberr, Harvey, Digby, Gali- þ 
leo, Peiresky. De Cartes, Gaſſendi, | 
Bernier [ bis Diſciple now in Per- | 
fla | and thelate incomparable Ja- | ' 


como Maria Favi &c. ) bas pro- 


duc'd us nothing, which will ſup- ® 
port the compariſon with you, when 
I ſhall pronounce you ( and as in- | 
deed your merits do challenge it ) 


the Phznix of this latter Age. 
And now that I mention'd S1g- 
nor Favi, Þ will not conceal with 
what 


y |} what extaſte, and joyl lately found 
. if bis memory (whichl have ſo much, 
| 7 and ſo- often heard mention'd a- 
= Þ broad, by ſuch as hadthe happineſs 
+ Þ to know him intimately ) conſecra- 
; | | red by the eloquent pen of Monfteur 
e ” Sorbiere, in a diſcourſe of his to 
; - Monficur Vitie, concerning the 
Z F utility of great Travel and For reign : 
| | Voyages; becauſe it approches fo Tr 
| neer to the Idea which I have pro= lll 
; | por'd, and may ſerve as an encou- = | 
| ragement and example to the Gen- 
| tlemen of our Nation, who, for the WEI 

| oft part wander, and ſpend their | 

© time abroad,in the purſuite of thoſe 
E vain and lower pleaſures, fruitleſs, 
, = and altogether intollerable, But 
z Sir, I will crowd no more into 
f Þ this Epiſtle ( already too prolixe ) 
p which was only deſign'd to accont- | 
l , pany this piece, and / ome other uſe- j 


Y full, and more liberal d:verſions 


0 f 


of this nature, which T cannot yet Þ 


produce : But every thing has as 
time, and when I would redeem it | 


to the beſt Adwvantage, it 3s by en- ! 
tertaining it with ſomething that 
b 

11ay Left declare to all the World, | 3 

how ns account the honour of | : \ 

being eftcem'd xt 

Sir, Your moſt humble, ; | 

b | 

and Moſt obedient | s 

Sayes-Court E 

s. April 1662: Servant L 1 


J. EvzLyy, 
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An Account of Signor Giacomo 
Favi by Monfieur Sorbiere, 


'et 
is 


1- Iacomo Maria Fawi of the 
at Þ Houſe of the Mareſcotti of 
d, | | Boulonia, died above thirty five 


of years of age, neer filtcen years 
KL ince, in the City of Paris. - It is 
| a Hiſtory worthy of Record, and 
| that all the World ſhould take no- 
| tice of this incomparable Perſon, as 
| that great Wit and polite Philoſo- 
her Monfieur Sorbiere do's de- 
I | (crib him : For as much ( ſayes 
« | be ) asit ſeems to be a very great 
| reproch, that neither Prince, nor 
E State have hitherto had the conſi- 
b © deration, or the courage to under- 
© take, what one particular perion 
| ; alone did reſolve upon for the uni- 
: verſal benefit, and good of the 
| publick : For it was upon this 
4 deſigne, that he engaged himſelf 
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expreſsly, making the moſt exa\ſl 
obleryations , and colle&ing the Þ 
Crayons, Prints, Deſeones, Mo-Jy 
dls and taithiul Copies of whatſo.| id 
ever could be encountered through Uh 
the whole Circle of the Arts andy 
Sciences ; the Laws, and the Cul : 
0115 praciiſed wherever he arived, þ p 
He had already acquired by ſtudy} I 
athouſand worthy and curious par. #} 
ticulars ; He Deſs2n'd excellently: 
well , underſtood the Mathena-f: 
ticks ; had penetrated into the} 
moſt curious parts of Medecine,andf! x 
was yet ſo tar from the leaſt pedan-Þ! « 
t 
| 


try ; that he would ( when ſo dil. F? 
pol'd ) play the Gallant as hand. |; 
ſomely as any man, and which he ®: 
was indeed able to do, enjoying a 2 | 
plentiiul Reyenue of ncer rhree 2} 
thouſand pounds ſterling a year, |* 
which he ordered to bc paid him Þ: 
by Bills of Exchange, whereſoever |: 
his {7 


Katfhis Curioficy ſhould invite him, 
theYBut otherwiſe, truly his Equipaze 
Mo was very ſimple, and his train IC 
lo.Yduced to one only ſeryant, which 
1ghFhe was wont to rake in every town 
ndJwhere he madeany ſtay. He had 
-#-Balready viſited Traly, Germany , 
ed E Poland, Smethen, Denmarke, Hole 
dy *lard and England, from wherce 
he came into France, to go into 
ly U Spain, Finally, he arrived ar 


4b Paris 12 Arno 164%, with one 


ef! Bonrdoi a Sculpto;, dweiling neer 


d $ the Thuyleries, where he no to0n- 
-Her appear'd, but he was immed:- 
- E ately tound out, and known by ail 
- b; the Virtnoſe, and as ſoon cniorm” 

*] himſelf otall chat were extraordi- 


7 Nary, and conſpicuous for al} {orts 
a 


2 of curioſities, whereof he carcinlly 
{ cook notice; but eſpeciaily be made 
| anintimate acquaintance with out 
 Monſteny Petit, a very rare and 
YL CUFL- 
: 


curious perſon, and indeed great. , 
ly reſembling the Genizs of thisÞ 
nsble Gentleman, as being one, F 
who for theſe fifty years paſt, dif. 
coyerd a wondertu] ardor for the Þ 
Sciences, and adilligence ſo inde. 
fatigable in the reſearch of all eſti. #;. 
mable, and worthy Inventions, as # 
that it is athouſand pirties ( and af 
thing not to be conceived indeed 


withour infinite reprette ) that 
this Age of ours conld never yet 
approch him. So laudable and 
worthy of praiſe, has his expenſes 


been upon divers Machines and | 


Experiments, beyond the forces 
ola Private Perſon 3 that had he 


but been ſupported ( as at firſt he | 


was by the French King, and the 
oreat Cardinal de Richlien, under 
whom he enjoyed divers honoura. 
ble and handſome Employments ) 


hc had perhaps, amongſt all the | 
Arts | 


a3 k 


go! 


at. Þ 


11:88 


{rts through which he run, found 
e,| 
{- 


gout ſome Abridgements and Pex. 
F/cdions, new, and alrogether ſty- 
Ipendious ; and as 11:deed, he has 
by Ca!rcady dore to admiration , ſo 
I- 
13 


Zfarat leaſt, as his diſcretion, and 
© his Affairs wou!d give him leave. 
= Eut to returne to our new De- 


h mocritus, Signor Favi; He had 
made provifion of ſurdry huge 
(h 


Volumes, which were no other 
| {then the Deſigres of all ſorts of 

| Inſtruments and Machines that he 
"© had ſecn ard peruſed , beſides a 
| E world more which he had ſent a- 
'E way into Italy : For this curious 


5 
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© perſon reglefcd nothirg, but 


45S 
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ſpiſe this 
condejcen- 
tion 9j (0 


grcat a 


Pt ſon, fot 
<--incſt 
ſua gr atla 


parv1s. 


for Uſe and for Magnificenceſ 
There was nothing ſo {mall and te 
appearance, trifling, which he did 
nor caſt his eyes upon, and which 
he h2d not ſome hand in; or im. 
prov'd, even to the leaſt mnutie, Þ 
whither it were a divice of ſome 
Flaſpe, the Latch of a door, a fim. 
' ple Lock, the Cover or Patin of a|f® 
Cup, a Dreſs, &c, even to a very" 

ooth-picker : 1o as he ſhewed no 
leſs rhen two hundred Toyes for 
Children to play withall -' fourty 
ſeveral wayes of Plowing the if 
ground, a world of Forges and Þ 
Mills for various uſes. He viſited 1 
all the excellent Workemen and | 
Artiſans, and took Samples, and 7 
Pitterns of all their rare inventions, 
and f{omething of their making. 
Then tor Recerts and Secrets, he 
potiz{sd an infinite number of all 
kinds the moſt rare and excellent ; 
ſome 


22 [ome whereof he purchas d at orcat 
refpriſes, and others he procur'd by 
ligExchange. He learned the Tongues 
a vherever he came with extraordi- 
ary ftelicity, and ſometimes would 
Jrequent the Recyeations, and Ex- 
"Brciſes of the places where he o- 
1 Yourned, which he us'd to per- 
1 [forme with a facillity , and ad- 
Wreſs ſo gentile, and natural, as if 

he had yet been but a very Youth:: 
- [For by this means he found, that he 
nk the eafjer, and more irce 
4 Kcceſle into the beſt Companies, ſo 
1 | Xxtreamely noble, difſintreſs'd and 
1 percable was his faſhion and man- 
| [er of converſation : And though 
| En fundry Encounters, and Courts 
Yof Princes he had been irequently 
Pregal 'd with very conſiderable pre- 
ſents; yet would heneyer receive 
: Yany trom great Perſons ; as Chains 
of Gold, and Medailles, Diamonds 
Jand Jewels that were offered him, 
; ule 
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unleſs happly, it were ſome Til: 
of Honour and Prerogative ; aff 
the permiſſion to bear an Eagle, of 
a Fleur de 1js in his Coat of Armes, $1 
or the like : And when he had | 
thus exhauſted a Kingdom, or af; 
Place of all that was Curious, and 1 
made Acquaintance with all | 
Perſons of merit 1n a State, he tra. 
vell'd preſently into another; fo P 
as there was hardly a Coxrt to b:r 
found, where he had not finiſhedÞy 
his harveſt in three or four months FT 
till he arrivd at Paris, where in k 
deed, he was infinitly ſurpriz'd, 1; 
and buſted among ſuch an innumc.Wa 
rable many of able, and curious} 
Perſons of all kinds. He had four } 
Lodzings in ſeveral parts of Paris, \ 
that ſo he might be neer a retreat F 
in whatſoever quarter he ſhouldſt 
happen to b= in purſuite of Caroſi-Þ 
ties; tor he usd to g0 much on 4 1 
foot, and alone ; becauſe he would 

rot Þ 7 


i] 


on; 
es, 


lf Portugal, he took fo much pains 
; #about deſeribing,and obſerving che 
und 
the were made tor the Marriage of the 
| Queen of Poland,that he fell fick of 
a Fewer and dyed,ro the univerſall 
frepgret and ſorrow of all that had e. 
Iyer ſo much as heard of him. And 
no ſooner dd this fad accident 
{come to theears of the King ; but 
the ſent dil, gently to feark 

{all his four Lodgings, to ſce, if 
| by any means, ought of his Col 
f c&19u could be retriv'd ; but they 
E wereall immediately d: ſpecs d a1 d 
[it wasnever fourd what became of 


I a 


[9- 


ſo 


al 


fl. 


| not be tronbl'd, nor obſerv'd by 
E impertinent Servants : : But in ſine, 
{Jpurpoſic vg from hence to travell 
ſhortly for China by means of the 


magnitt .ent preparations which 


ourc 


| them, 
The Count Mareſcotti bis Kus- 
man, then at Paris, recover'd on-= 


b ly 


w_ A 


ly that ſingle Volume, wherein way 


contained the Names, Armes, ar 


Dewiſes of the hands of all the 
Princes of Exrope, whom he had 
had the honour to approch . But : 


hs intention was, as I have been 


credibly inform'd by one that du 


{ 
0 
F 


often converſe with him (though|| 


Monſieur Sorbiere 3s ſrlent of it) 
after he had traveld over all 
the World ( for his defugnÞ 
was no leſſe ample ) at Re 
turne into his Native Country, tÞ 
compile,and publiſh a Compleat Cy-Þ 
cle and Hyſtory of Trades, with 
whatſoever elſe he ſhould judge of 
Uſe and Benefit to mankind : Bu 
this had been a Charity, and a Ble\- 
ſing too great for the World, becauſe 
it do's not depart from its Vices, 
and impertinencies , and cheriſh|| 
ſuch Perſons, and the Virtu:rPÞ 
which ſhould render it worthy of | 
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CHAP. I. 


| of Sculpture, how deriv'd, and diftinguiſhy'd, 
K | with the Styles, and Inflruments belonging 
; fo it, Pag. E 
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Scalpo, Scult» deriv'd, 
Celum Ti @- what, and whence deriv* d. 4,5 
Tori, win 
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 Cavatores what, Graphatores, whence our Engliſh 


Gravers, Sculprure dcfn'd' 

Tuſtruments of Graving. Style what, Why ſome. 
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Celtes. Alluſions in Job 10, ta all the kinds of an- 
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Graving Inſtruments ſomerimes faral weapons. 8 

Caſſi _ maityr'd, and Er:xion ſlain with a Gaving 
Style 

Arare campum cereum , Cerei pugillates , and —_ 
vertere, what. 

Ta'lle douce , Burin, Intaglia, B'linn, and the di fe. 
rence 'rwixt Graving and Etching. 
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- B3aA« 2 Conjecture of the moderne name of a ſeal, 
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BOOK TL 


CHAP, [1 


| Of Sculpture, how derin/d, aud diftinguiſh'd, 
| with the Styles, aud Iiſlruments belonging 
tow. 


Hoſe who have moſt refined, and 

FF criticiz'd npon Technical notions , 

| = ſcemrodiſtinguiſh what we com- 

| monly name Sculpture into three ſeveral 
'Þ Arts; and, to attribute ſpecifical defferen- 
| <5 tp them all : For there is, beſides S:ul- 
: | pturd* 


wk 


o Sculpmra, or 

ptura (as it relates to Chalcography)) Scalptura 

Lib.1. {( {o Diomedes ) and Celatura 3 both which, 
©3321" according to Qntihan , difter from the 
firlt ratione materie, For to make bur a 

brief enumeration only : It was apply'd to 
ſeveral things 3 as to working in VVood, or 

Ivory, Tomzrce, the Arriits, DeſeRores : in 

Clay, Plaſtice, Plaſie : in Playſter Parad;- 
 gramatice, the Workmen Gypſochi. In Stone 
cutting Colaptice, the Artilis ,7zhoxoz 5 and 

lattly, in Metals Ghphice 3 which again 

- is Two-fold 3 for if Wax be usd, 4- 
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oy gogrce 3 It rhe Figure be of Caſt-work, 

1 Chemice 3 Anazlyphice when the Image 
F. 6h was Prominent , Dzazlyphice when hol- 
01 low , as in Seales and 1ntaghia's 3 Encolapti 
W's ce when leflc deep, as in plates of Braſſe for 
i". Lawes and Monumental Inſcripcions 3 Then 
Wi . Ce!. Ro- The Toreutice 3 and the Encauftic for a kind 
Getmih of Enamel ; Proplaſtice forming the furure 

Li ©. 24, © Workex creta, or ſome ſuch marrer, as the Þ©* 


Protypws was of Wax for Efformation, and 

| the Modulw of wood 3, not to omir the ai-ſþ 
i tient Dratretice, which ſccms to have been 
L a work upon Chryſtal, and the Cal:ces D:a-Þ 
zret: ( of which ſomewhere the Poet Mar-Þþ 
#:al ) whether embols'd or engravcn, as noi 
withthe point of a Diamond, &c. for 1 can 
onely name them briefly, the ficld would} ® 


s 


[to brearh,and be living,as Yrrgl expreſles it, 


| Exprimet, & molles imitabitur ere capilles, 
| Ludit Actdalio fed now manus aſpera nodo = 
| Candida non tacita reſpondet imagine Lygios, 


thoſe rare picces of Art , diſtia&t from rhe 


The Hifflory of Chalcography. 3 
& to0 luxurious to diſcourſe upon them ſe« 
«rally,and as they rather concern the Status 

73 Art, Fuſile and plaftic head , which 

ould ſerve better to adorne ſome defigneof 
Architefure, or merit an cxpreſle Treatiſe, 

then become the preſent, which does only 
touch the Metals, and fuch other materials 

25 had nor the Figure finiſhed ehrough all irs 
dimenſions 3 though we mghe yer fatelyT 
think admic ſome of the Greck Azaglyprec's : 
Argentum aſperum & puſtulatum, and, as the | | 
Laines terme it, Ebur pizgue © for ſo the RPM 
Poet, Expoſitumgue alte pingue popoſeit ebur, FIT 97 | 
Oc. Manutius calls them Dimidie ementie, 

and the 7taliazs do well interpret by Baſſs 

and Mezzo Relieve z hence the Figure is 

ſaid Fare, or exftare : for ſo Mart. Stat Ca- 

per, and Juvenal, ftantem extra pocula caprion. 

As from the fimilitude, and peric&ion of 

the work, YVivere, Spirare, calere, it ſcemed 


Excudeit alit ſptrantia mollits a8, 
And Horace, ——————Et unoues 


| as Martial, 
For in this manner they us'd to celebrate 


Þ 2 Diaohvlice 


Sculptura, or 
Diaoliphice , and Excolaptic more properly 
according with our purpoſe 3 and which may 
happly be as well cxpreſs'd by Celatura, and 
from the ſignification made a dcrivatuec WI 1 
&mo TS owdoſav to dig, or make inciſion. 1 x 
think Yarro may have Scaptus ſor Celat:i 3 35 ſh 
Cicero Scalptws, and Plinte, Scalpturatus 5 Wl 
we rather follow chem who derive Scalp, If ,. 
Scylpo, from yAdpo and ynupo z becauſe the ſp .. 
beſt Origination is to preſerve the foundati- iff 1 
on in the antienter Languages, it the muta- I, 
tion of Letters be warranted, as here in , 
ye*Þw Scribo, The word in the Holy tongue iff 5 
nn2 which imports an opening ( becauk I yy 
the Plate, Stone or whatever elſe marcral I} , 
they uPd aperitur aliqua ſu; parte, was ſome- 
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Irie, x 

where opened when any thing is engraven Þ x 
upon it) atteſts rather to the former Etymn,  j 
and ſignificarion, then to any other mareri- þ q 
al affinity ; beſides rhar 'tis alſo transferra-Þþ y 
ie to thoſe who carve with the cheezil, or þ 
work in Boſſe with the Puition, as our Sts-(Þ | 
tuaries, Goldſmiths and Repairers do. In the , 
Gloſſe we meet with Celum Tig1©- &c. which Þ 
though ſome admir not, ſo freely in this Þ £ 
26.8, lence ; yer Martial, ſpeaking of Emboſs'd Þ , 
Cups more then once calls them Toreymats, Þ | 
| | 


Altratus faeris tum priſca Toreumata multun. Þ 


The Hiflory of Chalcographys 

And why may not the Torr, Brawn, or 
Collojs of tat be exprefs'd by theſe raiſed 
Figures, and they 7 oroſe piump, and ( as 
the French has it ) en box point, as well as 
Fuſiland Fifile ones > Some round Cheezil 
or Lathe perhaps it was 3 but we dare only 
conjeure : Others Celum a Cedo which 1s 
to bear , ſtrike, cut ordig 3 but by what pa- 
ralicl authority of fuch a derivative we 


know not : Yarroyere Colo Heaven it ſelf, 7 4701-4 
reaching irs Original from the very ſtars, * 


x9A@- 15 another more conſonant and 'har- 


monius with the antitent {9p Kalangh, 
waich imports to excavate and make hollow 


as 1t is frequenely interpreted, particularly, 
x Reg. 6.32, 35. where, what the Vulgar 
Latzze renders Sculpſit 3 Vatablu makes Ce- 


| Lavit, and Tunis Inciditybeſt of all correſpon- 
| ding with our parpoſe 3 and fo in-rhe famous 


O 


| wrought ſhield which Zhſſes purchaſed by 
; his Eloquence, Q4izti:an applies rhe word, 71.2.c.18 
| InCelatura clipe: Achillis , & lites ſuxt & 
} aHones : For io it ſeems ro have been much 
| uſed on their Harneſle 5 Z:1vyreports of rwo 
| famous Armicsſo repreſented : Or as more £/#.bi/t.1, 
alluſive yer to our plate, where *ris ſaid, Ce- 
| latura rurpit tenzem Lamizam, it the queſtion 


be not rather , whicher theſe works, Jike 


the Arceſa Vaſz, were not raid and cm- 
1 B 3 bois d 


3 


c 


"*REW 


OE ISS 


Sculptura, or 


/ 
boſs'd, thoſe expreſſions of Pl;zre ſo much Þ 


favouring their Eminency, where he tells 
us, renkivg of this very Art, ta exotecii, 
ut ſola jam Vetuftate cenſeatur uſJue adeo attri- 
tis celaturts, ne fieura diſcern poſſit ume and 
age had ſo greatly defac'd them. 

Bur , may this ſuffice for the Diviſion, 
and Denomination of the Art in genera); 
fince the Title which we have made choice 
of, is Univerſally applicable : for fo [- 
quexds conſuetudine in ordinary diſcourſe 
Sculptura, and Scalptura import but one, and 
the ſame thing, as Salmaſizs has well no- 
ted on Solizws; and therefore thoſe whe 
x entire any of theſe hollow cut-works, 
were by ſome call'd Cauatores, and . Gra 
phatores, ſayes that Learned Perſon, whence 
doubtleſs, our Gravers may have deriy'd 
their Appellation. 

By this then ic will not be difficult for 


any co define what the Art it ſelf is; Þ 
whither confider'd in the moſt general Þ 
and comprehenſive accepration ; or, as it 
concernes that of Chalcography chiefly, and Þ 
ſuch as have moſt Affinity with ir ; ſince Þ 
(as well as the reſt ) it may be deſcrib'd to Þ 
| bean Art which takes away all that is ſuper- Þ 

fluous of the SubjeR matter, reducing it to that Þ 
Forme or Body, which was difpen'd tn the 1 
ae 
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da of the Arti#, And this, as lufficient- 


1& y Univerſal 3 unleſs in favour of the P1a- 
| fic (which yet does not come under our 


Cognizance ) we will rather reccive the 
diſtinction which Mzchael Angelo was usd 
co obſerve between them, Thar this laſt 
was made by .{ppoſitzon, which is the quite 
contrary. Bur indeed, neither the Parad:g- 


| matic, Agogic,or any of the Plaſtic, can Ge= 


nuinely, and in Propriety of ſpecch be call'd 


| Sculpture, without a Catachyeſrs and ſome Vi- 
| olence 3 fince, wullum ſamtle eſt id em, whither 


applied to the Matter, or the Tools, And 
now we ſpeak of »ſtruments, we ſhall find 
thar there has been little leſs controverſie 
amongſt the Grammarians, touching them 
alſo, rhen concerning the very Art it (elf : 
As whither the yAu@y Style, or Scalprumt 
isto be call'd Celum, Celes, or Celtes z na- 
red by rhe Critics from thar Text in 19. Jobs 
Outs mihi det, ut exarentur in Libro Style 
ferreo, aut plumbs Lamina, vel Caite ſcul- 
pantur 12 Stlice > ( where by the way, 'tis 
obſerv'd, thar this verſe comprehends, and 
alludes to, almoſt all the forts of antient 
Writing and Engraving: Bocks, Plates, 
Steze, and Stile ) and from an old Inſcripti- 
on out of Ald, and Greuter, Martial, Au- 


ſonas, and the Poet Statews ule Calum ire- EFpifh.g5s 
quently, Bg Laborifers Stat. 1.4, 


$ 


There 
Thucyd. 


Sculptura, oy 


-=-- --L ahorif ert Uiuant que marmora Celo, 
Sylv 1.4. Praxitelts, (7 Come — 


but we will be ſparing, ravic,yAupfo,yAbe- 
yav as 7 #314: Allo tyuongaTie,umnywyBic Nutty 
Tigov as much as c:d\gor 2 eye 3 - fo is 
yAogic and Agoy In Pollux. Scalpram, 15 yowd\g 
He with the fame Jun Graphium ; 

aſtly, Stylus ypg:Þfor, SUNQ-, OWN, in Su» 
das, &ereig th ſame Pollux 3 call them 
Point, Stile, Graver, Punfion, Poliſher, or 
whar elſe you pleaſe , we will contend no 
farther about it 3 For theſe 1»ftruments ( as 
deſpicable as they appear ) have ſometimes 
proved fatal and dangerous Weapons 3 as 
the bleſſed Caſianus found by ſad experi- 
ence, whoſe cruel artyrdom with theſe 
Stiles1s gloriouſly celebrated by Prudentias, 


_mv\.x*pxvar Hymn, 1x. And thus was alſo 


Erixtion ſlain, for his unnarural affeRion, 


' by the enraged People, with other exam- 


ples to be produc'd out of Sexeca, Plutarch, 
Sueten, and others.: For, when upon ſeve- 
ral fof thoſe diſorders, 5:9\ygoporfiv ( or 
the carrying about them any Weapons of 


| Iron) was made Capital ; they did mi(- 


chief with theſe Znſtruments, till like Chil- 
drens knives, they were converted into 
Boze, which did only ſerve them to write 


: with» 


s The Hiſtory of Chalcozraphy. 9 
withall, and Arare campum cereum, tO 
elough up their Superinduced Tables, and 
feret Pugthares 3 not much unlike to our 
Etching with points, and Needles on the 
Vernith, in Shape, andufe reſcmbling them, 
ſave where the obtuſer end was made 
more delerive, apt to pur our, and oblite- 
3 rate, when they would Stylum wertere, which 
7» Four Burnifher ( another Tool us'd by Chal- 
n Wcographers) and Poliſher performes. Bur 
r ſWco deſcend ro the modern names both of the 
0 © Artand Inſtrument : the French call it in parti- 
Ss Waular Tarle douce, Sweer, or tender cut ; 
5s whiter wroughe with the Buriz ( for fo 
they tc2rm < Inſtrument which we the 
« Grower } or, ich Aqua Fortis, The Ital;- 
as, i225, or amp, without AdjunQt, and 
© ir .- viich is doubrleſs the more anticne 
| Fan +4 4 rableas prompring the uſe both of 
| the P97, Needle, and Etching in A. Fortis, 
| by ſome ſo happily exccured, as hardly tobe 
F diſcern'd from rhe Bolzo, or Graver it ſelf - 
! Bur the main difference is this, That with 
{ the Bayjze one cuts the peice all at once 
out of the plate, immediately 3 whereas, 
| with rhe poizt, or ſ{;le, we only cur the Yer- 
| ziſh, razing, and Scalping as it were, the 
| Superficies of the Plate a lixle, which af- 
trwards the A, F, corrodes and _ 


” "4 pra, or 
A rare Invention , new, exy»edirtous, an! 
wholly unknown to the patt Azatiquiry 
Burine then from Boltzo ; and why not ? yea 
doubrleſs, this from B-Mx the Modern 
name of a Seal, and Inſtrument of makins 
Seals. To this we mighr allo add Dn, 
Cheret : And we find Charaſch, and Charat 
of the ſame import with ywpgory and 
Kao in the Greek, as Mr, Adam Littleti 


A 


has acutely obſerv'd in his Complexion off 


Roots : Bur leaſt roo much of rhis Swff: 


ſhould ( as Theocritw on another occaſion) 


ſtiles it , y\uÞWe Teo ſmell of the 
Burine 3 we will here make an end with 
hard names, the Pedantrie and various ac 
ceprions of the words z and in the Chapter 
following endeavour to inveſtigate the Oi 


g1nal of the Art it ſelf, and diſcourſe ſome-Wþ 
whar of the Progreſs it has made, to ar 
rive at this pericStion : For it is not to (ſhewſſÞ 
how diligently we have weeded the Cal 


pines, and Lex:cons (amongſt all which there 
15 none over tertill upon theſe Arts, or {« 


well furniſh'd as we could have wiſhd | 
but the reſult of much diligent colle&iron Þþ 
produc'd out of ſundry Authors tro mectinÞ 
this Chapter, for the caſe, and inſtruction off 
ſuch as may poſſibly encounter with difficul-Þ# 
tics in the Courſe of their reading os 

k 


The Hiſtory of Chalcography. 
ooks as treat of the Mechanical or more 
Libergl Subje&s 3 And, thar there might be 
nothing of deficient as ro our 1nF:tution, 
ſeeing it behoov'd him that would deduce 
an Hiſtory ab or:g17e, ro |ct nothing eſcape 
chat wasin the leaſt or uſefull, or infirucive. 


CAP. II. 


- Of the Original of ſculpture 11 general. 


WE. ſhall not with Eprgeres in Pliny , i: 1.c:6; 
depoſe that this Arr had its _— 


from Eternity 3 becauſe ir is not fence, an 


would contradi& 1ts invention 3 bur, it that 
.& may paſſe which St. Auguſtize affirmes, that 

the Protoplaſt our Father Adam, or ( as 0- coke ap 

thers) his good Genius the Angel Raziel, nei. c.32% 
were the firſt inventor of Letters, Scul- 
pture may derive its Pedegree from the in- 
fancy of the World, and contend for its 
Pre-eminence with moſt of the Antiqui- 
tics which it ſo much celebrates. For, that 
there went ſeveral books about (fome where- 
of had been long fince read in the Prim- 
trve Church ) bearing his venerable Name 3 
as that which Epiphanius and others cite, 
e 


Sculptura, or 5 
ex libro Behg, de Punitentia Ade, Ade RE" 
velatio, &c. we have no reaſon to contra 
di& : And Tho. Aquinas in his Treatiſe Dail 
ente & eſſentia, ſpeaks of a Volume off 
Plants deſcribed by Adam ; and there ar 
Traditions of a whole Natural Hiſtory, with 
ſeveral other works of this moſt Learned 
of all Men living, as Su:4as doubts nor to 
call him ; nor do we think that his unhappy 
Fall did ſo much concern his rare and intus'd 8”? 
Habirs, as not to leave him the moſt accom- I 
pliſh'd, and perfedtly inſtructed in all choſe 1 
Arts, which were ſo highly neceſlary, and 


therefore thus early invented 5 though Ly 
whicher theſe Books of his were fo mira- If ! 
culouſly found our, and preſcrv'dby rhe rc- | b 
nouned Triſmen:$, we leave to the more if © 
credu)ous : Bur thar Letters, and conſequent- Þþ 


ly Sculpture, was long before the Flood, we 
make no ſcruple of : Sy14as, whom bur now 
we mention'd,is peremptory, aſcribing (as 
was afftirm'd ) both Letters, and all the reſt Þ 
of the ſcreuces to Adam TITS mee wow 
&c. We ſhall not add hereunto, what 
the Rabbiirs aſſert he compos'd of the prx- Þ 
cepts given him in Paradiſe, with the like Þ 
traſh ; but paſs from theſe conjeRures to | 
others of the Antedilrwan Patriarchs m_ 
tion 


The H:Fory of Chalcography, 
z,w17d by 7efepbus, C edrenus and ſome 0- 
tra {er Authors, concerning the Sculptwres 1n 
7 Mitone, and Breck, ereGed ar Foppa, contain- 
. offfing ( as ſome depoſe ) the S:deral, and 
Celeftial Sciences , proote againſt rhe two 
molt devouring and ſubverting Elements , 
and laſting ſome thouſands of years after 
the Univerſal Carachlyſm. The e/£thiopraps 
are ſaid at this dayto glory much in poſlef- 
fing the Books ot Seth and Ezoch, as thoſe 
1. | who have lately written of the Abyferes ree 
if I late. Orrgen, St. Auguſtize, and Hierom have 
14 © likewiſe made honourable mention of 
4 | chem ; and Tertull:az plainly reproves thoſe 
:. | who (in his time ) thought rhey could nor 
,. © be preſerved ; Noah, being himſelf one of 
© | thcgreat Nephews of Seth 3and rhe preba- 
- | bility that theſe Antient Hen of renoun, 
+ | would tranſmir to Poſterity the glorious 
- © Aﬀtions and Atrchievements which they 
. & had perform'd ; efpecially Cham ( that is 
- Þ Zoroaſter ) a Spirit ſo Univerſally curious , 
| and flairiſhing above an hundred years be- 
| fore this publick Calamiry. But to apply 
| £!''s to the honour now of Chalcography, and 
| Je onr deſign 3 The Author of the Scho- 
| b!;ca! Hiffory upon Geneſis ſpeaks of this 
Zcyoafters 1ngraving the Liberal Arts on 
| fourtwt1 Colomps, ſeven whereof he affirms 


1+ 
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14. Sculptura, or 
to have been of Brafle, and the reſt of Brick 
A4pud The ſame is alſo reported by Serenw, where 
Caſſia he adds diterſorum Metallorum Lamints , to- 
Am. . _ 
gether wich ſome other 1»ſcriptions thus pre- 
ſerved,and which che noble and learned Earl 
of Mirandula ina certain Epiſile of his to 
Marſ:l:us Ficinw boaſts to have the poſleſſion 
of : His wordsare theſe, Chaldarzcz: hi Libri 
ſunt, ſs Libri ſunt , & non Theſauri : Autt 
rnſcriptiones : Patris Ezre , Zoroaſtris, @ 
Melchior Magorum oracula, In quibus, & 
tlla quoque, que apud Guecos mendoſa, & mu- 
tila circumferuntur, leguntur integra & abſu- 
ita, &fc. The Books (ſaith P:icus ) if books 
it be lawful ro call them, and nor rather 
moſt incſtimable Treaſures, are all in the 
Chaldy tongue : Obſerve their Titles : The 
Oracles of thoſe famous Mags, Ezra, Zo 
roaſter and Melchior 3 in which thoſe parti- 
culars alſo which have been carried about by 
the Greeks, maim'd and miſerably corrupted, 
are here to be read perte& and intire, 
Concerning the Arr of Sclpture immedi- 
atcly afrcr the Flood, there are few we ſup- 
poſe make any confiderable queſtion, as thar 
1r might not be propagated by Noah to his 
poſterity 3 though ſome there be, that in- 
deed admit of none before Moſes ; but what 


echen (hall we think of that Zook of the my 
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The Hiftory of Chalcography. 
fhe Lord, which this ſacred Author men- 
ns Num. 21 ? not toinſiſtupon the 88, 
d 109. Pſalmes, by many aſcrib'd ro ſume 
f rhe Partiarchs his Predeceſſours. The 
above mention'd Mercurim Triſmegiſtus , 
hree hundred years after the Flood,andlong 
etore Moſes, engrav'd his ſecret , and 
Mylterious things in Stoze , as him- 
ſelf reports z 1cformiug whar had been de- 
praved by the wicked Cham ; ſome in Let- 
ters, ſome in Figures and Engmatical Cha- 
racers 3 ſuch happly , as were thoſe con- 
rain'd in rhe magnificent, and ſtupendious 
Obelisks ere&ted by Miſra the firſt Egyptian 
Pharoah, which being ar leaſt four tundred 


years before Moſes ( as rhe moſt indefariga- 
ble K7zker has compured ) does greatly pre- _ 
{age their Antiquity ro haye been before that 22": 


Phams- 


| holy Prophet. But nor to pur roo much p11; 


ſtrefle upon ſuperannuared Tradition, rhis 


| we are ſure is of Faith, and without contro- 
| verſy 5 Thatin Zfoſes we have the Tables of 
| floxe, engraven by the Finger of GOD him- 
| ſelf 3 where the commandc ment is expreſle, 
| even a7ainſt rhe abnſc of this very Art, as 
wcllas an inſtance of the Antiquity of Ido- 
larry arreſting thar of Sculpwre : THOU 


{ SHALT NOT MAKE TO THY SELF, 
ANY GRAVEN IMAGE, But this which © 


U 


Sculptura, or . 
is indeed the firſt writing that we have Str; 
pture to vouch for, do's yet preſuppoſe Ez 
grauing to have beenof much greater Anti 
quiry : Whar elſe were the Teraphm? 
Vhat the Pexatesof Laban Rollen by Rachel 
The Idols of Terah? or the Egyptian 2 &c, 
Burt we forbear to cxpatiare , onely that 
which is by Bez. Syrac ſomewhere in Ecclej- 
aſticus delivered, thar the Original of 7dole- 
try was from images to preſerve the memo- 
ry of the Dead; as in proceſſe of time by 
Se SaÞ«« the Flatterers of great men it was turn'd to 
be an obje& of Adoration, plainly inferr, 
Graving to have been Elder then Idols 
ery. 

Aw now to recover its eſteem again be- 
yond all prejudice (how ever by. others a- 
bus'd as indeed many of the beſt things haye 
been ) it was ( we know ) imputed for 2 

gr, Exod, {Piritual talent in Bezaleel and Aboliab, who 
made 1ztazl;as ro adorne the High Pricſts 
Peforal, And wehave ſaid how the A- 
gytians reverenced it, as ſeeming to have 
us'd it before Letters 3 or rather their Hier 
ghpics ( importing ſacred Sculpture ) were 
thoſe Elements by which they tranſmitted to 
poſterity what they eſteem'd moſt worthy 
of Record ; and nor *( as ſome have ima- 
vin'd) wrap'd up in thoſe Exigmatical Fi- 
oures 


The Hiftory of Chalcography. 17 
oxres, the ſecrets of rheir Arts both Divine 
nd Sccular : For 


(Ir 


ntt- | 
im ondum Flumiteas Memphis contexere bibles | mag 
heh Noverat; & Saxy tantum volucriſque fereque, T 


Sculptaque ſcruatant magicas animalia Lingats 


whence Tacitwcalls them Aztiqu1fſema mo« 
aumenta memorie humane impreſſa Saxis. Such Tas 
aswere alſo the Horapollinis rote, and all & 1-6 
by thoſe other venerable Antiquitics of this na- 
 OWture tranſporeed ro Rome Out of ©/£gypt, in 
rr, no loſs then ewo and forty prodigious O/e- 
la Miſes, of larc interpreted by the induſtrious 

Kirker before cited. Suid 45 attributes the 
be- Minvention to the Father of the faithful 5 orhers 
 4-MWro Theyt or Hermes, ſome to Carmys and 
ave the Phericians, Billiander will have Ler- 
raters and Sculpture from Adam; 7eſephus 
10 from Hemoch $ Phils from Alraham 3 Euſe- 
lis Bf 2: from Meſes 5 C yprian from Saturre , 
A- | wiere, by the way 3 becauſe tis ſaid he did 
we Þ Litter a5 rmprimeze. Peter Calabe; ( who much 
70 Þ affects to call himſclt Pimponrur Letw ) fooe 
cre Þ July deduces, rhar even the Typozraphical Voſſirs in 
tw | 4rtwas known in the Age of this Hero ; bur © _ 
hy Þ tnence ( as we faid ) it deſcended to the 
WB £9 tiausby Hiſraim, and lo was commu- 
Fi- Þ& nicatcd ro the Perſiazs, Medesand Afſriars, 
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Sculptura, or 
thence to the Greeks, and finally, to the Re. 
1141s from whom it was dcriv'd to us,as Pee 
Criattusin his 17th.book de Hopeſta Diſcipline, 
our of a very antient MSS, Bibliothece Septi- 
miang {cems to deduce, and thus fumme 
them up rogether, 


Moyſes primus Hetraics exarauit Liter as, 
Mente Phenices SaJact condiderunt Atticgs, 
Q145 Latini feriptitamw, edidit NicoStrata, 
Abrabam Syras, & dem repperit Chaldaicgs, 
Iſis arte non mtnore, protulit SEgyptiacas. 
Gulſulapromſit Getarum, quas Tidemus Litergs, 


Now. ſhould all this butrclate to the {e- 
veral Charafers only, it ſhall yer ſerve out 
purpole 3 ſince whoever was the inventc! 
of Letters, was alſo doubrlcfs the Farkcr 
Sculpture, as1s apparent, if not by rhe tor- 
mer colomys erc&:d by Seth ( one where 
Amelus Reccha in bis Biblictheca Vaticaid 
preſumes to have becn of Braſſe ) by feveral 
other inſtances ; the writing with 1b, in 
Paper or Parchment, bcing altogether a no-Iþ, 
velry in comparriſon ro che more antient Þ 
formes and matcrials fuch as were the Sl:t-þh: 
ſtores, or Slates which ſucceeded the ſtatcly 
p1oybles,and preceeded the thinner leaves of 
Zark,and Tablets of Yood ,which from thc 


Cer* 


The Hiflory of Chalcooraphy. 
'E German Bucher ſionifyins the Fagws Or 
Zcech-rrec, ( whole Fruit do's ſtill with us 
166 M:crain the name of Buch-magt ) were called 
Pii-F Boks, ro whatever voluble oz folding mat- 
nc F tcrapplyed : For before the invention of 

Paper, they us'd the leaves of Palmes, as 

Varro de Sibylla : then the Rinds of Irces ; 
* [FWatftcrwards ſheets of Lead , Linnen, Wax, 
'* Wand Juory, as Plinie and Yopiſcus rcll us; 
4 Whey writ in S:1k amongſt the Perſians and 
#« Wchineſes ; and laſtly, were invented Parch- 

ment and Paper, Bur whether in all theſe, 
74. For whatever the Subj. & were ( ſome few 

arter excepted ) ir was {till by Tnſculping, 
fe. Searriſring,and making a kind of Taciſton 1n- 
ol Froit 3 eſpecially intending to conlign to 


i! Fpoſteriry their Lawes , divine and humane 
CB Poman , Egyptian, or Hebrew: For lo 
Or- - 


of Old 


cot 

- -»===-Terba minantia fix9 
74 Are I;gabantar. 

Wil y 


9 F:ccording tothe P:et. Thus were the Hie- 
mM B:oce preferv'd in the Temple of Olympian 
BB 7e, and tic Reman Conſuls in the Capttol 3 
£1 and as by thoſe innumerable 7:ſcriptions of 
rcfrazable, and undeniable Antiquitic do's 
2ppear, 
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| Sculptura, or 
Ve have already computed how pro- 


bable it is, that Sculpture was in ule 1n 
/&2ypt lomewhar bctore , or ar Jealt as 
ſoon as the Patriarch A&-a' am fer by 
foor there : Bur the |fſe diſcerning 
Greeks who recciv dit from the ef: 
ans, could rcllus of no writings Ot ti.cirs 
extant before Homer , if we will give 
car to Joſephus, before that of Tatiau ( a 
learned Alſyrian, and conremporary with 


- Tufiin Martyr ) where he afftirmcs 54 jus 


{Kovoy TewoBuſce©? t5vy 0 Movohe TTL 5 TS Th 
ers Cvy> PL! Ate, CINGAa!g, OxpaLgid\ 
"AaTIOIG PSTHT, 'OFÞEGE » AKMOINGS GUY, 
E1SUMng,ET1kuASs TS ou H, oi; ds Tw Emu 
&DineTo Apicic TS Peoorro's TS TR AR aria 
ouvſeg doit G-  'Aofdas Te TS Keloves Kg 
"Iox4 9G Arvuarce Te uo Evans TS KUE(US) 
Kok "NOS TS © KS $01 TISOTHV LAS TE * Ow 
8c. Where we have no lcfle then ſeven: 
teen Grecrars nam'd elder then Homez. 
Tizere are alſo enumcrated the namcs of 
ewcnty Argzue Kings front /zachys ro Ag 
memizn, Winch ſtrongly inters the mcars 
of Recoring by Sculpture and Writin: 
to have buen very ancicnt, For fo wc 
read that the Poems of Heſirod were 
mgraven in Lead, Ar;Hotle mentions 
Daphze a certain Devorreſſe of Ays!ls; 

Sat 


ST wt Po mas mn. coco. =. 


| The Hriftory of Chalcography. (Fe 
whim, and Drodorus many others, Bur 
vhen , or whoever It wcre, thence 
(as we ſaid ) it travelPd into Greece, that 
Theater of the Arts, where tt ſoon arriv'd to 
the ſuprcamcft hcighe of pert tion, when 
being applied ro the forming of Figurcs, it 
was celebrated by all the Witty mcn of 
Thoſe, and the ſucceeding Ages. Homer 
1ells us of the engraving in the Shield of. A- _, 
diles; Heſi:zd that of Hercules 5 not to z- 
mention the Sclytures upon the Charrior of 1+ 3-3: 3 
the Sun, deſcribed by the Poer, becaule it is 
atogerher fiCtirious, though cxtreamly in- 
ntous,and whence bapp:y they might have 
hcir Yehicula Celata mention'd by Q. Curti- 
#, Bur whirher now theſe anticnt and ta- 
ous Picces were hollow, like thoſe of our 
Burize, or the work of cur Cheezil and re- 
ard Emboſſcments, miglrſecm a difficul- 
y torcfolve from the frequent tncerpretati- 
ons we attribured to the Yerze in the former 
hater 3 1f whar we have hicre atrcltcd con- 
crning the Antiquity of Letters, and con- 
cquently of flat zzcr/1ops, pronounce nor for 
Its preheminence, however this may appear 
1rhe more judicious, Add to tt, that borh 
lafica { whatever others may fancy) unleis 
ve will aſcend ro the divine figulation of 
Lc firſt breathing Statue that was ever form'd 
: 3 (and 


33.Gen. 
319, 


Sculptura, or 
( and with P1:zy, derive itto be before, anc 
the Mother of Sculpture ) and the Amnaghytic 
Art, (not produc'din the VVorld -till abour 
the time of Belus, and the beginning & 
Gentiliſme ) were not *rill long aftcr the ul: 
of Letters, it Enochs Propheſy were not pre- 


ſerved by unwritten tradition, ard the for- 
mer Apocryphal Monuments have orher foun- 
dation then the Wir of the Rabbins, which 
we can by no means aſſent to in the general, 
Beſides, it we apply it to /ntaglia's in Stor, 
ſeals, and the like, for having been almoſt 


coevous with Rizzs ( what was elfe the Sis-l 


net which J:dab left with his Daughcer T+ 
mar 2 ) it queſtionleſs derives its Origind 
before any Hrory at preſent extant in the 
World, Divine or Humane, was comm: 
ted to writing * Of which he who has a thirk 
ro ſatisfie his Curioſity tarther, may conſul 
Gorles, or Fortun. Licet:s4 de Annuis Anti 


quorum , Where alſo concerning their Scul 


Pture, firlt in Zrop, then in Gold, other Me-i 
xals and Stones 3 and of which might very 
much be added, both touching thcir dignity, 
ſignification, and how they came ar length 
ro be worne ſo univerſally, Something we 
might here likewiſc inſcre of their Congtelli-þ 
ted Fignres,or T al:ſmai/'s,Jong ſince engraver 


upon ccrtatn Inſtants and Periods of the Sun 


ingreſſc | 
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The Hiftory of Chalcography. 
mgreſſe into ſuch, and ſuch particular ſienes 
f the Zodiac, treated of by Francis Ruens 
the Phyſitian, Tralianw, and inflar omnium, 
by the learned Gaffarel at large 3 but we 
haſten to that which followes, 


CHAP. III 


Of the Refſutatton and Progreſſe of Sculpture 4- 
mong ſt the Greeks, and Romans down to the 
midale-ages ; with ſome pretenſions to the 
Irvention of Copper-cuts , and their Ins 


preſſuoks, 


FX 7E have now done with the Original, 

' and will next endeavour to inveſti- 
care what progrcts ir has made amongſt 
thoſe glorious and univerſal Monarchs, when 
Sculpture and all other noble Arts were in 
their Aſcendent and higheſt reputation 3 I 


| S 
mean the Greeks and the Romazxs; For to 


the firſt do's Herodotus appropriate the pers 
| fc@tion of this art, nor admitcing it to have 
 artiv'd at the latter till about the time of 
| Sparis Caius, when Baptiſt Alberti aſcribcs 
 1tto his country men the 7ſcars. 


Thoſe who have well ſurvcid the Natu- 


| ral Hiſtory of PI;ay will ealily commute for - 
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Sculptura, or : 
the Omiſſion, 1t out of pure indulgence to 


their eyes on:y,we torbear the tranſcribing of þ 


at leaſt three or four intire Chapters, indu- 
ſtriouſly baucking thole ample and luxurious 
Ficlds of Statues, as under the Fuſile and 
- Plaiſtic head 3 oecaule it {utes not WIt'1 our 
'6 preſentdefign and infticution : For to paſſe 
over the Figures in Metal, tholc of Gypſm 
and other materials 3 The ScyIptorves Mar- 
moris were ſo many, and the Greeks fo ©«- 


travagantly fond of their works, that at. 


Bhodes alone, that ſmall Ifland, wcre no 

Icfſe then 73000 Srgxa; nor were there 

fewer at Athens, Olympia, Delphi and ſcvc- 

ral other Cities, whercof whole Armies of 

them were transferr'd to Rume, after Achai; 

had been conquered by L. Mummiy , 

ar which period the Gre Arts began to 

Riſe, and be in ſuch reputation amongſi 

them 3 and This to fo kigh an excdlc, as 

Plizy records of his Age, that there were 

almoſt as many Statues as Men, bv a kind of 

noble contention ( ſayes Sr. H, wott»z ) in 
Element. . _— 

Archite & Point of fortility 'ewixe Art and Nature, and 

—_—_ which He,and my Lord Bacon improves tod 

=  Polirique, as well as altogerher an ex;ence- 

ful m2gnificency. It ſhall then ſuffice that 

we be ſparitig in theſe Inftances, and keep 

cur ſelves to thoſe workes andintazlza's only, 

WIG 
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which do neareſt approach our deſign ; of 


| which ſort maybe citeem'd thoſe &moge g- 


yore Mention'd by Phay, in which Art 
that fam.us Pyrgoreles did fo coxcell, as 
made Alexander the great ordain, that none 
ſhould preſume to carve his Ethgies ſave 
kim only 3 to paint or caſt him,bchides Apel- 
les and Lyſippu, 
Eaifto Letuit, ne quis ſe, prater Apellem, 
Pianeret, aut aliis Lyſippo duceret era Hos F- 
Fortis Alexandri Vulium fumulantia.------ pj” 
Had Qeen Elizabeth been thus circumſpe Et , 
there had not been” ſo many vile coptes mul- 
tiplyed from an ill Painting zas being call'd 
in, and brought ro Efſex-houſe , did for ſc- —— 
veral years, ſurniſh the Paſtry mez with work 
Peels for the uſe of ther Ovens. —_— 


We with the ſame might plcaſe his 2/a- ,,. 


zeſty, and that none {ave {uvch as for their EX= 


cclicnt railent had particular inculgence , 
mizkr any more darc torepreſent his facred 


| pcrfon in paratioe, or Carving, then in his 
{ Coe and Royal Siznarure:For it 15 ſcriouſly 
| arcprochfull thing on!y, to behold how it 15 
| profan'd by the Fand of ſo many vile, and 
| wretched Bunglers ( they deſerve not the 
| name of Workmen ) as bluſh not daily to 


expoſe their own ſhame, in fo precious and 


| rever'da SubjeR : And that the Heads of 


Kings 
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Sculptura, or 

K 11188 and Heros (ſhould be permitted tv 
hang for Signes, among Cats, and Oples, 
Dogs and Ajſes,at the pleaſure of every Ta- 
wernand Tippling-houſe, we have frequent- 
Iy ood in admiraion of: But ſo did nor that 
of Alexander as we noted 3 nor would Ay- 
guſlus make himſelf cheaper, then that 
great Maſter of his time, Droſcorides plcas'd, 
whom he particularly chole to preſcrve, 
and derive his Divine Efhzies to 'the after 
Azes, and to the honour of his memory, by 
what he left in thoſe S72zets, and other 
Stones which he cut for that renown'd Em- 
perour, Thus Sculpture began to be moſt e- 
minent in Stones and Gemms, Auro, Argezts, 
e/Ere, Ferro, Ligno, Ebore, Marmore, Vi 
tro, &c. As this Author affirmes z where 
diſcourſing of the famous Works were 
left by the Maſters of note upon record in 
his time, he ſeems to aſcribe the Invention 
to one Dipoenus, and Scyll;s + For we ſhall 
not here aſcend ſo high as Promothers, or 
ſpeak much of 1deocus, Eucirapus, Lyfiſiya- 
tus, Demophilus, Dedalus, Leochares, Policar- 
mus, Myrmecides, and innumerable others: 
It would be tedious ( as we ſaid } to tran- 
{cribe the names but of the Peices only, 
of all thoſe renowned Mcn whom he 
there celebrates for their engravings on 

Aja 


The Hiſtory of Chalcography, 
Armour, Cups, Rings, Glaſs,cven to the very 


| Figulina Vaſa celata, ſuch as Cotys brake of 


purpoſe , leaſt ſome other unexpeRed acci- 


dent or miſchance might pur him into Pur. in 


paſſion, as Plutarch telis the Story : Hydrie, 
and water pots were thus wrought, and 
Pliny ſpeaks of the Engraving even of 
Bread : "Tis yer obſervable, rthar very few 
were found who took any pleaſure ro en- 
grave in Gold { as we conceive ) being too 
fofta Merall z but multitudes that wrought 
in Silver ; eſpecially, the famous Meter of 
whoſe Work Yarro affirmes he had a piece 
in his poſſi lion, which he infinitely va'u- 
cd ; for, it ſeems, he had never finiſh'd a- 
bove cight, which were moſt of chem loſt, 
Two more of his Cups had Z. Craſſus the 
Orator, priz'd at C, HS. Corfeſſw ext tamen 
ſe nunq'am bis utt, propter Terecundiam au- 
ſum; ſo rich it ſeems, and magnificent rhey 
were, tat even this great perſon profeſſed 


| hencver durſt make uſe of them out of 
| pure modeſty, and to avoid the cenſure of 


being thought roo Luxurious : Martial de- 


| ſcribes another,where a Lizard was ſo lively 
repreſented, Men were afraid it would bite, 


Inſerta Phiale Mentors manu dutta 
Lacerta uri, & twmetur argentum. 


Ncxt to Mentor, was Acragm, —_— 
an 
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Sculptura, or 
and Mys, whoſe Maſtcr-picce was expos\|f 


at Rhodes ; elpcciaily thoſe glorious Yoſisþ 
and Goblcts of the Bacchaxalia, engravenſ 


by the foremention'd Acragus, and oi Bſ- 
cage, Chaſ's, and Hunting : Famous allo 


were Calamis, Anipater , andStratonicu, 


who engraved the Satyr Siceping, a ſtupen- 
dious picce of Art; Then there flouriſh'd 
Tauriſeus of Cizicum, Ariſtus, Eunicus botl 
of them M7'\lenrars : Likewiſe Herates,and 
the renowned Praxtteles about the time of 
Pompy : Poſidomus of Epleſus, and Ledus ta- 
mous for reprefenting of Battails,. &c. To 
be briet ( for their Works are endleſs ) Zo: 
pirus, who engrav'd the Court of the Aze- 
opa7t in a Cup, and the trial of Oyeſtes : 
Afrer himlived Pytheas and ſcvcral others 
too long here to recite, Nor were all theſe 
Gravers in flat ; but, as we ſaid, in Relteuo 
ſome of them, and more approching to the 
Statuary 3 Beſides ſuch as were excellent 
Medaillifts from Auzuftus, Caligula, Clardins , 
Nero, Gal:a, &c. down to the Reigns of 
Commod 4s, and Pertinax ; for from Severus 
it greatly decay'd, and the molt tollerable 
enzravings of the former, laſted bur to Ner- 
va, the bult being rhoſe which were cur, 
and {timved in the time of Cal:oula, Clau- 
&;us, and Nero, about which pcriod Sculp- 

| Ears 
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The H: tory of Chalc oarapy, 
tyze beginning ro degencrate In Greece, it 
| travelld and came ro R-me now opulcnr 
1nd victorious, Bur afcer rheic, and the for- 
mer:y recorded by Plizy, rhere were not ma» 
ny who Icfr cicher Name, or Work famous 
to Poſterity : For, befides that the MMonay- 
cþy was ſoon broken and diforder'd 3 the 
laccr Empp, became lefs Curious, Rich and 
Magnificent 3 fo as cven inthe time of the 
Great Conſtantive it {cli , Aris began mant- 
fcſt|v ro degenerate : Bur, when afterwards 
the Gaths and Saracezs had broken in upon 
the Roman Empire, and made thoſe horrid 
devaſtarions, they were in a manner utter- 
ly loſt 3 as the Relicues which thy lefr in 
Statuary, Sculpture, ArchiteAure , Letters,and 
| all other good Arts do yer tcſiifie, It is 
true, that the ruder Dazxes, and Nexvegrans 
| had in thcſe times rhetr Rune Writings, Or 
| cngraven Letters, as in their Remſtoc or 
| Primflaf 5 (ome fquare or Jong piece of 
| board , or Staff, having an +2hmazac carved 


| on it : So they engrav'd thir Letters on 
1 . = _ pu 

| Boncs, cirher whole, or Sii-cd, and bound 
| uÞ together, like vur Taibes z aiſo upon 
| Jaw-boncs of the greater Fiſhes, raken on 
| thetr Coats: And worms tn Fast, Day, 
| L. r.chav. 18. mentions Daniſh Hrerogly- 


| phics, on the Tombs of ticir old Hevs's; 
Lions, 
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Satyr. 


Sculptura, or 


Lyons, Bears, Horſes, Dogs, Dragons 
Snakes, 8c, wroughr on the hardeſt Rock: 
rogerher with Runic Characters 3 ſo as thele 
Narions ſeldom travell'd without their Gy}, 
or Gref-Sex, 2 kind of point or ftilette, witt 
which they us'd to carve our Letters and o- 
ther Figures upon occaſion 3 but it was yet 
ſo rude, and their Gufto ſo depravd, rhat 
they demoliſh'd, and ruin'dall thoſe good!y 
fabricks, and excellent Works, wherecver 
they became Maſters, introducing their 
lame, and wretched manner, in all thoſe 
Arts which they pretended to reſtore, even 
when now they became a little more civi- 
liz'd by the converſation of the more po- 
liſh'd and flouriſhing Countries : For i 
was not any general, and imaginary decay, 
which ſome have conceited to be diffus'd up- 


on the univerſal face of Nature , that the Þ'” 
ſucceeding periods did not emerge, or at- 

rain ro the excellency of the former Ages, Þ® 
antient Mafters, and renowned works; en 


bur to the univerſal decay of noble, and | 
heroic Geraus's to encourage thern. Priſcis þ c 
enim temporibus ( faics Petronins) cum adbuc © 


zuda placeret Virtus, Vigebant Artes ingzeuue, 
ſummumque certamen iter homnes erat,ne qui : 
profuturum ſeculis diu Iateret 5 Itaque omnun © 


Herbarum ſuccos Democriius expreſſit 3 &@ 
ze 


The Hiftory of Chalcography. 
lapidum Virgultorumque vis Iateret, atatem 
er experiment conſumpſit : Eudoxus quidem 
cacumime excelſiſſumi mont#s conſenutt, ut 
itrorum Celique motus deprebenderet : & 
nry11ppus #t ad tnuentionem ſufficeret, ter 
elleloro antmum deterfpt : Verumut ad plaſt a6 
ogvertar ( which comes neareſt our in- 
tance) Lylippum fatue uit Lneamentis 11- 
berentem 1nopia exftinxit; & Myron, qu pare 
hommmam Animas , Ferarumque e/Ere compre- 
benderat, n0n 1nuentt heredem. At 0s Vinw, 
cortiſque demer ſi,ne paratas quidem artes aude- 
mu c:pn:ſuere , ſed accuſutores antiquitatis, 
Vitia tantum docemws & diſcimus, &c, He 
3. ſecnciudes 3 N lito ergo mirart, ſs pitiura de- 
ir Wfectt, cum omr1b14 Dits Hommbuſque formo- 
1, ſtor cudeatur maſſa Aut, quam quirgind Apel- 
D- cs, Phidialve , Grarculi delirantes fere- 
"Jl LE ; 
er. | Andifrhusevenin the greatcſt height 
and perfection of the Sciences, the eloquent 
Satyrifl could find jult reaſon to deplore 
4 ebcir decadence, and cenſure the vices of 
- | that age ; what ſhall we ſay of ours, fo mi- 
ic | {crably declining, and prodigiouſly degene= 
2 ſte? We want Alexanders; Avguitus's, 
1 fuch as Francis the I. Coſimo di Medicer, 
1 | Charles the thoſe Fathers, and Mecenas's 
2 | 9:rhc arts, whoby their liberalicy and af- 
| fcion 


32 


Sculptura, oy 


feion to YVirtue,may ſtimulate, and provoke 
men ro gallant exploits 3 and that bcing 
thereby once at their caſe from the penuric, 
and neceſſities which deprefle rhe neblck 
mindes, they might work for glory, ani 
nor for thoſe trifling and illibcral rewards, 
which hardly would find them bread, 
ſhould they employ bur half that time upon 
their ſtudies, which were requiſite to bring 
their labours to the ſupremeſt perfeftion; 
ſince according to that ſaying , 5A&y Ti 
utyZNov ova yirctor Nothing which ts gred 
can be done without leaſure : It a quart 
of that which is thrown away upon Card; 
Dice, Dogs, Migtreſſes, baſe and viticy 
Gallanteries, and impertinent follies,werc it; 
ploy'd ro the encouragement of arts, and 
promotion of {cicnce, how illuſtrious and 
magnificent would that age be 3 how olori- 
ous and infinitely happy > We complain of 
the times preſent, *ris we that make them 
bad 3 Ve admire the former, *cis the &: 
tet of our Ignorance only 3 and which i; 
vert more criminal, in that we have had 


their examples ro inſtruct, and have made i 
rhem ro reprochus : Pardon this indignati- 
on of Ours, O ye that love vertue and cul-F 


tivate the ſciences! 


To returne to our Inſtitution again : Scul-N 
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| white, More admirablc is that which they ar- 
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gure and Chalcography ſeem to have been of 
nuch anrtienter dare in China then withus 
whercall their writings and princed Records 
were engraven either on Copper plates 
or cut in Tablers oft VWVood, of whichſome 
we poſſefle, and have ſcen more, repre- 
ſenting ( in all pictures ) Landskips, Sto- 
ries, and the like, Joſephus Sraliger af- 
firmcs chat our firſt Letters in Europe were 
thus cur upon VVood, before rthicy invented 
the Typos &ze0s; inſtancing in a certain Ho- 
rologium B, Marie, which he ſfayes he ha 


33 


HiN Chin 
d pri. Ie 


ſeen Printed upon Parchmentr a great whale cap. 7 


\ DO ' 
{ince : Bur Semedo would make the VWerid 


believe that rhe foremcntion'd Clinezes 
have been poſlcs'd of this invention abour 


fixtecn hundred years, ſome orhers afiirime 
| 3700, However, thar they were reaily 


Maſters of ic long before us, is univerſally 
azced upon ; and is yet in ſuch eſteem a+ 
monglt chem, that the very Artizap wits 
compounds the Ink for the Preſſe, is nor 
accounred amonglt the Mechanic protcflorss 
bur is dignify'd with a liberal Salary , and 


| particular priviledges. They alſo engrave 
upon ſtone, and imprint with it 3 bur with 
| this difference in the working-off 3 thar the 


paper being btack, the Sculpture remains 


{045 
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teſt was found in Mexico, and other placeſh.— 


of the new world, where they. Hrerogh- 
phizzd both their Thoughts, Hiſtories and 
inventions to pofterity, not much unlike t 
the c/£2 trans, rhough in lefle durable, and 
permanent mattcr : The ſame likewiſe 7, 
Laet affirmes of the Sculpture among the 
Acadre, and thole oft Nova Francia; 
natural ( it ſcems ) and uſeful was this art, 
even to the leaſt civiliz'd amongſt the 
Heatheas : And there is indeed nothing 
at which we moreadmire , and deplore, 
then that this tacile, and obvious inven: 
tion 3 and which would have tranſmitted 
to us ſo many rare and admirable rhingy, 
was never hit upon among the Greeks and 
inventive Romans , who cngrav'd ſo many 
Tuſcriptions both in Braſſe and Martle ; im- 
prefled and publiſh'd ſo many thouſands of 
medals, and coypes as are in the hands and 
colleftions of the Yirtusfi, and the bowels 
of the Earth, whereever their conqueſts cx- 
rengedthanſclvyes,or Eagles diſplay'd cheir 
WINS, 


Chapy 
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CHAP, IV. 


of the ixrvention 4nd progreſſe of Chalcagraphy 
in particular 3 together with an ample enu- 

 meration of the mot rexomned Maſters, and 
therr Workes. 


He Art of Engrauine and working off, 
from Plates of Copper, which we 

all Prints, Was not yet appearing, or born 
ith us, til] about the year 1499. which 
as i1car upon 50 years after Topography 
ad buen found our by John Guittemberg 3 or 
ho ever thar lucky perſon were ( for 'tis 
xceedingly controverred ) thar firſt pro- 
duc'd the Invention. There 1s a collection 
f antient Offices adorned with ſeveral Scul- 
ures ( if ſo we may terme thoſe wretched 
ravings in the infancy of this art ) where 
the Devel is bur one great biox ( as indeed 
he is the Fouleſt of the Creation ) 
and the reſt of the Figures oncehroms 
3s ridiculous and extravagant 3 though 
ſtill as the invention grew older , rcti- 
ning and impgoving upon ir. One of the 
antienteſt Gravings which we have {cen, to 
which any mark is appos'd hath M. 3. and 
: D 3 M. Co 
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M. C. in one of the corners of the plates: 
and it was long that they uſcd the 1nitia 
lerters of rhcir names, only,and ſomerimes 
bur one ; as in thoſe of Lucas. Alert Dis 
yer did frequently add rhe year of the 
Lord, and his own age from ten to four 
teen, &c, pertorming ſuch things as migtt 
ſhame moſt of the beſt Maſtcrs, for thc 
true and ſteady deſign, the incomparable 
proportion, and ſtroake of his Graver : Bu 
Iſrael, Martin Schon, and the Todeſco( why 
is by fome firnamed The MaFer of the Car 
dleſtick, becauſe of the foulnefle of his Ink) 
were of the very firſt, as far as we can co! 
le&, who publiſhca any works of this kind 
nnder their names, wrouzhr off by the 
Rolling-Preſſe, and whoſe flcnder attemps 
gave Incourazement to thoſe who have 
ſucceeded. 

George Vaſari, who has been excecdins- 
ly curious in this enquiry, attribures the 
firſt invention of this Arc to one Maſo Fin- 
guerra a Florentine, abour anno 14.60, which 
excecds our former computation by 35. 
vears ;burt then we are ro conſider by what 
progrefle and degrees 3 for it was firſt only 
in Silver, to fill with a certaiy Ezcauſlic or 
black Enamel, which it ſeems gave him the 
ficft hint how co improve it in plates of _ 

WIIK 


The Hiftory of Chalcography, 
which having engraved, he did only fume, 
aking off che impreſſion with a moyſt pa- 
xr and a Rolling pin. This mean com- 
mencement was yet afterwards purſu'd 
by Baccio Baldini a Goldſmith, his Country 
man, whoſe works coming to the ſight of 
Andrea Mantezra in Rome, invited thar 
oreat Painter to give him ſome defignes of 
his own for his encouragement 3 and from 
thence tt travell'd intro Flanders to one 
Martine of Antwerp, whoſe works ( as we 


obſerv*d ) were uſually counterſign'd with 


five fool:ſh Virgias, and a Crucifix , which 
was ſo well cur, rhat Gerardo a Florentine 
Painter would needs copy it : After this he 
publiſhed his four Evazgelifs, our Saurour, 
and the twelve 4poitles, a Veronica,S.George, 
Chriſt before Pilate, an aſſ»mption of the B, 
71r91a, one of the rarcft that ever he did ; 
the belides that St, Anthontes temptation, which 
in Mwas fo well performed , that 2ichael 
ich|{-7>2elo ( exceedingly raviſhed with it 
3, would needs waſh it over with his own 
har hands. 

al The next that appcarcd of note was the 
of formerly mention'd and renowned Allert 
he ff Purer,who Aourithed abour the years 1502. 
(6, nd who had performed wonders borhin 


ch D 3 Coppcr 


M. the firſt whereof were the five wiſe and 
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Copper and VWood,. had he once fortun'd 
upon the leaſt notion of that excellent 
manner, which came afterwards to be in 
vogue, of giving things their natural diſtan- 

Element CES» and aorceable {weerneſle, the defect of 
of archi- Which Sir H.wetto docs worthily perſtringe 
tet. both in him, and ſome others. Bur to 
proceed, Albert being very young ſet forth 

our Lady, ſome defignes of Horſes after thi 

lite 5 the Prodzoal, S. Sebaſtian in little, 
Nymph raviſhed by a Monſter 3 a Womap 
Horſeback, Dianachaſtifing a Nymph who 

flies to @ Satyr for proteftion, in which te 
diſcovered his admirable talent and skil 

in exprefling Nuditics : A Country man 

and Woman playing on Bagpipes, with 
Poultry, &c. abour rhem. Yea, or tlic 
temptation of rhe Stove 3 his two St. Chr 
ſtophers, rare curs. After that, he engraved 
ſeveral Stamps in Wood, proof wheredt 

he gave inthe decollation of St. Js, Ppt, 

with Heros, Pope Sixt, St. Stephen, 
Lazariw, S, George, a paſſion In Treat, the 

laſt ſupper, Chrifls apprehenſion 1n the 
Garden, deſcent into Limbe, and Reſur- 
reftion, with cight more Prints of this 
ſubje&, which are held ro be ſpurious : 

Ail theſe be pubiſhed aro 1510, The 

year following, be ſct forth the life of our 

La) 
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Lady in twenty ſheets rarely conducted, 
The Apocalyps in fifteen ſheers, of which 
the Painters have made: ſufficient uſe ; 
Chri# bemoaning our {ins 3 Then applying 
himſelf ro grave in Copper again, he pub- 
liſhed his Melaxcholia, three different Ma- 
dinss, with thirty pieces beſides concern- 
ing the paſſiow, and which being afterwards 
imitated by thar rare Artiſt Marco Antonio 
{who had procur'd them at Venice) and 
publiſhed for Originals ( ſo exatly ir ſeems 
they were perform'd) did ſo inſenſe Albert, 
that he made a journey to Yenrce exprelly 
to complain of the injury to the Sexate, 
and obtain'd ar laſt, that 2. Aztozro ſhould 
no more be permitted to ſet his mark or 
Plagia, which was all ſhe could procure of 
them. Another emulator of Alberts was *' 
Lucas Van Leyden, whom at his returne 
into Germany he found had well neer over- 
taken him for the ſweetneſle of his Burize, 
though ſomething inferiour of deſign : Such 
were a Chrift bearing the Croſſe, and ano- 
ther of his Crucifixion, Sampſon, David on 
a horſe, rhe Martyrdome of S. Peter, Saul, 
and David , the ſlaughter of 6ol:ah, the 
famous Pper,YirgiÞs,and ſome other heads, 
all which works did ſo inflame his Anto- 
goniſt Allert, rhat in- a laudable revenge, 
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he publiſh'd his arm'd Cavalier or Dream, 
in which che brightneſle and luſtre of thef 


Armour and Horſe is rarely conducted: 
Then in the year 15 12 he cr forth fix other 
{mall ſtories of the paſſion, which Lucas ally 
imitated, though hardly reach'd : Then a 
S. George, Solomons Idolatry 3 rhe Bapriſme 
of our Lord, Pyramw and Thisbie, Ahaſu- 
erus and Heſter, &c. Theſe again incited 
Albert to publiſh that Temperantia, whom 
he elevates above the clouds, S. Evſtathiu 
and rhe Hart, a moſt incomparable cut ; 
his Deaths head in a Scutcheon, and fſeve- 
ral German Coares full of rare Mantling: 
and invention. Alſo S. Hierom, a Chrit 
azd twel;e Apotles in ſmall : anno 1c 24, 
many heads, as that of Eraſmw, Cardind 
Alert, the Imperal EleQors, and his own, 
with divers other, 

Lucas again in emulation of rheſe, ſet 
forth his Joſeph and four Evargeliſts, the 
Angels appearing to AZraham 3 Suſanua , 
Dauid praying, Mordecay triumphing 3 
Lot, the Creation of Alam and Eve; the 
ſtory of Caiz and AZel, viz. anno 1529, But 
whar procur'd him immortal glory was his 
great Cr'ucsfix 3 Ecce Homo, and Converſion 
of St. Paul ; in which he exceeded himlfclt 
both for the work and ordinance; the 
diſtances 


The Hiſtory of Chalcography. 
diſtances being better condufted then Al- 


| /erts, and indeed fo well obſerv'd, as gave 


light even to ſome of the beſt Painters thar 


ſucceeded him 3 ſo much are they oblig'd 


to this Art, andto this rare VWorkman : 
He graved alfo ſeveral Madona's, our bleſſed 
Sautour and ApoFles ; togerher with divcrs 
Saints, Armes and Manthngs, a IMountebanc 
and many more, 

Bur to return now into /taly from whence 
we firſt allied ; in the time of Raphael 
irlize Aouriſhed the renouned Marco Azn- 
tonio, who graved after thoſe incomparible 
picces of that” famous Painter, ro whom 
he was ſo dear, that the honour he has 
done him to poſtcrity will appear, as long 
as that School of Raphael remains in the 


| Popes Chamber at the Yaticar, or any me- 


morial of it laſts 3 though ro ſpeak truth, 
even of this rarc Graver, rhe Pieces which 
he hath publiſhed ſecm ro be more eſtima- 
ble yer for the choice and imitation, then 
for any other perfeion of the Burine 3 as 
forming moſt of his figures and touches of 
roo cqual force, and by no means well 
obſcrving the diſtances, according to the 
rules of Perſpe&ive, rhat tenderncfle, and 
as the Jtalians termeit, Morbidezza, in 
the batch1z9s, which is abſolutely requiſite 
to 
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Sculptura, or 
to render a piece accomplith'd and withor 
reproch, 

We have recited above, what he Cop. 
pied after Albert Durer 3 But being at Rone, 
and applying himſelf co Raphael, he 
that rare Lucretia of his, which he per: 
form'd ſo much ro fatisfation, thar di- 
vers excellent parmters defir'd him ro Pub- 
liſh many of their Works : This produc 
trbines Judgment of Paris, at which the 
City was ſo raviſh'd, that they decreed 
the Golden apple to Aztopro, before the 
fair Goddeſſe : Then he ſet forth the 
Slaughter of the 1zncents , Neptune , the 
Rape of Helena, all of them of Raphazt 
deſigning : Alſo the Martyrdome of St, Fe 


Lx in the boyling Oyl , which purchas 


him ſo much Fame and'Credit « but this 
Excellent Painter would alwayes from tha 
time forewards, have one of his Servant 
ro attend only M. Aztorzo's Rolling-prefs, 
and to work off his Plates, which then be- 
gan to be marked with R. S. for Raphae! 
Sancio, which was the name of #r41ze, 
and with M. F. for Marco Fecit. Of theſe 
there is a Yenu deſign'd by Raphael, Abri- 
ham and his Handmaid : Afrer this hegra- 
ved all choſe round defignes painted in the 
Patican by the ſame hand ; Likewiſe the 

h : Calzope, 


+ © <-- Mw 
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The Hiſtory of Chalcography. 
Calzope , Prouidentia, Jufinia , the Muſes , 
Apollo, Parnaſſus, the Poets; /Eneas and 
Anchiſes, the tamous Galatea all of them at- 
ter Raphael : Alſo the three Theological 
Vertues , and four Morel, Pax, Chriſt, 
and the Twelve : Several Madonas, St. Hi- 
erome , Tobit, St. Jo. Baptiſt, and divers 0+ 
ther Saints 3 beſides many prints after the 
Cartoons of Raphael which had been de- 
fign'd ro be wrought in Tapeſtry and Arras 3 
as the ſtory of Sr, Peter, Paul, Stephen, John, 
St, Catharine, and ſundry heads to the life, 
&. eſpecially that incomparable one of 
Pietro Aretino the Poet : ſomethings like- 
wile being ſent by Alert Durer our of 
Germany to Raphael, were upon his recom- 
mendation, afterwards cut by 2. Antonro , 
together with the Innocents, a Ceanaculum, 
and St. Cec:l;a's Martyrdom of Raphaels in- 
vention : Then he publi{h'd his twelve 4- 
pifiles in little, and divers Saints for the 
help of painters, as St. Hierome, the naked 
Woman, and the Lyon, after Raphael, Au- 
ro7a, and from the Antique , the three 
Graces, 

Marco di Ravenna was one of Antonio's 
Schollars, who had alſo together with Au- 
guſtiao Venetiano, the honour to dignifie his 
gravings with Raphels Cypher 3 though the 
| latter 
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Sculptura, or 


latter ofren us'd A, VI. his own tniti2 
terters ; of both their cutting are a Madora, 
with a Chriſlus mertuus, and in a Jarge 
ſheet the By. Virgin praying, and a Nat- 
vity in great alſo: The Metamorpheſes ot 
Lycaon, a Perfumer, Alexander magrus, ard 
Roxana, a Cena Domint, the Azauntiation, 
all deſigned by Raphael, belides theſe were 
ſer forth two Storics of the Marriage ot 
Pſjche, and indeed there was hardly any 
thing which ever Raphael either painted or 
deſion'd, bur what were graven by one, or 
both of theſe Workmen ; beſides divers 
other things after Julie Romano, v1z, all 
that he painted in Raphaels Lodge, or 
Gallery in the Yaticaz ; ſome whereof 
are ſigned with M. R. and others with A, 
V. to ſhew they had been imitated by o- 
thers, as was the Creation ; the Sacrifice 
of Cain and Azel, Noah, Abyabam ; thc 
Paſſage over the yed fea; The Promulga- 
tion of the Law; the fall of Manna, Da- 
wid and Golrah , which alſo 2. Antonio had 
publiſhed before zas likewiſe the Temple of 
Solomz, his Judgment on the ales , the 
Queen of SaZa's viſit, and many other 
Hiltortes colleted our of the Old Te#a- 
ment , all which were publiſhed before 
Raphaels deceaſe : For aftcr that, Auguſt/ns 

wrought 


The Hifloyy of Chalcography. 
wrouzhr with Baceio Bandinell;, a ſcul- 
ver of Florence, who caus'd him to grave 
his Artoztus and Cleopatra, very rare things, 
with divers other detigns 3 as the f{laugh- 
ter of the Innocents, divers Nudities, and 
Clad Figures ; not ro omit thoſe excellent 
and incomparable Drawings and Paintings 
of Anirea del Sarto after which hegraved 3 
though in the Chriſto mortus not altoge- 
ther ſucceeding fo vvell as had been vviſhed, 

But rocome again ro Marco Antonio ( be- 
cauſe there is nor a paper of his ro be loſt ) 
after Raphaels death, did Julio Romano 
publiſh {ome of his own defignes in print: 
I fay, afrer his Deathz for before, 
though he were an cxcellent painter 3 yer 
durſt he never take the boldnels upon him, 
Such were the Duel of Horſes, a Venus 
which he had formerly painted : The 
penance of Mary Mardalen, rhe tour E- 
vapzelifis and ſome Baſs Kelievi, with ma- 
ny things that Raphael had defign'd for 
the Corridor of the Vatican , and which 
were afterward rerouched by Tomaſo Bar- 
lacchi : VVe will not contaminate this dif- 
courſe with thoſe rwenty vile deſignes of 
Julio cut by 2. Antonio, and celebrated 
with the impure verſes of Peter Aretino, by 


which he ſo diſhogour'd this excellent Arr, 
as 
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Sculptura, or 
as well as himſelf ; becauſe it deſerved 1 


ſeverer Animadverſion and ChaſtiſementYj: 
then was inflitcd u>on him for it ; thoughſſh, 


to commute for this Extravagancy, he pub- 
liſh'd the Martyrdome of S. Laurence, in 
which he alſo reformed thoſe deſignes of 
Baccio Bandinelli to the great reputation 
of the Art of Chalcography. 

About the ſame time flouriſhrd Grouan- 
ai BattiHha Mantuazo Dilciple of Gruleo Re 
mano, who publiſh'd a Madona, his armed 
Mars and Yen, the burning of Troy, an 
extraordinary piece 3 his prints are uſually 
fign'd I. B. M. Alſo his three Sheets of 
Batrails ( cut by ſome other hand ) a Phy- 
ſitian applying of Cupping Glaſſes to a 
VVoman ; Chr:fs Journey into e/£oypt, 
Romulus and Rhemw, the Stories of Pluto, 
Tupiter and Neptune 3 the miſcries- of Im- 
priſonment, Interview of the Armies of 
Scipio and Hanttal ;, St, Tohn Baptiſts Na- 
tivity, cut by Sehaftiano de Reggio, all, at- 
ter 7ul;o Romano, 

Giorgio Mantuano ſet forth the Facciats 
of the Popes Chappel, 1. Angeles Judge- 
ment, St. Peters, /Martyrdome, the Con+ 
verſion of St. Faul, &c. And ſome plates 
were ſent abroad about the year 1530. 
eaten with Aqua Fortis after > 
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The Hiftory of Chalcography. 
For, as 4b ere, aeventum ad Tabulas ceratas 
oY wriczng, the uſe of the Pal:mpſesius, Ta- 
Wo books, Plumbe lamelz and the like 3 
__ 0 hapned ir alſo in this Art of Chalcogya- 
yþy; and Erching with Corroſive waters 
gan by ſome to be attempred with Jau- 
able ſucceſs, as in this Recital we ſhall 
frequently have occaſion to remember : 
Bur, whither thoſe Symeters and Blaxes 
brought us from Damaſews, and out of Sy- 
714, and wrought with theſe ſtrong wa- 
my GE might give any light to this expedt- 
, tious and uſefull invention , we are nor 
" yt inform'd ; and the effe&t was ſuffici- 
3” Fently obvious, after chat of the Burine had 
been well conlidered, 


Vago de Carp: did things in Ramp, which 
© Bappcar'd as tender as any Drawings, and 
i Ina new way of Charo Scuro, or Mez,20 Tin- 
0 to by the help of rwo plates , exatly cox- 


- ter-calked, one ſerving for the ſhadow 3 
the other for the hcightning 3 and of this 
he publiſh'd a Sjh:1/a after Raphael, which 


G ſucceeded fo rarcly well, that he im» 
ev 'dthe curioſity ro three Colours ; as 
« $15 Eres and Axchiſes, deſcent from the 
' {| Erols, ſtory of Symon MMagw, a David af- 
* Nrcrahe fame #74;z, and a Yean do teſtthc? 
; This occaſioned many others to imitrace 


him, as in particular, Bal- 
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Sculptura, or 
Baldaſſare Peruzzs ( who graved thi}; 
Hercules, Parnaſſus, the Muſes) and Frail jy 
ciſco Parmegiano, Who having ſet our Di je 
ogexes in this guiſe, a very rare print, in-Wyi 
ſtructed Antonio dt Trento in the Ar, 
who publiſhed his Peter and Paul in Chan 
oſcuro, the Tyburtine Sybill and a Madom Mir 
but none was there who exceeded thoſefy] 
of Beccafumi 5 eſpecially, his rwo A- 
poſtles in wood, and the Alchimiſt in Aqulſof 
Forts. lo 
Fran, Parmeziano ( whom we already s 
mention'd ) may be eſtcemed for one of the ;;, 
firſt that brought the ule of A. Fortis int c; 
reputation 3 ſo render and gracefull wereYW'r 
ſome of his Etchings, as appears in that i 
rare Deſcent of the Croſs, Nativity and r, 


ſeveral other picces, / 
Baptiſta Vicentiso, and Del Moyo ſet forilff 
many curious Landſhips, C 


Girolamo Cocu the Liberal Sciences, &.Þ {: 

G1a:omo del Cavazlio cur many things at-i » 
ter Roſſo Fiorentino, as the Metamorphoſis ol 
Saturn into a Horſe, the Rape of P#ſer- 
pine, Antoniau and the Swan 3 ſome of the} c 
Herculean Labours ; a book of the GoGcff t 
and their transformations, whercof part 
are after Perino del Vaga; allo the Rape 
of the Sab:izes, an incomparable print, 


Þ 
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The Hiftory of Chalcography, 
had it been perfe& ; bur the City of Rome 
tapning at that time to be in ſome diſor« 
DM er, the plates were loſt : He graved like- 
n-Wwiſe for Parmegrane the Elpoulals of our 
it, Lady, and a rare Nativity attcr Titran ; 
arnot ro conceal his admirable talent in cut- 
u ting of Onixes, Chriſtals, and other cflima- 
oleWble ſtones. 
Al Enea vico de Parma engraved the Rape 
quof Helens afrer old Roſſo, a Vulcan with 
ſome Cuptes about him : Leda after Atich, 
dy Awelo : The Annuntiation delign'd by Ti- 
we Eran; the tory of Judith, the Portrait of 
nl Copme d: Medices, &c. Alſo the conteſt 
cre ewixt Cupid and Apollo before the Gods 3 
bar the Converſion of St. Palin Treat, a Ve- 
nd ry rare ſtamp : The head of Jouanni de 
Medici, Charles the V. and tome rare e- 
ral dails which are extant in the hands of the 
Curious : He alſo publiſh'd Sr. George 3 
NM ſeveral habits of Countries 3 The Stem- 
at-W mats or Trees of the Empcrours and divers 
of other Famous Pedegtecs. 
ell Lamberto Suave (ct forth 13 prints of 
ll Chrift and his Diſciples far berter graved 
505 then deſign'd, alſo rhe Reſurreftion of 
at Lazarus, and a St. Paul, which are skiltully, 
cl ard very laudably handled, 
nl Gio, Battiſla de Cavazliert has cut the de- 
D nt 
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Sculprura, or 
ſcent from the Croſs, a Hadona and many 
others. 

Antonio Lanferri, and Tomaſo Barlaccly 
graved divers things alter :chael Anzeh, 
and procured ſo many as were almoſt num. 
berleſle : Bur what they publiſh'd of ber- 
ecr uſe were divers Groteſcos , Antiquities 
and peices ſerving 'to <17chiteGure, taken 
our of the o!d buildings and Ruines yet 
extant , Which afterwards Sebaſtizm 
Serli. refining upon, compos'd the better 
part of thar excel)}ent book of his : Ando! 
this nature are the things publiſh d by 
Agtonio Labkaco, and Barozz9o da Vrenulk 

The Famous Titiaz himſelf left ſome 
rare things graven with his own hand in 
wood, beſides his Pharo in the great Car- 
7905 , divers Landskips, a Wattiurty, St, 
Hierom, S. Francis ; and in Copper a Tat- 
talus, Adoms, allo in Box the Triumph! 
Faith, Patriarchs, Syb:lls, Innocents, Apoiles, 
Martyrs, with our Sauiovr borne up 1n 3 
Chariot by the four Evarrelrfts, Doors, 
and Copfejſors ; Allo the B. Virgin, a St 
Arna, Wnich he firlt painred in charo «fts- 
70 on the Sepulcher of Zug Triviſano 
St. Giovanni e paola at Yerice 5 Samſun and 
Daillia, forme Shepheards ard Animals; 
Three Bertuccie fitting , and encompalic 
wall 


The Hiftory of Chalcography. 
with Scrpents like the Laocoz ; not ro men- 
ton what were publiſhed by G:ul:o -Byo- 
wſuni, and thoſe which were cur after 
taphael, Giulio Romana , Parmegiazo and 
cyeral others. 

Baptitta Fraxco a Venetian Paintcr, 
has ſhewed borh his dextcrity in the Gra- 
ter, and Aqua Fortis alſo; by the Natruity, 
Adoration of the ag: , Predication of St. 
Pter, Some Ads of the Apoſtles, Hiſtories 
of the Old Teſtament after ſeveral excel- 
lent Maſters : _ 

Renato did divers rarc things after Roſſo, 
35 in that of Francis the Ferſt his paſiing 
to the Temple of Jupiter 3 The Salutarion 
of the B. V:ir27#, and a daunce of ten wo- 


[>] 
men, with ſeveral others, 


Luca Penn publiſhed his two Satyrs 
whipping of Bacchw 3 a Leda, Suſanza and 
ſome things after Pr:maticcro: allo the 
Judgement of Paris, Iſaac upon the Altar 3 
2 Chriſt, a Madona Eſpouſing of S. Catha- 
. ſrive ; the Metamorphoſis of Caliſta, Coneili- 
Gr un Deorum, Penelope and ſome orhers in 
\ Wood. VWho docs not with admiration 
and even extaſie behold the works of 
{Franceſco i Marcolini ? Eſpecially, his Gar- 
den of thoughts 3 Fate , Envy, Calamity, 
af fear, Prayſe, ſo incomparably cur in 
Wood, E 2 Nor 
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| Sculprura, 07 

Nor lefſe Worthy of Commenda- 
tion are the Gravings of Gabrielle Gioltto, 
in the Orlando of Artoſto 3 as alſo thoſc e- 
leven pieces of Apzatomie made for An- 
drea Veſſalims deſign'd by Calcare the Flen: 
1:1n7, an Excellent Painter, 2nd which were 
afterwards engraven in Copper by Yal- 
verde in little, 

Chriftophero Coriolano graved the heads 
in Yafars lives of the Painters, being at- 
ecz the deſignes of the fame Yaſartz they 
arc in wood, andrarcly done. 

Artonto Salamanca aid pur forth ſome ve- 

ry gocd things. 
Andrea Mantegne that admirable Painter, 
enzraved his Triumphs of Cafar with 
great Art ; as likewiſe Baccanalias, and ſ*a- 
Gods, a Chriſt taken from rhe Crofs, his 
Burial , and Reſurre&ion 3 which being 
done both in Braſs and Wood, were con- 
ducted with that skill, as for the ſoftneſs 
and rendernefle of the Jights, they ap- 
peared as if they had been Painted in 
Miniatnore, 

Nor may we here omit to celcbrare for 
the glory of the Scx, Propertia de Roſſi 4 
Florentize Sculptreſs 3 who having cur ftu- 
pendious things in Marble, pur forrh alſo 
tome rarc things in Stamp: to be ap 
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The Hiflory of Chalcography. 
wed amongſt rhe Colleftions of rhe Cu- 
r10us. 

And about this age, or a little after, flou- 
riſhed Martin Ruota, famous for his Judg- 
ment after 27;chael Angelo in a ſmall volume, 
much co be preferred to that which is com- 
monly fold at Rome in ſo many lhects ; 
likewiſe his St. Anthony and divers more, 
Jacomo Palms . has ( beſides his excellence 
book of Drawing) ſer forth many rare 
veces, very much cliteem'd. 

Andrea Mantuan graved both in Wood 
ind Copper ; of his were che Triumph of 
tur Saviour after Titan, and ſome things 
In Charo efcuro atter Gio : di Bulo9na and 
DomenrcoDeccatumrg whom but now we men- 
toned 3 alſo the Romaz Triumphs in im: - 
ation of Mantegna, a Chriftui mortuus attcr 
Alexand. Caſolimn, &c, 

Finally,rowards the end of this Century, 
appeared Auguſtizo, and Annbal Carracct 
moſt rare Painters and cxquiftite Engra- 
rers 3 for indeed when theſe to Arts go 
togerher, then iris, and then only, that 
we may expect to ſee che utmolt efforts and 
excellency of the Bolizo : amongſt the ta- 
mous pieces communicated to us by theſe 
Miſters, we may eſteem the Mozellr, /#- 
es of Bayrochio's inyention, and $,Hierom, 
E 2 Aftcr 
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Aftcr T:ntoret the large and famous Cur; 
fix of three theers in S. Roccos ſchool which 
ſoraviſhed the Painter : Mercury and the 
Graces, Saptentia, Pax, Abundantta chaſing 
Mars away 3 The Ecce homo of Correzgu, 
S. Francts of Cavalier Vanni : a Venw in 
little with a Satyr, and ſome other pudttcs 
with ſomething a too luxurious Graver : 8, 
Giuſtiza's Marryrdom of Paulo Veronezs, 
S. Catherine, and that renown'd S. Hierom 
of Correzgis; Alſo in Aqua fortis his bro-i 
ther Hannital etched another YVexws ; the 
Woman of Samaria at the well, a Chriit 

in little, anda Madoza with the Bambi, 

and S. Joha ; The famous S. Roch and the 

ſpitefull coronation with thornes : The 

Chriſt mortuus bewailed by the devout ſex, 

the original painting whereof hangs in the 

D. of Parm,ys Palace at Caprart o/a, and isin 

theCur one of the renderſt and rarcit clings 

that can be 1magined,abating rhe vilenelsof 

the Plate, which was moſt unforrunately 

choſen,though through char accident, ren- 

dred inimitable,and never to be countertci- 

red: There is likewiſe his Magdalen and a 

Landskip rouch'd with rhe Graver a little ; 

likewiſe a Sylenus,all of them incomparably 

defign'd,nor indeed, did any of the four cc- 

icbrated Artiſts exceed the Carraccs, = 

Clally 
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cially Hannibal, for the noblenciſe and 
freedom of his poſtures, bodics and limbs, 
which heexpreſs'd in greateſt perftefion ; 
incl We may not omit the Purification which 
"7 he grav'd, and Y:Uameza made in large, 
0, northe S. Azthony, the Original whereof 
ng isinche Palace of S19-107 Franciſco della 
15 7:24 at Venice, nor laſtly the Reſureaion 
hf andthe two Ceraculas, 
t8, In the time of Srzetus Quimtm and ince, 
on W lived Franciſco Villameza a rare workman , 
0 whether confider'd for the equality of his 
le hatches, which he conducted with a liber- 
i ty and agrecableneſs ſuitable ro the per- 
”, perfe&tion of his deſign ( 2s is ſufficiently 
tc apparent in thar famous Plate, which he 
"cl engrav'd after Paulo YVerozeze, repreſenting 
%\ Chrift in the Temple) or in thoſe chings 
el after the Yaticaz paintings by Raphael, 
ny ſome whereof being never finiſhed, came 
5 into a private hand. The Triumphanr 
of yea on the ſea 3 Moſes, ſome cuts after 
17 Fredrick Barroccis in Aqua fortis , divers 
n- Catafalcs's of excellent ArchiteQure, 1gya- 
1 t Lyla; theſtory of Pſyſche containing 
4 many ſheets 3 a combate of .men catting 
"3 fionesatone anorher 3 and laſtly, that la- 
I borious and uſefull book, comprehendin 
ol the Hiforical Columpe of Trajan, delign' 
E 4 by 


\—- cr Fan nn OY PIP EISIET" A 
7 Fe, — OO VE” "4 3 4 . f Ax - EW 
_, ow; — TIT 23. Ae, _ >, ——- _— . "R="=zINg To » 4 E 4 \ 
ET . = * 8 OD I'S I er — I EY I 
TOO 2 ; >> 65 hr OI GED. 7 , I 2: SA ——— : 
\0®5 ou On  RIIER br” 2. OR. DI RESET Ir Hs Þ co 4 _— a Ig rn ——_——_— 5 RE _=—_ _ ww In» 
= -. __ —— ey TY es S) F Tot _, 
. en —_ SS Wn EIB ern ons þ 


5 - ei; 
Woh: Ss 
N GY” , 
ed 


56 


- Sculptures, oy 
by Julio Remano, and Grrolamo HMutiano , 
which at my being ar Rome ( then quite 
our of print ) 1 procur'd of his Widow 
who was then living, but would not part 
with the Plates out of her fighr. 

Giovanni Maggi was an excellent Painter 
and Etcher, as he has ſufficiently diſcover- 
ed in his rare Perſpefrues, Landskips, and 
his Komain the Larger Chartoon ; likewilc 
in the nine priviledg'd and ſtationary 
Churches, with the three Mag: who offer 
preſents to our Saviour in alluſion to his 
name. 

Leogardo, Iſabella, and Bernardino Pa- 
yaſol, thar we may furnith all the ſorts of 


Art in this kind, cut exquiſitively in wood, - 


which is a graving much more dithcult ; be- 
caule all the work is to be abated and cut 
hallow, which 1s tro appear white 3 ſo that 


(by a ſceming paradox ) as the Matter | 


diminiſhes the Forme increaſes, as one 
waſtes, the orher growes perte&, Theſe 
all flouriſhed about tlie year 1560, and 
lefe vs three lictle hiſtorics of the Salutat:- 
on, Viſitation, and Sr. John Baptift : Aiſo 
Chrifs waſhing his Diſciples feer, and the 
cuts to Caftor Durantes Herbal : Iſabella, 
who was his wite, publiſn'd a book of all 
tke ſorts of Ports, Laces, and Embrode- 
74es 
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7165,wich other curious works for the Ladies, 
being all of her own invention ( except the 
frontiſpiece only , which is Ylamenas ) 
ind the Plants in the Hetbal of the Prince 
Ceſi 4 Aquaſporte, a learned perſon of thar 
Age. Laſtly, the ſon did alſo pur forth 
ſome few things of his work ; but was a 
far better Painter in Freſco. 

Antonio Tempefia was a moſt exa&t and 
rare deſigner , for which his works are 
much more eſtimable, then for the cxcel- 
lency of his Points and Needles : he has 
left us of his eſſayes in A. F. the Hiſtories 
of the Fathers, the twelve Moneths of the 
year, Romaina very large volumne ; an 
incomparable Book of Horſes, another of 
Hunting, the plates now worn out., and 
retouch'd with rhe Bol:zo : St, Hrierom, and 
a Judgement : the wars of Charles the Fifth 
rarcly perform'd : the Metamorphoſis of 
Lid; che Bartails of the Jewes, eſpecially 
that of the Amalakztes in grear, the Crea- 
ton and Old Teſtament, Torquats Tafſſo's 
Jeruſalemma Liberata , the Birds and Faul- 
conryin Pietro Olinas Book , with divers 
others well known, and much eſtcemed by 
the Virtwoſi. 

Cherubis Alberti has celebrated h's in« 
comparable Graver in that preſentation of 
our 
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our Lord in the Temple g the Adam expulſet 
out of Paradiſe : In the Putr, druers Vaſa's 
and other pieces which he wrought afte: 
Polydoro de Carauaggio and Michael Angel, 
commonly fold ar Rome, and univerſally 
collected. 

Horatio Bozgiani cut the . Hiſtory of the 
Bible in the Periſtyle of Raphael at the Vati- 
can, {o often made mention o!, and Out of 
which, as from a School of the noble| 
Science, moſt of the great Painters of rhe 
World have fince taken forth their Leſſons: 
He likewiſe publiſhed ſome rhings in 
Char” Ofcaro , which were rarely height- 
ned. 

Raphael Guido a Tuſcane, engraved many 
pieces after Cavalier Arpize, as the Flagel- 
lation, Romulus, Icarus, The Amelus Cuftos, 
Ceres , Bacchw, a Chriſtus mortuus and $t, 
Andrew the Apoſtle after Barrocco, 

Touannt Baptiſta della Marca put forth 
many divices of Shrelds, Armour, Buſts, and 
7 ophies cut in wood. 

To theſe we might add thoſe excellent 
things of Camilo Greffico, and Cavalier Sa- 
I:mbeze, Anha Vaiana, with innumerabic 
more 3 Bur we have yet other fruictull 
Countries to viſir, to whoſe praiſes we 
muſt be juſt ; only ve may nor forget tie 
1N- 


C 


LS 


The Hiſtory of Chalcography. 

incomparable Stephazo Della Bella a Floren- 
ine Painter now,or lately living, whoſe in- 
tire colle&ion in A. fortss is defervedly ad- 
mir'd,and here in particular to be celcbrared 
by me, in acknowledgment of ſome obliga- 
cionT have for his civilicics abroad : And of 
this Artiſt's works, flowing, and moſt Juxu- 
rious for invention, are thoſe things which 
in imitation of Callot he did in little, being 
yet very young : As the Scares and dances 
of the Horſes at the Marriage of the Duke 
of Tuſcany , Compartimenti, Cartells, Orna- 
ments and Capricios for Carvers and Em- 
broderers : A book of Godbr, and divers 
Vaſa's, Landskips in Rounds and others : A 
book of Beats done exceedingly to 'the na- 
wral : The principles of Deſigne, Heads, 
and other touches very rare and full of 
ſpirir, ſeveral pieces of our Lady, Chrif, 
Se. Foſeph. 8c. Jacobs deſcent intro /Egypt : 
The Procefſion and Expoſure of the S4- 
crament, Where there is an Altar of curious 
Architeaure inrich'd with feſtival Orna- 
ments: The Cavalcado of the Poloziazs 
Embaſſadour into Rome, with divers other 
proceedings, Pieces of Polontans, Perſians, 
and Moores on Horſeback breathing 'a 
rich and noble fancy : Alſo Serges, Engines 
for War, with Sk:rmiſhes, Land and Sea 
F iohts c 


NES od non r e 


539 


Go 


* Sculptura, oz 
Fights : The Metamorphoſis of Ouid : The 
Sultana and her ſon raken by che Knights of 


Malta, and to conclude, ( for there is no 


end of his 1nds#ry ) the Profpe& of the 
Pont Neuf ar Paris, then wich there is not 
certainly extant a more lively repreſenta- 
tion of the buſic Gerrus of that Mercurial 
Nation ; nor a piece of greater variety as 
to all encounters and accidents. which one 
canimagine may happen amongſt ſo nu- 
merous a People and concourſe of Man- 
kind, 

Laſtly (for they were likewiſc ſome of 
them Gravers in Copper and very rare 
Chalcographers ) we mult not omit to make 
honourable mention here of thoſe incompa- 
rable Scyptors and Cutters of Medazts, 
whither in Gemms or Metals ; ſuch as were 
( beſides thoſe we toucted in the former 
chapter ) Yittor, Gambello , Grovanu dal 
Cauino the Parouan, and a Son of his 3 Be- 
veuento Gellint, Leone Aretino, Jacopo da 
7 reſſo, Fred. Bonzagna ; and above all 
Gro. Jacovo who have almoſt exceeded , 
ar Icaſt a»proach'd the Antients : To theſe 
may weadd Giouanne &a Caſtel Bolegneſe, 
Matteo dal Naſaro, Giovanni dal Corntuole, 
Domenica Milaneze, Pietro Maria de Peſecia, 
21armita, and Ludouico his Son, Yaleris 
Vincentiio 
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rixcentino who had been in Ereland in the 
ime of Queen Elizabeth, and left a Sar- 
donix which he cur, repreſenting the head 
of that famous Heroipe, inferiour to none 
of the Antients : There was likewiſe M:- 
chelino, Who with the above named Lydo- 
vic, and Vincentino, had ſo accurarely 
counterfeited the antient Medails, that the 
moſt knowing Antiquaries were often ar 
a loſle ro diſtinguiſh them : Such were alſo 
Luigi Arichint , Aleſſawdro Ceſar; called 
the Greek, ſo much celebrated for that 
ſtupendious Medalion of Pl the Third , 
and the head of Photiz« the Athenian which 
he cut in an Oz!x, comparable, by the U- 
niverſal Suffrages, to any of the Ancients - 
We could reckon up the works alſo of ma- 
ny of the reſt, bur ic is nor requiſite, afrer 
we have given this raſt, and won!d merir 
an exprefle Treatiſe, Likewiſe thoſe of 
Antonio de Roſſi, Coſimoda Trezz0, Philip- 
po Negarolo, Gaſpar and Girolamo Miſiront, 
Petro Palo Galcotta, Paſtortno dt Sienna, 
not omitting char tomous Pharodoxus of 
Milan, Fran. Furnius, and Severus of Ra- 
venna, NC, Whoſe works were in Gold, $i1- 
wer, Copper, Steel, Acoates , Corneltans , 
Onixes, Chriſtal, Jaſper , Helivtrope , La» 
zl, Ametheiftis , 5c, yea, and to ſhevs. 
How 
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how much ſome of thoſe Modern Maſien 
exceeded the Antients , even the Diamond, 
chat hicherro inſuperable gemme , was 
{ubdu'd by the famous Treccra of Milan, 
who with ſtupendious ſucceſſe cutting the 
King of Spains Armes in a Noble Table, 
was the firſt chat ever engrav'd, or made 
impreſſion into that Obdurat ſtone. Ir 
will become ſuch to be well acquainted 
with theſe Maſters Labours, and their man- 
ner, who aſpire to be knowing, and to im- 
prove their Judgment in Medails and 1n- 
taglias,that neceſſary,Ornamental and No- 
ble piece of Learnme ; and not only to bc 
well $kill'd in their way of deſign ; but 
to be able alſo to perform ſomething in the 
Art themſelves: For fuch were thoſc inge- 
nious and Illuſtrious Spirits, Geo. Battiſta 
Sozim of Sienna, and Roſſo de Giugni of 
Floxexce, Gentlemen of note 3 and ſuch, 
with us, ts our Noble and worthy Friend, 
Elias Aſhmole Eſq; whoſe Learning, and 0- 
ther excellent qualities deſerve a more g10- 
rious inſcription, 

Finally, that exccllent Medaliſt 7oun- 
fiewr Roti, now cntcrtain'd by his Majeſty 
for the Mizt, and a rare Workman as wcll 
for 1ntagli4s in ſtone, as Metal, is not to be 
here omitted, 

We 
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We ſhall ſpeak in rhe next of thoſe 
Germans and Flemmings who excell'd in the 
Art of Chalcography, not that rhey have 
xceeded ſome of rhe Frezxch ; but, be- 
cauſe they were before them, and Univer- 
ally admired : of theſe, the Azteffignan 
were the foremention'd Albert Duyrey 3 
that Prodigie of ſcience, whoſe works we 
have already recounted upon occaſion of 


forbear the repetition 3 as alſo thoſe of Zu- 
45, whoſe works ( confifting in all of a- 
bour Lxx. ſheets, and which I have known 
fold tor near an hundred pounds Ferling , 
toone that as well underſtood the value 
of mony, as of that rare Colle&ion ; he 
being one of the greateſt Merchants of 
Books in Europe) are to be taken blind 
fold as they ſay provided the impreffions 
be black, well conſerved , of equal force, 
and not counterfeir, as there arc ſeveral of 
them which be 5 diſcernable onlv by the 
curious, and accurately skilfull : For ſuch 
(amongſt others of Durers ) arc the Crea- 
tion of Adam, the ſtory of Z9t, Suſurna, 
The Crucifix which he cur in a {mal] round 
plate of Gold for the Empevours {word, 
andis fixcd on the pummel, nor before 
mention'd : his arm'd Catalicy and —_ 
an 
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and indced, almoſt all that ever He, or Ly: 
cas graved and fer forth. 

The Works . of Aldegraue, who came 
very near Albert, and flouriſh'd about the 
ſame Age, are worthy the ColleQtion: 
His pieces are diſtinguiſh'd by the Cypher 
of his initial Letters * in imitation of 
Dyer, as likewiſe the Author of the ſep- 
tem opera miſericordie ; tories of the book 
of the Kings, Artemiſia, &c. whoſe gravings 
are counterſign'd with G.P. I.B. publiſh'd 
the four Evangeliſts, Adam, a Country fel- 
low, a Biſhop, a Cardinal , Satyrs, &c. M, 


| the Prodigal fon, the Evangeliſts, &c, 


ſome whereof are Copies after Albeyt, and 
molt of their works done in ſmall plates. 
Has Sibald Feme hath done wonders 1n 
thoſe ſmall figures, ſtones, and nakeds 
which he publiſh'd ; it ſhall not be requiſite 
ro recire here the Catalogue 3 becauſe Its 
mark I-S-B is fixed to molt of his works, 
though now and then protan'd by the hands 
of others. 
Jerome Coch a Flemming cut a Moſes, 32 
ſheets of the ſtory of pſhche, deſign'd by 
one Michael a Painter of the ſame Coun- 
ery very rarcly conducted : Alſo Dal:la and 
Samſon; The deſtruion of the Phzliflims , 
the Creation of Adam , &c. 27 Storics of 


tho 
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the Old- 7eſtament nobly delign'd by Mays 
tino, and as well graved : Ailo the Hiſto- 
ry of Suſanna : Another book of the Old , 
and New Teſtament : The Triumph of Pa- 
tience, 2 rare Cur : the Heayt on the An- 
vile, and divers Emblems tull of curious 
Figures 3 many ſacred Triumphs:; Fraud , 
ALaricez a Bacchanalia, and a Moſes attcr 
Bronzint , in emulation whereof , G0. 
Mantuano publiſt'd his Natzuity, an incom- 
parable print 3 after which Jerome graved 
for the 1wuentor, ewelve great ſheets of 
Surcereſſes, the Barrails of Charolis the V, 
and for Yereſe a painter, the Perſpe&rtes 
which paſs under his name, with 20 leaves 
of ſeveral Buildings 3 befides the St, May- 
ttze in a book tuil of Devils ; For Grrcl, 
Bos, the Alchimiſt, the ſeven deadly Sz , 
the laſt Tudgmert, a Carnowal; and, attcr 
Francis Floris ten pieces of Hercules La- 
loxrs, the Duel of the Horatii and Curat:r, 
the Combare of the Premies and Hercules, 
Cainand Atel, Abraham ; the Decifl:on of 
Solomon between the rwo Hazlots , 2nd in 
ſumme, all the ations of kumane lite. 

And now that we mention'd Francis 
Floris of Antwerp, the rare things with 1 
he publiſh'd in ftamp, purchas'a Him i: 
name of the Flemmiſh Michael Apgels. 
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Of theſame Country was that incompa- 
rable Cornelius Cort 5 we will commence 
with the Judgment of Michael Angelo which 
he cur in lictle : Moſt of his things were 
after Frederic Zucchari, and lome few of 
Raphaels ; belides his Landskips and other 
Gravings, after Grrolam Mut;ano, which 
are very excellent : Allo John Baptift, Sr, 
Fiierom, St. Francis, Mary Magdalen, St. Ex 
ftachins, the Lapidation of S$. Stephen de- 
fign'd by Marco Venuſio the Maninan, A 
Nativity after Thadeo ZuccharogSt, Anze, Sc 
Allo a Natruity in great ater Polydcye : 
The Transfiguration z The ſchool ar Athers; 
The Battail of Elepl ans ; forme Gravings 
after Don Fulio Clovio, arid Titian, which 
had thcy been accompanied with that 
tenderneſs, and duc obſcrvation of the di- 
Rances, that accompliſh'd the ſucceeding 
Gravcrs , had render'd him immortal, fo 
{weer, even and bold was his work and de- 
£12n in all other conſidcrations. We men- 
tion'd Tzt!ar ; for about 1570. Cor. Cort 
did uſe to work in - that famous Paizters 
houſe, and Graved for him that Pararile 
he made for the Emperonr 3 St. Lazar 


Martyrdom, Cal:{{e and the Nymphs, Pre- | 


metiems, Andromeda, the fore-nam'd Mar- 
dalen in the defart, and Sr. Hierom ,all of 
them of 7i1ax5 invention, We 


The Hiftory of Obalcraraph Ye 
We come now to Juftw, John, /£2:- 
di, and Ralph Sadelers, who lived in the 
time of the Empercur Rodulphus, and 
publiſh'd their almoſt numberleſs labours ; 
we can therefore inſtance bur in fome of 
the molt rare 3 ſuch as were that Book 
divided into three parts. I. {mago bonttatrs , 
2. Bot & malt ſcientia, 3. Bonorum & 
maloram Conſenfio, defign'd by Martin de 
Yos : The Veſtigia of Rome tenderly 
and finely rouch'd in 50 ſheets : The 12 
Roman Emperours and Empeveſſes atter Ti- 
tian, rarely graved by Giles,a Madona with 
our Sauzour, and St. Jeſeph after Raphael, 
Chriſtus Flazellatm, and the hcad of Ro- 
dulphus 11.witch various capriecios,and inven- 
t0ns abour it,as alſo thar of the Emperour 
Mathias,adorn'd with the chaplet of Medails; 
the calling of S. Andrewby Jobs and Gles in 
brotherly emulation : Four books of Ere- 
mites admirably conducted by Raphael, a 
cena Domini after Tixtoret,and another Flg- 
gelation of Arpino's : Divers Landskips , 
The 12 Moneths ; the great Hall at Prague, 
the Effigies of Martin de Vos by /E21914 3 
The Emperour and Emprefle in their Robes 
of Statez an Adoration of the azz aftcr 
Zuchari : Adonis and Venus atrer Titan: a 
Crucifix atrer Jac. Palma, a Reſurefren 1n 
F 3 great ; 
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great : therich Epulo, St. Stephens Lapida- 
tton, the Oriyinal whereof is at Fr1»l! : a 
S. Sebaftian 3 Lheſe by Giles : John cngrav d 
after M1, de YVosa ſcholar of Tratortes already 
mentioned, the Creation and many hilto- 
rics Out of Gezeſis : Ralph cut alſo the Lite 
of Christ; the Credo by way of Emblcme: 
In ſumme ( for their whole collection 1s 
not to be crouded into this Catalogue ) they 
have all of chem publiſhed ivch- 13ccmpara- 
biegravings 3 thar 'tis be grearclt pity in 
the world, they had not flouriſhed in the 
time of the great Raphael, and the good 
Maſtcrs, for they were not only accurate | 
and punctual imicators z but gave to their 
works that ſofrnefle, lite, and Colore ( as 
Artiſts terme it ) which accompliſhes all 
the reft 3 Eſpecially, John \and Raphael in 
what they graved after Aich. de Yes, Buſ- 
ſamo and others whoſe Ruſticities rhey ict 
torth - rhoſe of £2141 in great, bing 2 
deſcent from the Crofle of Barreceics invens 
ttongthe other aFlage/ation deſign'd by Jife- 
pho P1n,can never be ſufficiently celebrated, 

Atrcr the Sadelers appeared Herman 
1tlter with a very bo!d Bulizo, and like- 
wile Tazzs who graved many things after 
Spraxgers , Worle choſen ( for the con- 
vuiſive and even Demonr poſtures) rn 
*$LCUtCO, Bur 
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The H1ftory of Chalcography, 

But the imitations of the Graver by S:- 
mon Friſius the Hollander, who wrought 
with the Aqua fortis of the Refizers, are al- 
trogerher admirable and inimitable, the 
ſtroke and conduct conſider'd, had the de- 
ſign ( excepring thoſe of his Birds which 
arc indeed without reproch ) contributed 
in any proportion to his dexterity. | 
Aitcr him came the Swifſe Matthew Mdiri- 
en,who had he perform'd his heightnings 
with more tenderncefle,and come ſweetly off 
wich the extremities of his batchings, had 
proved an excellent Maſter : His works are 
uſeful and innumerable in Towns, Land- 
&kips, Barraiis (thoſe eſpecially tought by 
the great Guſtauus ) 8&c.the Soft Yermſh and 
ſeparating A.F.was the inſtrument he uſed. 
We have {cen ſome few things cur in 
ood by the incomparable Hans Holbern the 
Daze, bur they are rare, and exceeding 
dificult to come byzas his licentiouſneſſe of 
the Friers and Auns, Eraſm:, the Daunce 
Macchabree , the Mortis imago which he 
painted in great, in the Church at Baſt, 
and afterward graved with no lefle arr,and 
ſome few others: Bur rhcre is exrant a 
book of ſeveral Figures done in the ſame 
marertal by one Fuitis Ammannus Traur, 
MD LXX VII, _ are incotmnparably 
Z _ 


Sculptura, or 
deſizn'd and cut : In the Epiſtle whereof, 
one Hol:zhuſen a Gentleman of Fraxkfort 
is commended for his univerſal knowledge, 
and particularly his rare talent in this Arr, 
which ir 15 there ſaid he ſhewed, by won- 
dertul contrivances at the celebration of 
Martin Lythers Nuprials , and therefore 
worthy to be taken notice of, 

Has Byofſehaemer beſides ſeveral other 
things,hath cur in wood a triumph of the 
Empcrour Maximilian into Neuremberge, 

Vergtlius Solis graved alſo in wood the 
ſtory of che B:ble,and the Mechanic Arts in 
liccle,bur for imitating thoſe vile poſtures of 
Aretine, had his cycs put out by the fen- 
tcnce of rhe Magiltrate, 

Henry Golzius was a Hollander , and 
wantcd only a good, and judicious choice 
to have rendcer'd him comparable to the 
profoundeſt Maſters that ever handled the 
Buzin, for never did any cxceed this rare 
workman 3 witnefſc, hoſe things of his at- 
cr Gaſparo Celio,gthe Gallatea of Raphael Sans 
?%9, and divers other picccs aftcr Polydoy ds 
Carrataggio,a Hierom, Nattuity,and what he 
did of the As of the Apostes,with Ph.Galle, 
c7c.bur he was likewiſcan cxcellent painter, 

George Nouvwolſiell was of Mentz in Ger- 
%azy, an admirable Graver in Wood : "n 
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The Hiſtcry of Chalcography, 
rubliſh'd that <&zeas in little, and ſome 
Hiſtorical parts of the Brble very well per- 
form'd 3 alſo divers of the Fathers aftcy- 
Tempeſta, beſides the Feruſalemma Liberata 
of Bernardino Caſtell in Quarto, with 
many Cartels of Armes and Harncfles, and 
ſome Pictures ro a Breviary,@c. 

Mathew Greuter publiſh'd a curious book 
of Letters, the City of Rome in an ample 
torme, and a large Map of 7taly 3 the Old 
and New Teſtament, the Church of Straſ- 
burge, an harmony 'twixt the Decalogue and 
the Lords pray-y very ingenioully repre- 
ſented in Picture, with ſeverall other 
things laudabiy performed 3 But his ſon. 

Frederic did infinitly exceed the Farher, 
as may be ſcen by thoſe many curious 
Gravings which he has cur after Pretro Be- 
retip Cortop, and the famous Andrew Saccus 
egregious Painters, = | 

Sanredamss did publiſh many cxcellenr 
cuts, eſpecially thoſe which he coppied 
afrer Lucas van Leiden, of which we have 
formerly given a hint for their ſakes, who 
are collc&ors of theſe curiofities, and may 
not happly be yer arriv'd ro the judgmene 
of being able to diſcerne them from che 
Originals ; Alſo ſome things after Goltz:u4, 

Cornelius Galle in his St. Priſcas Baptiſm, 
F 4 Papeir- 


Sculptura, or 
Papenheim'sand orher heads after/.D)ke,has 
ſhew'd what he was able ro perform,not to 
mention abundance of Froptiſpeices and 0- 
cher lefle conuderavic of his workes.Bur the 
Count Clouir 2 Knight of rhe Palatinat 
has pubitih'd, chouzh very tew, yer ſome 
ſtupendious things, cſpectally that of our 
B. Sauviurs flight into Egypt by night, the 
Rory of To4:t, and about three or four more 
worthy of all admiration. 
Swanevelts Hiſtoryof St. John,with divers 
Landskips. | 
P axd-jn's deſcent from the Croſſe, 
Mattham's Chriſt and St. Jobn, a Vent aiter 
Rotenbamer, Pope Inaocent X. &c. 
Brancharſts rare Etchings , eſpecially 
thoſe Ruines and Azticalias of Rome : and 
ſupcriour to all, the incomparable Land- 
Skips {er forth by Paul Byill (ſome of which 
have been Erched in Aquafortis by Nreu- 
tant) do extream[ly well merit to be placed 
in this our Theater : For to be brict, be- 
cauſe we canonly recite the molt remark- 
able and wortl:y rhe colleftion, Mattham 
is famous for Fruits ; Poetius, or Adam Bol- 


ſ:e-d for his Ruſticks aſter Blomaert, Lon- 


ae; felis has taken exceſſive pains in his 
Landskips 3 and fo has Pas Velde in ſome 
few : bur above all, Nicholas de Bruyn (after 
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The Hiftory of Chalcography. 
Fgidius Coninxlogenſis ) is wonderful for 
Jiſcaze, and the induliry of his undertak- 
ng works of that large Volume, which 
Theodore de Bry ( reſembling him in name ) 
hasbeen as famous for contraCting 3 theugh 
bath of them of a Dutch heavy ſpirir, and 
perfectly ſuting with che times and places : 
notwithſtanding has this latter performd 
ſome things in little very laudably : Nor 
wich lefle ingratitude, amongft others may 
we forget the Noua reperts .of Stradanm 
by Theodor Galle, who alſo publiſhed the 
whole proccfle of making ſilk of the worm, 
and cerrain other workstn Manufafure, all 
of them repreſented in ScuJpture, 

Mallery in kis Peccati fomes after Mic. de 
7s,has perf .rn'd wonde:s as to the ſubtiity 
and imperceptible du4#us of the Graver. 

Bolſ cert ſet forth the Sacra Eremns Aſceti- 
carum, after Blomart and others, bur above 
all is he to be celebrated for thoſe rare 
heads, and other ſtories graved after the 
Paintings of Rubens and Yar Dyke, which 
for their ſakes, who are dilligent colleQors 
of the renouned perſons of rhe late Age, 


. we ſhall not think amiſs to mention. Such 


were the Dutcheſle of Orleazs, Arch Duke 
Albert, Tuftus Lypſims, and others after 
Van Dyke, Leffius and Bellarmipe, Je 
aftcr 
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afrer Dipenbec : after the ſame hands did 
Paulus Pontius grave the head of Srgiſmund 
King of Poland, Count Pimentelo, Sc, af. 
rer Rubens, Dor phil : de Guſman, Don Alyar : 
Buzan an incomparable cur 3 Don Car, de 
Colunna, Rubens picture barc headed, for 
there is another in a hat : Gaſp de Grajer, 
Stmen de Vos ; Maria de AMeadices, Caſar 
Alexand, Scaglia, Conſt. Hugens the learned 
Father of our moſt ingenious Friend Meor- 
freur Soylecom, fo worthily celebrated for 
his diſcoveries of the Aznulus abour Saturn, 
the Pezdule clocks, and univerſal Marthema- 
tical Geztzs, Gaſper Gararti the Lawyer; 
Gaſp. Reveſtyn 3 Guflauus Adolphus King of 
Sweden, Jacobas de Breuch, the Princeſle 
of Brahonſon, that irare head of Frederic 
Hemric Prince of Orenge, and his own, with 
many more after Ya» Dyke; beſides the 
Jeſuit Caniſius, R. Hrbin Painter, and 0- 
thers whom he grav'd after Diepenber, &c, 
And ſince we mention'd Sir P. Paule Ry 
bens we may not pretermit thoſe many ex- 
ccllent things of that great Polititian, a 
learned and extraordinary perſon, ſer forth 
in ſo many incomparable Gravings by the 
admirable works of Szannebourg, the above 
named Poptius and Bolſwert, Neſſe, Voſter- 
man, Vorſt , and other rare _—_ 

rhis 


The Hiſtory of Chalcography. 
this Art: Suchare ( to inſtance in ſome 
only ) his bartail of the Amazons, St. Roch, 
our B. Saurour compols'd ro Burial, the 
fight of Lyons, his great Crucifix, Con- 
verſion of S, Paul, St. Peter in the ſhip, a 
Nativity, the Mag? ; The bloody Cata- 
trophe of Cyrus 5 Solomons firlt Sentence 
ſt, Catharines eſpouſals , the tribute de- 
manded of our Lord 3 Suſanna and the 
Elders, St. Laurence Martyr'd ; the Pala- 
ces of Genoe 3 With divers orhers to be en- 
countr'd amongſt the Merchants of Prints, 
whotrcquently vend the copies for theorigt- 
nals ro the leſſe wary Chapmen: Chr.Jeghre 
has cue che Tempration of our Saviour in 
wood very rarely perform'd after this prear 
Maſter: And befides the former mention'd, 

Lucas Vofterman, and Vorft are never to 
be forgotten ſo long as the memory of his 
Schollar Sir Ant Yaz Dyke is famous, for the 
heads of Marqueſſe Spinola 3 Char. de Malle- 
r), Horatiuc Gentileſeus 5 Fo, Count of Na- 
ſaw, Van Milder; Þ. Stevens, and Coy, 
Suchtleven, which he engrav'd after a new 
way, of Etching it firſt, and then pointing 
It ( as it were ) with the Barize afterwards, 
which renders thoſe latter works of his as 
tender as Miniature ; and ſuch are the 


beads of Yap Dyke himſelf, Jo. Livens, Cor. 
Schut, 
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Schut, Corn. de Vos, Deodat del Mont, Luts 
wan Uden, Jodoeus de Momper, Wenceſl, Coe 
Lerger, Painters 3 Count de Ofſopo, Duke 
of Bzv1aria, the Arch-Durchelſle Clara, the 
laſt Duke of Orleans, Anton. Connebiſun, 
P. Stevens , and many others, together 
with thoſe othcr pieces of Hiſtory , v1z, 
the Scpulture of Chriſt, and S, Georoe after 
Raphael, Maz:alene under the Crofſe, our 
B. Saviour in his Azony after Carraccio, the 
Suſanza,St. Laurence, and what but now we 
mention-d after Rubens, divers heads aftc: 
Holbein,as that of Eraſmus, the D of Nor- 
folk,and orhers of the Arundelian colleftion, 
Van Vort, Competitor with Yoſtermay, 
has likewiſe graven a number of Heads 
after YVazdyke; T (hall only name the learn- 
ed Sr. Kenelme Digby in a Philoſophical ha- 
bit : our famous Archire Inego Jones, and 
thoſe ewo incomparable figures of Char!ss 
the 47artyr and his Royal Conſort the 2 Me- 
ther now living : And to ſhew what honour 
was done this Arr by.the beſt of Painters, 
Sr. At. Vandyke did himſelf erch divers 
things in A, Fortis : eſpecially a Madna, 
Ecce Hom), Titian and his Miſtreſs, Eraſ- 
mus Roterodammwm, and touched ſeveral of 
the heads before mentioned to have been 

grav'd by Vofterman, 
After 
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The H;fory of Chalcogyaphy. 
After this great Maſtcrs paintings, did 
p-ter de Jode grave the Effigies of Genovefa 
Widdow to Car. Alex, Duke of Cor. 
Pauls H-olma:1us 5 tie Learned Putea= 
mz the Biihop of Gezdt ; the tace where- 
of is thouzhe to be Erched by Y, Dyke him- 
ſelf 3 he graved 570, Snelinx a Painter : 
beſides a buok of deligning very rare 3 and 
the many other prints afrer his Malter Golt- 
z1#4(whoſc Diſciple he was) which both Pe- 
ter, and {31s S2p of the ſame name, have en- 
eraved for Menfieur Boy Enfant Of Paris,& cs 
Colaert graved ſome thingsrarely in ffeel. 
Saierhoef has engraven the heads of moſt 
of the Learned Dutchatecr ſeverai painters 
with good ſucceſlc : as rhioſe of Hernſius , 
Grot1, Barlew, &c, not forgeting that ſtu- 
pendious Lady Anna Maria a Scureman,&Cc, 
Jo. Baurs has deſign'd his Batrails with a 
fine Spirir, but without care in the etching. 
Vanler Thulden publiſhed the whole Hi- 
ſtory of #lyſſes, being the work of the Fa- 
Mous Primaticeo at PFontara Bleau Exched 
alloin A.F. and ſo defign'd, as few preten- 
ders to this Art did ever excced him : And 
ſo, as we but lately mention'd, arc the pa- 
pers of the inimitable Syazeborrge which 
ſtrike a raviſhing fie in all that bee 
held them, for the admirable ——_— 
an 
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and rare condu& of the hatches ; eſpecial. 
ly choſe which he cur atrer che drawings of 
Abraham Blomaert, and Rubens. 

Burt now that we mention Blomaert , 
whoſe works we have celebrated in gene- 
ral , becauſe they ſmell ſomerhing of a de 
D:tch ſpirit, though otherwiſe well engra- ſid 
ven ; There is at Kome {if we miſtake not) Fc 
a Son of his named Cornelis, who in that yt 
S. Francis after Guedo Rept, and thoſe o- Wc 
ther picces afrer the defign of thoſe great 
Maſters Mounfieur Pouſſine, Pietro Cortone, 1 
&c. to be ſeen in the books ſer forth by the I 7 
Jeſuir Ferrarims, his Heſperides, Flora, 

AE des Barberim, &c. hath given ample I p! 
Teſtimony how grear his abilirtcs are ; for, 
certainly , he has in ſome of theſe ſtamps 
arrived to the utmolt perfection of rhe Bo- 
Iino, though ſome Workmen will hardly 
allow him this Elogze. Bur thoſe things 
. which the incomparable Vatalis a Ligeos, | | 
( and therefore reckon'd here amoneſt the I * 
Germans ) paſs without the leaſt contraditi- I * 
on for the utmoſt effort of that inſtru- 
ment. Such are that St. Catharines Eſpou- I | 
falls after Bourdoz, which feems ro bea I 
very picce of Painting : The rwo Mao }Þ_ 
245 In conteſt with Polly: The Theſis; | 
and the chapter of the Carthuſtans, all _ 
the 
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the Life and his own deſign, a ſtupendious 
work : alſo the heads of Jacob Catz one of 
me States Of Holl. painted by Duboraten 3 
Mind fome few things more, as the 
ie- Fcx2aGnets and Curioſity of what he un- 
' a derrakes requires, ſufficient to diſcover the 
a- Y:dmirable pcrfe&ion of this great Artiſt : 
1) For we do not mention ſeveral Front:ſ- 
at MY yreces which he has likewiſe engraven, with 
o- Wcqual Induſtry, 

a Ferdinand has beſides many others , 
2, Rraved atrer rhe ſame Bourdon, the ſtory of 
ie MY th ſſes and Andromache : 

4 7Nrieſgand Yerden are famous for their 
le WI perſpeRrues, p 

r,  Pinevard his Roman Veftigia, KC. 

s | ”illiam Hondime beſides thoſe things which 
7» © adorn his Mapys, which are the largeſt Pla- 
y ÞÞ »ſoheres, has very rarely engraven is own 
5s © Head, after a painting of Yazajke: nor with 
, | iſe Art has Varkeſſel done that of Charles 
ce NN the fifth afrer 7itian : Clovet Car. Scribont- 
- BE #the Jeſs. 

- Caukern has graven the ſtory of thar 
- © pious Daughter, who gave ſuck ro her 1m» 
: | priſon'd Father; a fight of Boeres, with 
|| divers others after Rubexs and Vandyke, 8c. 
| beſides thoſe which arc cxrant in Mr, Ogle- 


byes Homer, Bivle, mv Lord of New: Caſiles 
C _ 
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Caualeriz20,&c,defign'd by Deipenbec,wholc 
rare Talent, that Theater, or Temple 0: 
the uſes publiſhed by that Curiouſly 
Learncd, and Univerſal Colle&tor 6 
prints, the Abbot of Y:l/o7n, ( of whom we 
ſhall have occaſion to diſcourſe in the next 
Chapter ) do's ſufficiently illuſtrate. 

Lucas Kiliams has rarely graved the 
Murther of the znocents ; the Miracles of 
the fiſh 3 Annuntiation, Circumciſion, and 
ſome Plares in the Hortus EyFettenſis, &c. 

Viſcher, Viz. Cornelius (tor there is ano- 
ther who has publiſhed divers Landskips) 
hath moſt rarely Etched a certain Dutch 
Kirchin, where there is an old Man taking 
Tobacco, whilſt his Wife - is a frying of 
pancakes: aiſo a Fiddler accompanied with 
boyes and girles,painted by Oftage:bur above 
all,admirable is the deſzext, or Chriftus Mir- 
tuus atrer Tintoret, both grav'd and Etch'd, 
as indeed, I ſhould have ſaid of the reſt, 

Vouilemont has Erched our Saurours cha- 
ſing the ſacrilegious Merchants our of the 
Temple afrer the ſame Trztoret ; which is 
very rare, 

Nolp the twelve moneths, eſpecially the 
boyſtrous March. 

Lombart , many plates for Mr. Oglezyes 
Pigs as likewile that induſtrious Inter- 
"reters 
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The Hiftory of Chalcography, 


preters PiRture ater our iamous Mr. Ley, 
in which te has pertormed laudably : Nor 
mult I here torger Mr.” Heytoc who has 
rav'd the Frontiſpicce for EIKQN BAE, 10 fol, 
and char of this Ircariſe, with many other. 
To theſe we m ay add the incomparable 
Reinbrand, whoſe Erchings and gravings are 
of a particular ſpirit z eſpecially rhe old 
Woman in the furr : The good Samar:- 


taxe, rhe Argels appearing ro the Shep- 


heards 3 divers Landskips and heads to 
the life ; St. Hierom, of which there is one 
very rarely graven with rhe Burrze ; but 
above all, his Ecce Homo 3 deſcent from the 
Crols in large 3 Ph:lp, and the Eunuch, &c. 
winceſlaus Hollar a Gentleman of Behe- 
me, comes in the next place, not that he 
is not before moſt of the reſt for his 
choyce and great induſtry ( for we rank 
them very promiſcuouſly both as to rime 
and preheminence ) bur ro bring up the 
Rear of che Germaxs with a deſerving per- 
lon ; whoſe indefatigable works in Aqua 
Fortis do infinicely recommend themſelves 
by the excellent choyce which he hath made 
of the rare things furniſh'd our of the 
Arundelian collefion 3 and from moſt of rhe 
beſt hands, and defigns 3 for ſuch were 
thoſe of Leoangrao de Vinwus, Fr, Parmenſos, 
@ Tiltdks 
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Sculprura, or 
Titian, Jul. Romano, A. Manteno, Correnio, 
Perinodel Vago, A. Urlin, Seb. del Prombo, 
Palma, Alb. D:rer, Hans Holbein, Vai- 
dike, Rulexs, Berengle , Baſſan, Alſheimer, 
Brower, Artots, and divers other Maſters 


of prime note , whole Drawings and 
Paintings he hath faithfully copicd be- 
ſides feveral books of Landskips, Townes, 
Solemaitres, Hiſtories, Heads, Beats, Foul; 
I:ſefis, Ve ſels,: and other {1gnal picces, not 
oiniing wat he hath Erched atter De 
Clyne, "Mr. St eter, and Daynkert, for Sr, 
Phil, Stapletors Tuvendl, Mr. Rofs his S:l1us, 
Polyglotta Billia, the Monafticon, fark and 
{-cond part, Mr. Dy2dales Paules, and Sur- 
Vey of warwickſhir e, with other innumera- 
ble Frontiſpieces, and things by him pub- 
iſhed and done after the life x 3 and to be 
fe: nom:re) More valued and eſtcemed, then 
where there has becn more curioſity about 
Chimeras,and tings which arc not in Ns 
ure : fo that of Mr. Hollars works we 
may juſtly pronounce, there 1s not a rnore 


uſetul.,and inftruRive Colleion to bemade. 
The Icarned Heveljus has ſhewed his ad- 
mirable dexterity in this Art, by the ſeve- 
ral Phaſes and other 1choriſms which ador 
tis Selexographi, and is therefore one of 
tc noblett inttances of che extraordinary 
ule 
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The Hiflory of Chalconraphy, 
uſe of this Talenr, for men of Letrers, 
andthat would be accurare in the Dza- 
= 5amms which they publith in their works, 

' The no Ile knuwing Ara Maria a 
15 YI Schurmaz 1s likewile Skilled in this Art,with 14 
nd F janumerable others cven to a Prodigy of 1 | 

- © her Sex. For the reſt, we ſhall only call 
"| over their names, after we have cele- 
5, I brared rhe extravagant fancies of both 
ot the Brewzles,as thoſe of the ſeven deadly ſias, 


A Fry: Int 


Def Saryrical pieces againſt che Nuns and Frrers 3 1 
Sr, I wich divers Hiſtories, Drolleries, Landski PS, We | 
" fantaſtic Gry/les and Groteſyus of theſe two W ! 
nd WI rare Rhyparographs ; not farther to tire our hs 
i F Reader with the particulars and ſeveral FI 
4 Nl works of Oftade, Corp, C lock, Queborne,Cuſtos, WH 
0-1; Delfe, ( who has pur forth the Pourcraidts W.4 
be of many learned perſons) Dors,Falck,Gerard, [78 
cn By Bens, Moeſtuer,Grebber, Geldorp , Hopfer, Ge- 


LY rard, Bens, Chein, Ach: d Evmont, de 
a Virke, Heins, Ditmer, Croats, Linagven, 
WORE Hireyel, Kazer, Corcien, Haubeaſe, Veni- 
ICY is, Firens, Pierets, Oueliaitr, Stachale, Se- 
de but, Soutman 8 Vazulch , Braon, V, aldet 3 
d-F whom we expreſly omit ; becauſe we have 
'©-F introduc'd a ſufficient number, and that this 
My chapter ts already too prolix. 

ot Only we would not omic Mz Flere Þ;- 
1) cop a learned adyocare now of Hellaz?, 
ue G 2 who 
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Sculptura, or 
who for his ſtory of Jeſeph and Bexjamis, 
waere the cup is found In his fack, and 
thoſe other few curs _—_ the hands of 


the curious, mult nor be paſſed over in ob- 
livion 5 as we had like ro have done ſome 
of the old, and bcit Maſters by having hi- 
thcrto omitted. 

Druefken his King of the Booys in Hunza- 
7:4, Earcn alive by the Rebels whom he ic- 


duccd ; with fornc other cuts 1n wood 


known by hrs mark; which was commonly 
a Cluſter of Grapes : 

Pieter Van Aelst, his Cavalcad of the 
Grand Sizntor to Sandia Sophia, and fcveral 
Turkiſh habits, on which ſubjc& alſo 

Swart Jan Van Groennghen has ſer torth 
many remarkable things, Caravanns, Pilgit- 
mazes to Mecha, &c. 

L4645 Cranach, Tiltings, Huntings, Ger- 
man Habits, aud the portraicts of all thc 
Dukes of Saxozy to his time : 

Joos Ammanus ( whom we already men- 
tton'd ) divers of the Mcchanic Arts z not 
omitting all choſe excellent Wood Cursot 
Hazs Schinflyn and Adam Altorf, eſpecially 
this laſt, knowti by the two Capital AA of 
the Gottck forme included one within the 
orHer, as the D 15 in that of Albert Durers, 


11 ext Goltzius has cut in wood a book. 


0! 


Al 


The Hiftory of Chalcography. 


of the Romany Emperours in two Colours; this 


name recals ro mind an omiſſion of ours 
in ſome of thoſe excellent Chalcographers al- 
ready recorded, and in particular, rb in» 
comparabie imitarions ot Henry Golt zzus at- 
ter Lucas Van Leyden in the Paſſion, rhe 
Chri 15 mortuus or Pieta; and thoſe other 
ſix pieces, in each of which he fo accurately 
purſucs Duzer, L1cas, and ſome others of 
tie old Maſters, as makes it almoſt impoſ- 
ble to diſcerne the ingenious fraud. 

We did not {peak of the heads of the 
tamous men in the Courr of the Emp. ſer 
forth by /£gi4., Sadeler ; as Raphael ( his 
Brother ) had the Bavaria San#a, repreſen- 
ting all che Saints of that pious Country. 

Albert Durer's Tenerdack or Romontic 
deſcription of the Amours of Maximilian 
and Maria de Burgundy : the book is in High 
Ditch : He has likewiſe cut Petrachs Utrinſ- 
que Fortune Remedia, which admirable rtrea- 
iſe being tranſlated into the Germas Lan 
euage,is adorn'd with the Gravings of Hazs 
Sthald Bheem , Amman , Aldeorave, and 
moſtof the rare Maſters of that age : Final» 
ly,he has curthe Rorics of Apulezua his gold- 
ea Aſſe : and ſprinkled divers pretty inven- 
tions and Caprrecros in an old impreſſion of 
Cicero's Epiſt)es : And with this recollection 
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Sculptura, or 


of what we had omirced in the forcgoing 
Paragraphs ( to which hey are reducible) 
we will rake leave of the Dutch Sculptors, 
and paſle on to 

The French who challenge the next place 
in this Recenſion , for their gravinss in 
Taille Douce, which began to be in repu- 
tation after Roſſo the Florentine painter 
had been invited and Careſs'd by that 
Worthy and illuſtrious Aeceres of the 
Arts, Francis the firſt : about which 
time Petit Bernard of Lyons publiſh'd the 
ſtories tor the Bible of Sr. Hzerom, per- 
forming fuch rhings in little, for the De- 
ſign and Ordinance as are worrhy of imi- 
tation : ſo greatly he approch'd the An- 
tique in the garb of his Figures, Diſtances, 
Architeure, and other acceflorics of the th 
Storte : We have ſome of theſe engraven  ” 
by this Artiſt, and printed long fince ar I "* 
Lyons, wich the Argument under each cut, I * 
in the Engliſh verſe of thoſe times, which | ®* 
appears to have been done abour the be- | 
pinning of the Reformarion,when,it ſeems, i} 0 
men were not ſo much ſcandaliz'd at holy 
repreſentations. ( 

Nichols Beatricius a Lovaneze graved ff ® 
his Horſe confliats, and* feveral books of | ©: 
Animals, and WWiidbeaſts. © The yu Pr 

' coWes 
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The Hiſtory of Chalcography, 
dows fon raiſed to life , the Annuntiation 
iter 24, Angelo, the Ark of the Catho- 
ick Church atcer thatrare Table of X7:{aic 
in$. Peters of Grotto, 8c. 
ce Y Prillippss Thomaſins Jabours are worthy 
*» ofcterniry, ſo exccllenr was his choice, io 
1. © accurate his graver ; witnefle the tall of 
er © Lucifer, the univerſal judgement, the ſhip 
at } ve bur now mention'd 3 the feven works 
16 © of mercy; B. Felix, the Miracles of the 
h © Copucines, che Statues of Rome in little ; the 
1» I labours of many tamous perſons ; the bap= 
7. © ciſme of our Saviour, after Saluzat? 3 Sr. John 
c. © ihe Evangeliſt in che boyling Oyle 3 Sr, 
i. © Steters Lapidarion after Apt. Pom arancio ; 
1. © the 4ag7 of Zuccharo z Mary preſented in 
s © the Temple, of Barroccro 3 rhe life of Sr. Ca- 
© tharine;Fama, divers fea Monſters after Ber- 
n I 14r4520 Paſſeroz and ſome things of Yan 3 
at © 7ot rof'omur his Cames collected from eve - 
r, | 7alcurious Achates and other precious ſtones, 
beſides Shiclds, Trophies, Gordian Knors, 
». | with varicty of inftrumenrsand other works 
s, | r9olong here to recite minu:ely. 
ly  Chriſp:aus de Pas and his ſiſter Magdalen 
(whither Frepchor Dutch) have engraven 
4 | Many excellent things after Breugle 3 c{pe- 
of || cally Landskips 3 the perſecu:ion of rhe 
4- | Prophets and Apoſtles, with {cvcral more : 
G 4 Bur 
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Sculptura, or 
But that Ziherum Belpgzum by Simon de P x 
his Farther, or Brother ( I know not whi- 
ther } dedicated to Prince Maurice of Nauſ- 
ſaw 1s a very rare cut. = 
Who has nor beheld with admiration 
the incomparable Burize of Claudirns Melan, 
cclebrared by the great Gafſendus, and cm- 
ploy d by rhe moſt noble and learned 
Perreckius 2 The Sudarium of St. Veronica, 
where he has formed a head as big as the 
life ir ſelf with one only line, beginning 
at the point of the Noſe, and fo by a 
ſpiral turning of the Graver finiſhing at 
the urmoſt hair, is a prodigy of his rare 
Art and invention 3 becauſe it is wholly 
new, and perform'd with admirable dex- 
tcrity : Nor has he lefſe merired for his 
St. Francis, St. Bruno ; the pointed Magda- 
len, Pope #rbanethe V1IT. and divers others 
to the life, eſpecially choſe of rhe I!luitri- 
ous Tuſtiziant, Perieskirs, and the ſcycral 
frontiſpicces to thoſe rruly Royal works, P:- 
ets, and other Authors printed atthe Loure. 
Mauperch has publiſhed ſome pretty 
Landskips 3 La Poutre many moſt uſefull 
varicties and Ornaments for Architect, 
and orher Workmen ; Florid, and full of 
Fanſic ; eſpecially rhe ceremonies at the Co- 
ronation of the preſent French K1ne. 
| Ma- 


————_— 


The Hiſtory of Chalcography. 

Morme, has left us a St. Bernard, a Scul, 
his great Crucifix 3 fome rare Heads 3 cf- 
pectally that repreſenting our B. Saviour 
ind other things in A. Fortis, pertorm'd 
with {ſingular Art, and tenderncſlc ; as aj- 
ſo ſome rare Landships and Rumes after 
Palemburch and others, 

N, Chaperon has etched the Xy54 or 
Gallery of Raphael in the Vatican, with in- 
comparable ſucceſſe,as ro the true draught : 
and ſo has that excellent painter rhe lace 

Fraicis Perier thoſe Statues and Bajſ-re- 
lievos of Rome, preferable to any that are 
yet cxrant., | 

Adrans St. Catharine after Tian who is 
not rayith*d with > 

Conuay has engraven the three devout 
Captive Knights, and what may appear 
very Extraordinary, wt que celant nomna ca- 
latura aperiat, the firſt part of Deſpauter:- 
ws Grammar in picture, or Hzeroglyph:c 
tor the Duke of Azjou the now ſonſreur. 

Perel has diſcovered a particular raicnt 
tor Landskips,if nor a lirtle exceeded it1 rhe 
darkneſſe of his ſhades : bur his ruines of 
Rome-are very rare : he has likewiſe a ſon 
that graves. 

The excellency of invention in the Ro- 
mances, and Hiſtories adorn'd by the _ 
© 
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Sculptura, or | 


of Chawveau is not to be paſled by ; eſpe. 
cially thoſe things which he has done in 


che Entretienne de Beaux Eſprits of AMonſiew 


De Marefts, and in ſeveral orhers. 

But the pieces which PozUy has ler forth, 
may be ranked ( as they mruly merit) a- 
moneſt the greateſt Maltcrs we have hi 
therto celebrated : ſuch as (for inſtance in 
a few ) That admirable Theſes with the 
Portrait of Cardinal R:chl:ew; and in emu- 
lation with the formerly named Natalis, 
(beſides the St.Catharine of Bourdon) thoſe 
ehings which he hath graved after Migmar, 
which are really incomparable, alſo divers 
Hiſtories after le Brun,@c. 

But we ſhould never have done with 
the Artiſts of this fruitful and. inventive 
Country -as Heine , Beayon, Huret, Ber- 
zard,, Rogneſſon, Rouſlet, a rare workman, 
witneſſe his Frontiſpiece to the French 
Polyslotta Bible detign'd by Bourdon and 
lacely put forth ; Belange, Richet,l' Alman, 
Queſuel, Soulet, Bunel, the laudable Bou- 
cher, Briot, Boulauge, Bots, Champagze , 
Charpignon, Corneille, Caron, Claud de L1- 
rain, Andran, Moutier, Rabel, Deniſit , 
LPaumue, Dela Ramez Hayes, Herbin, Di- 
vid de Bie, Villemont, MMarot excellent tor 
his buildings and ArchiteQure 3 Tout, 

Grajnd- 


The Hiſtory of Chalcography. 
Grand-homme, Cereau, Trochel , Langot tu 
Lair, L Enfant Dilciple of Melay, Gaul- 
ter, D' Ort2m, Prevodt, De Son, Perer, 
Nacret, Perret, Daret, Scalkeroe, Vitert ; 
Kagot who has geaved ſome things well. at- 
ter Rubens, Boifſart, Terelin, De leu ;, Bc- 
ſides Mayperche for Hiſtories, L' Afnze who 
has grav'd above 300 Portraits ro the 
life, and is a rare Artiſt : Huyet, fuil of 
mich invenrion ; not omicting the famous 
Gravers of Letters and Call:graphers , ſuch 
as are Le Caoneur, L:cas Materot , Freſut, 
Duret, Pauce, Le Beauyran, Beaulieu, Gou- 
gent, Moulin, Raveneau, Tea, 7 ajues de 
Hu, Moreau, Limoſin, La Be, Vianon , 
Barbe'd Or and a world cf others. whoſe 
works we have not had the forrune to ſce : 
For as hererotore 3 ſo cipeaally art preſenr, 
there 1s. to country of ' Eyyope which may 
contend with France for rhe numbers of 
uch as it daily produces,rhat excel in the are 
of Chalcography,andrriumph with the Farzze, 

La Hyre has Etched many things at- 
ter the Antique, as Bacchanalia's and (eve- 


| ral other. 


Goyrand is ſecond to none for thole Towns 
and Ruines, which he has publith'd, cſpect- 
ally what he has performed in e/£41bus 


Barberin, 
Coligs 
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| Sculptura, oz 

Col:2non noleſſe excellent in his gravings 
after Lracler. 

And Cochin in thoſe large Charts and 
fieges of Townes atrer the Ingenecr Beay- 
l;eu : But 

Iſrael Syluefler is the Hollar of France: 
For there is hardly a Town, Caſtle, Noble. 
mans houſe, Garden or Profpett in all that 
vaſt and goodly Kingdom which he has not 
ſer forth in AF. beſides divers parts and 
views of Italy : above all in thoſe which are 
etched afrer the defignes of Monſicur 
Lincley ( whilſt he lived my worthy 
Friend )as the City of Rome in Profile 3 a 
morcel of St. Peters by it ſelf 3 and that 
proſpe& of the Zoure , which laſt doth far 
tranſcend the reſt of his works, and may 
be cſteem'd one of the beſt of thar kind 
which the World has extant, for the many 
perfe&ions that aſſemble in tr. 

There ts at preſent Robert Nantentl an 
ingenious perſon, and my particular friend, 
whoſe Burine renders him famous through 
the World : I have had the happineſle to 
have my Portra/f cngraven by his rare Bu- 
rize z andir is therefore eſtimable, rhough 
unworthy of the honour of being placed a- 
monegſt rhe reſt of choſe Illuſtrious perſons, 


whom his hand has render'd homage & 
or 


The Hiftory of Chalcography. 92 
For ſuch are the French Kine, the Queens 
of Poland and Sweaen; Cardinal Maz erin , 
nd | whoſe Ethigies he has graven no lets then 
nine times to the life : The Duke of Lonowe- 


*Yoile ; D. of Zoullion, Mantoa , Hariſhal , 
«© Thurene 3, Preſident Jeannmn, Molle, Telter, 
le. | 9rmeſſoz, the Archbiſhop of Tours, Biſhop 
ar | of S. Halo : L' Abbe Fouguet, and divers 0- Fel 
or | hers of the long Robe : Allo Monſieur ['@| 
1d | Heſelin, Menage, Scudert, Chaplain, Marol- l:'i{ 
re © 15, and the reſt of the wits 3 in fume, al- 
ar } moſt all che great perfons of nore in Frazce. 
I But thar we may conclude this Recen- 
2 © fon with ſuch as have moſt excelF'd in 
i © this Art, and give che uemolt Repuration 
ir © itis capable of. Jaques Callot, a Gentleman 


of Lorrain, (if ever any) artain'd to 1ts 
4 | fublimity, and beyond which ir ſeems nor 
poſſible for humane induſtry to reach ; cf- 
pecially, for Figures in lictle 5 rhough he 
have likewiſe publiſhed ſome 1n great as 
| | boldly, and makſterly perform'd as can pot- 
1 | (bly be imagin'd : whara loſſe it has been 
| tothe — char he did not more delighr 
in thoſe of a greater Volume 3 ſuch as 
once he graved at Florexce , do ſufficient- 
ly teſtifie, ard which likewiſe have exalt- 
ed his incomparable Talent to the ſfupream- 
eſt point : It mighr nor {cem requiſite ro 
mMi- 


Sculptura, or 


minute the works which he has publiſhed; 
becauſe rhey are ſo univerſally excellent, 
that a curious Perſon ſhould have the 
whole Col!eQion, (and be carefull thar he 
be nor impos'd upon by the copzes which arc 
frequently vended under his name z eſpe- 
cially thoſe which Monſieur Boſſe has pub- 
liſhed, and which neareſt approach him) 
were it not highly injurious ro his merit, 
not to mention ſome of the Principal; 
Such are his St. Paul, Ecce hemo ; the De- 
moztac cured, after Andrea Boſcolt 3 a Ma- 
dons altcr Andrea del Sartoy the four Co- 
medians,all theſe of the larger Volumne, 
and ſome of them with the Burzne, Alfo 
the paſſage of rhe 1ſ-aelites : St. Lukes Fair 
dedicated to Coſmo d: Medrces, a moſt fiu- 
pendious work confider'd in all its Cir- 
cumſtances, and encounters : ſo full of ſpt- 
rit and inventton,thar upon ſeveral atrempes 
ro do the like, it is ſaid , he con}d never ap- 
proach itz ſo much ( it ſcems) he did in 
that piece exceed even himſelf, 

This is alſo wcl! Copied : the Hiſtoryof 
the B. Y179; in 14 leaves, the ApoFles 1n 
great, the murder of the holy Tnpocents, an 
1mcomparable work, and almoſt cxcecding 
our deſcription, as to the ſmalneſs, lite, pcr- 
f.ftion and multicude of Figures eu 

ic 
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ſedinir. The ſtory of the Prodigal : the 


life and death of our  Saurour in 20 {mall 
Ovals very rarcly perform'd. The Mar- 
ryrdom ot rhe Apoſiles in 16 leaves WOI- 
thy of admiraticn : The paſſion of our Sa- 
viour 1n 7 Jarger cuts : St. Anthonies rempta- 
tion, prodigious for the fancy and inventt- 
on : St. Haxſuetus raiting a dead Prince, 4 
Biſhop preaching ina wood : Divers books 
of Landskips and ſca pieces : Eſpecially 
thole admirable cuts ot his in a book intitu- 
ed Trattato ds terra Santa, wherein moſt of 
the Religious Places of Jeraſalem, Temples, 
ProſpeCts 8c. about the Holy Land are grav- 
cdro the lite by the hand of this excellent 
Maſter 5 The Book is very rare and never 
to be encountr'd amongſt the col!c&ion of 
bs Prints. The Duke of Lorrains Palace and 
Garden at Nancy: alſo another paper of a 
Tournament there, both of them molt rare 
things : Milirary exerciſes ; The miſeries of 
warin 18 leaves very choice : The batrail of 
Theſes,Combar at the Barrtere, entrance of 
tegreat Duke with all the Scenes and re- 
preſentations at the Duke of Florences nu- 
Prials : the Catafalco erreRed ar the Emp, 
Matth:as's death : the famous Seige ar Ro- 
hel a very large print - alſo the night 
Plece of the Cheats and VVenches at play : 
Maſe 
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Maſcarades, Gobbi, Beggars, Gypſyes, Balli 
and Dances, Fantaſies, Capricczos, Fubilaty 
Triumphi B, Virgmis, which was it ſeems 
wr tor a Theſis 3 and finally the Cabaret; 
or mceting of Debauchces, which (being rhe 
laſt plare char ever he grav'd) had not the 
Aqua fortis given it *tii] atrer his deceafe: 
And thus we have in brict poſted over the 
ttupendious works of his inimicableMaſter, 
whoic point and manner of etching was 
nothing infertour, nay ſomer!mes evenex* 
cceded the molt $kiiful Burime.Bur ar length 
Sit pudor & fins, 1 detift, and ball here 
conclude rhe rcciral of the French Chal 
graplers (0 many for rhcir numbers, labo- 
rious in thcir works, and luxurious of their 
inventions, after we have done reaſon to 
Monſieur Boſſe, who has made him ſclt fo 
well known by his moſt accurate imiration 
of Callot, beſides rhe many rare things he 
has himfelf publiſhed. Ir were altogether 
unpardonable, thar ſuch as would accom- 
plifh chemſelvesin Etching, ſhould be de- 
ſtiruce of his entire work z eſpecia}ly rholc 
of his latter manner pertorm'd in fingle 
and maſterly ſtroaks, wichout decuſſarions 
and croſs Fatchings, in emulation of tte 
Graver. Thoſe Viznets, Fleurons , raviial 
letters, Pati, and Compartiments made to 4- 
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dorn the Royal impreſſioas at the Lore are 
worthy of celebration 3 becaule it is im- 
poſſible for the neareſt Burine to excell his 
points and Eſchoppes 3 and for thar it is to 
him that we have been chicfly obliged for 
4 Treatiſe which we had prepared of the 
prafiical, and Mechanical parr of this Arc of 
Chalcography,whereot I have already given 
accompr elſcwhere : it is ro the ſame Mor» 
fiear du Boſſe thar the world is beholden for 
his ingenuity 1n publiſhing many orher rare 
and uſcfull Arts aftiftant to ArchiteAure, 
Djallin9, ſq4arinz of ties, and encountring 
the ditficu:rics of the Free-Maſon, beſides, 
thoſe excellent Treatif':s of perſvetre e,which 
from the diEtates of Moruſtenr des Argues,nc 
has {o Jaudably communicated : This, and 
much more we owe to this toneſt Mans 
fame and particular fricnCil17, 

And Jaftly, the excellent Cyayt-Gravers 
may not bc rorally exclude d of this Cata- 
love 3 becaule ir 15 a particular adercts , 
and, of I:;re,infinire:y unprov'd by tt & care 
of Taverrier, $a fon, rhe Jeſint Briets, de 
la Re, dial, raven by Cordrer , Ritteys 
Perozi and others ; not forgetting the mots 
induſtrious Bleau of Amſterdam, who have 
publiſhed the Atlas's,and orher picces which 
cclebrate their names ro poſicrity, ard 

| H fact 
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ſuch an undertaking has the ſngeneere Gom- 
bouſt perform'd in his 1chnographical play of 
Paris Jarely ſer forth, being the relule of iþ 
near a five years continual labour of mea- || ” 
ſuring, plotting, and obſerving, to render þ© 
ir the moſt accompliſl'd, and teſtific to }/® 
what uſe, and perfeftion this no-i 
ble Artis arriv'd : This we the more readi- =? 
ly mention, that thereby we may ſtimu- t 
lare and encourage the lovers of their ſo 
Country, treely ro contribute to the like ar- if * 
xempr of the above menrion'd Mr. Holla, © 
2nd enable him to procced with whar i || © 

' now under his hand, for the honour of out | * 
imperial Ciry. t 

Andnow it 15 certainly time that we 

ſhould think of home a little, and celebrate l 
Iikewiſc ſome of our own Country-men, l 
who have worthily mericed with their Þ © 
Graver. And although we may nor yet 4 
boaſt of ſuch multirudes by wor of the 
late unhappy differences, which have di-I| * 
ſturb'd the whole Nation , endeavourins if 
to level Princes, and lay the Meceras's of | 
7h, and all other Arts 1n the duſt ; yet 
tad we a Pare for his Ship, ſome heads w} 
the lite, ſpecially that of Dr. Alabeſter, 
Sir Bep. Rydyard, and ſeveral other things; 
A Cectl,and a #right little inferiour to any 
We 
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we have enumerated tor the cxccilency of 


their Burines and happy defign 3 as at pre- 
lent we have Mr.# azthorne,Mr. Barlow, Gay- 
ood, Lozgan and orhers who have done ex- 


 cellently borh with the Graver,and in Aqua 


frtis, eſpecially in thoſe birds and beaſts 
which adorne rhe Apologues of <£fope 
publiſhed by Mr. Oglebze ; and of Mr. Fai- 
thorne,we have that Chriſt after Raphael from 
ſome excellent Maſter, as big as the lite : 
a Mazona, Chr. Joſeph and a Lamb after 
14 Hyre a very good painter 3 The Efhgies 
of my Lord Viſcount Mo-4aunt, Sir -. 
Paftou,, and his Lady, with ſeveral o0- 
thers after Yar dzke, Hontman, &C. 

Liahtfoot \ath a very curious Graver, and 
ſpecial talent for che neatneſle of his ftroak, 
little inferiour toWrex 3 and has publiſhed 
wo or three Madenas wich much applautc : 
Alſo Glover divers heads ; as at preſent 
7. Fellian Diſciple of Mr. Faithorne, who is 
a hopeful young man:Laſtly,for Medarls and 


| Intach as we have Mr. Symonds, Rawlus, Re- 


frick, obs{:a and ſome others, whoſe work 
in that kind have hardly been excceded in 


theſe larcr rimes 3 not omitting the induſtri- . 


ous Mr.Coker,Gery,Gething, Billingly, &c.who 


| in whar they have publiſhed for Letters and 


Flouriſhes arc comparable to any of thoſe 
H 2 Maſters 
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Maſters whom we have {o much celebrated 
amoneſt thc 1talians and French for Call- 
graphy and fair writting : VVe have like- 
wile Spitzer tor cutting 1n Wood, the ſon 
of a Father who ſufficiently diſcover'd his 
dexterity in the He-bals fer forth by Mr, 
Parkinſon, Lobel, and divers other work; 
with due commendation, not to Mention 
the reſt, as yer unknown to us by thei: 
names, from whoſe induſtry we are yet to 
hope for excellent progreſle. 

We do therefore here make it our ſuite 
to them, as whar would cxtreamly gratifi 
the curious, and Y7-tuo/; univerſally, that 
ticy would endeavour to publiſh ſuch &- 
colicnt things as both H5 Majeſty and di 
vers of the Nobiclic of this Narton have tn 
thctr poſt ſhon 3 and ro which there 1s no 
ingenious perſon that will be deny'd acccls; 
fince if there Collections were well @- 
graven anddifpcrs'd about the World, it 
wovld not only excccdingly advance thr 
profir, and repuration 3 but bring thn 
lIixcwilſc into a go00d manner of Deſogrin!, 
winch 1s the very litc of this Art , and 
rend-r our Nation famous abroad, for th: 
many exccllent things which it has onc: 
gain ( by the bleffing of God, and the 
Ger.14 of our moſt 1uſtrious Prince ) re- 


cover. 
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The Hiftory of Chalcography. 
cover'd ; Eſpecially, if joyned ro this, ſuch 
25exceced in the talent, would entcrrain us 
with more Land«zps,and views of the Envi- 
rons , Approches and Profpects of onr 
nobly ſfituared Metropolis Greenic', Wie fsy 
and other Parts upon the goodly 77 ameszand 
in which as we fatd ) Mr. Hollay bas to 
worthily mcriced, and orher Countrics a- 
bound wirh, to the immenſe refreſhment 
of the Curious , and Honour of the in- 
duſtrious Artiſt : and ſuch we farther wiſh, 
might now and then be encourag'd co 
travail into the Lewantize parts 3 ſndes 
Faſt and Welt ; from whoſe hands we 
might hope to receive innumerable, anda 
true Deſignes drawn after the lite, of choſe 
furpriing Landskips , memorable Places, 
Cities, Ifles, Trees, Plants, Flowers, and 
Animals, &c. which arc now ſo Jamely, 
and ſo wretchedly preſented, and obrru- 
ded upon us by the Ignorant, and tor wanr 
of abilirics r2 reforme them. 

And thus we have ( as briefly as the 
ſubj:& would admit ) finiſn d whar we had 


| to offer concerning rhe original and Progreſs 


of thisnoble Art : Nor, bur that there may 


| have been many excellent Maſters omitred 


by us, whoſe names were worthy of Re- 


"Þ cord 5 Bur becauſe iney did not occur, 
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at the writing hcreot, and that we have 
aiready introduc'd a compercnt, and fufh- 
cient number to give repuration to the Art, 
and verifie our Inttirution. For the ref, if 
we baveſomewhuar exceeded the limits of a 
Chaprer ( comparing it with choſe which 
did precced ) it has not been without Pro- 
{pe& had co the benefit of ſuch as will be 
glad ot inttruftion how to direct their choice 
in collecting of whar is curious , worthy 
their procuring, and as the /tal:ax calls 
them, d: buon gufto : For we are far from 
opining with thoſe, who fly at all wirhcur 
judgement or election. In ſumme, it were 
to be wiſhed, thar all our good painters 
would enrich our colleions wirh more of 
their Studies and Ordonanccs, and not de- 
ſpiſe the putting of their hands now and 
then to the Graver : Ve have given in- 
ſtances of grear Maſters who excell'd in 
both; and the Draught, if it bc good, 
does ſufficiently commure for the other 
defe&s,or what it may ſcem ro want tn the 
ncatnefle , and accurate conduCling of the 
Hatches ; {fince by this means, we {houid 
be ſtorcd with many rarc Deſegnes, Touches, 
and Inventions, which for being only in 
Crayone, arc caſual, and more obnoxious to 
accidents z and can be communicated but 

to 
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to thoſe few, who have the good fortune 
to obtain their Papers 3 and ( which 15 yet 


norerarc) the happineſle ro underſtand , 
3s well as to talk of chem. 


CHAP. V. 


Of Drawing, and Deſign previous to the Art of 
Chalcography 3 aud of the uſe of Pifures 
1 Order tothe Education of Children. 


$ the Rulcs of Meaſure and Proportion 
bave an univerſal influence upon all 

the Actions of our lives ; it was a mcmora- 
ble, and noble ſaying of a great Perſon of 
our Nation, difcourling to us once concern- 
nz the dignity of Painting, and the arts 
which attend it : That one who conld 'not De- 


{qe a little, would zever make an honeſt man: Earl of 
How that obſervation ſucceeds in the ges ©!" 


neral, we have not made it much our cb- 


ſervation 3 bur this we are bold to pro- l«:d 


nounce. Thar he ſhall never arrain to the 
exccllency of a good Chalcographer, who is 
not more then ordinarily ills in the fa- 
culty and art of Drawing ; attins fo high- 
ly neceſſary, that Donatellus was wont to 
tell bis Diſciples ( diſcourfing ſo;netimes 
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concerning the accompliſhment of this Art) 
rhac ro deitver ira tingie word, he would 
fay, DESIGNE ; becautc it was the very 
Baiis and Foundarion, nor oniy ot this, 
but even ©t al! cool: tree and noble Scien- 
ces of Fortification , Arciateture, Pe;ſye- 
#11e,and wharſvever alſo pretended to any 
affinity with the Mathematics, as really 
leading the Van, and pertcCtive of them all, 
Bur to treat Mcthoaically of this,or as we 
have already enlarged in the Hiſtory and 
Progrefſe of Chalcegraphy , and the fur- 
viving labours of the moſt renowned Ma- 
ſters, would require no lefle time and pains: 
Ic were indecd a noble, curious, and uſeful 
work, bur almoſt impoſlible ro accomplith; 
becauſe the Original Drawings of the gruat 
Maſters , bcinz diſperſed amongſt rhe 
hands of the gr::a:cft Princes, and mcn of 
Science onlv, are preſerved with jealouiie, 
and eſt: cmd, as ſo many Jewels of greater 
vaiue, then ti:ofe of Peartes and Diamonds: 
For tome of them being the very lafi 
works, rough bur imperfect draughts of 
ſo Exccllent. Arrilts 5 they have for thc 
moſt part ben in greater eſteem, then 
even thoſe of larger bulke and more fi 
nith-d 3 as Plizy inſtances in the 2ris 0i 
Arigiides, the 1Medea of Timomachus, and 
{ome 


The Hiftory of Chalcography. Io 
ſome others 3 becauſe ( as he there ſpeaks ) 
ſuch rouches did even cxprefle the very 
ery Þ thoughts and prime conception of the 
1s, | Workman, as well as the Lincaments 
en- I which he preſents us 3 and that there is a 
pe- © cercain compaſſion in our Natures, which 
ny Þ indcars them to us, fo as we cannot bur 
ily £ love, and defire the hands which periſhed 
all, F in che midſt of ſuch famous pieces : Add 

we © to this, rheir inimicable Anriquiry , then 
nd F which C according to Ctatilian) nothing 
ur- EU do's morc recommend :{inzs ro us, from a ;,.; 
la- © certain Auchoriry whici: 1c untverſally car- -. 4. 
ns: | rics wich it 3 fo as we ſecm to review whar 
tul F they did of old inthis kind 3 as if C with 
h; Y Lav) the Gods had imparred foine- 
at | thing of extraordinary ro the Maſtcrs of 
he F the Ages paſt,which the nature of man is 
of | not now capable of attaining. 

Ie, Theſe difficulties therefore confider'd, it 
cr © will not be required of us in this Chapter, 
Is: which pretends to celebrate and promote 
if: F the Art of Dramiag, and Deſigne, only as 
of | ithasrclation, and 1s an ablolute requiſire 
ic Þ to that of Chalcograpby, and ropreſcribe 
:n | ſome direRions and cncouragements,which 
i- | mayprepare and fir the hand with a com- 
0! | pcrent addrefl- thercin. 

id  VWrether Deſioz, and Drawine, = 
w tne 


» 
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the production of Chance or Excogitation, 


we determine not 3 certatn 1t 15 that pra- 
Atile and experience was ies Nurſe and per- 
cient : by ſome thus defin'd to be 4 Uſi- 
ble expreſſion of the Hand reſembling the 
conception of the mind : By which Definition 
there are who diſtinguuh it from Drawing 
both as to its Original, and Formality ; For 
Deſign ( ſay they ) isof things nor yer ap- 
pearing 3 being bur che pifture of 1dess 0n- 
ly; whereas Drawing, relates more to 
Copies, and things already extant :In fum, 
as the Hiſtorian differs from the Poet, and 
Horace has weil expreſled ir, 
======P iForibus dtque Poetis 

Oudlibet audend: ſemper fuit equa poteſt.as. 

We could eaſily admir this Art to have 
been the moſt antient,and with ?h:leſtratus, 
furſvisaToy TE Loa, of kin even to Nature her 
ſelf : Bur to take it ſome what lower, 
there goes a tradition, that ſome ingeni- 
ous Shepheard was the inventor of it, 
who eſpying the ſhadow of one of his ſheep 
on the Ground ( interpos'd between him 
and the culminating, or declining ſun ) did 
with the <nd of his crook, trace our the 
Profile upon the duſt : and truly ſome ſuch 
vulgar accident ( for chance has bcen a 
fruitful Morher) might firſt probably intro- 


duce 
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duce it 5however attcrwards ſubciliz'd upon 


and cultivared,rull it at |cngth arriv*dto thar 


degree of exccllency and citecm, which it 
has happily gained, and ſo long continu'd, 

Bur ro quit theſe nicer invcſligations, 
and proceed roſome thing of ulc, as it con- 
cernes the Title of this chapter: The firſt and 
principal manner of Drawing is that with 
the pen the next with Cray:2,whirher black, 
white, red or any of the intermedial co 
lours, upon paper cither whitc or colour'd': 
We will not lay mi concerning waſh- 
ng with the pencil, or wbbing 72 the 
ſhades with 7 aſi and dry Compoſite 
ons z becaule it 1s not ti] our Diſciple be a 
conſurnmat Artif, that he cin be cdificd 
with deſignes of tiiis nature, and, afrer 
which, they are of <xcellenr uſc and cftc&t, 

The per 1s therct-'re both the firſt, and 
beſt inſtructive, and has then ( as all rhe 0- 
ther kinds) attain'd irs defired end, when 
itſo deceives the eye by rhe Mage, ana 
innocent #itch-cyaft of lights and ſhades, 
thatelevated, and foiid bodies in Nature, 
may ſeem ſwelling, and to be emboſſcd in 
Plano, by Art. 

To arrive at this, you muſt firſt draw 


the exact lincaments , and proportion of the 


lubje&t you would expreſle in profile, Con- 
tours 
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zours and ſingle lines only ; and afterwards, 
by more frequent, and render hatches in 
rhe lighter places, ſtrong, bold, or crofs in 
the dceper. | 

By Hatching is underſtood a continual 
Series, or ſucccſſion ot many lines, ſhorter, 
or longer 3 clole, or more ſeparate ; ob- 
lique, or direc, according as the work re- 
quires,torender it more, or lefle inlightned; 
and is attain'd by practiſe with a ſwitr, e- 
ven and dextrous hand 3 though ſometimes 
alſo, by the help of the zule and compaſs ;c- 
very man being not an Ayelles or Pyrgcte- 
les tro work without them, Now the bcſt 
expedient to gain a maſtery in this Addrefs, 
will be to 1mirate ſuch primts, and cuts, as 
are moſt celebrated for this pertcction : 
Such (amonsſt plenty of others ) are thoſe 
of Henry Goltz14s : The Sadelers, Harmas , 
Sanredam , Voferman, and above all, that 
rare book of Jacom? Palma graven by 0- 
doardo Fialeiti: Of the more Modern, the 
incomparable Natalis, Nanteurl, Polly, Cor- 
wel. Blomaert ; Theſe for the Buren: For 
Etching, Callot, orine and Boſſe; eſpecially 
in thoſe his Jatrer pieces, which have fo 
nearly approach'd the Graver. After thelc, 
let our Learner dcſign the ſeveral mem- 
bers of bodics a parr, and then an, 
wit!) 


> — 
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The Hiftory of Chalcography, 
with intire F:2ures and Stores, till he be a- 
ble to compoſe ſomething of his own, 
which may ſupport the examination of 
qualified Judges. Bur the T&9%&c yu or firtt 
draughrs of theſe 3 would not be with too 
oreat Curioſity, and the ſcveral minutie that 
appear in many Coppics ; bur with a cer- 
tain free and judictcus negligence, rarcher 
aiming at the Origzza/,chcn paining of your 
ſelf with overmuch cxactneſle:for nocere ſepe 
nimiam dil;gentiam,was an old obſervation 
and therefore the antienr Painters (ſayes Phi- 
b#ratts) more cſteem'd a certain truc and 
liberal Draught, then che nearncefſs of the 
Figure, as he exprefics it in Amphiaraus's 
Horſe, ſweating afrcr the conflict ; fince 
Drawings and Dcſignes are nor to be like 
Polycletus's Canon, which took its ſeveral 
parrs, from as many perfect bodies, by a 
ſludied, and moſt accurate Symmetric : Ir 
ſhall fuffiice thar the prime conceptions of 
our Artiſt be perform'd with leſs conſtraints 
acoal or penſil of black-lcad will ferve rhe 


urn, reſerving the ſtronger, and deeper 


touches for a ſecond paſs of rhe hand over 
your work 3 and Jait of all, penning the 
Contours, and out lincs with a more cven 
and acute touch,neatly finiſhing rhe hatches 
with a refolure, conſtant and flowing 
hand. eſpecially, as it spproaches to the 
fainter 
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fainter ſhadowes, terminating them inÞ}4, 


loft and miſty extreams , and thwartcd {i 


wh 


you will counter-hatch ) ar equal, and unt-ſj, 
torm intervals ( bur nor till che firſt be dry)ſ}q,, 


Li 


or, if with ſingle ſtroaks ( which to us ren- 
ders the molt naturai,and agreeabie effc&s) 
with full, decp hatches, and their due di- 
miniſhings. 

Bur it would haply be objeQed, that 
theſe accurace Defignes of the pez, were 
never cſteemed among the nobler parts of 
Dramwinz, as tor the moſt part appearing to 
finnicall, {t:# and conſtrain'd : To this, we 
reply ; thar the remark 1s not imperrtinent, 
as commonly we find by experience : Bur 
ir has not proceeded from rhe leaſt defect 
in the 1z7r-ment, but from that of the 
Artiſt, wohole apticude 1s nor yer arriv'd to 
thar perfeion which is requiſite , and 
does infallibly confirme , and diſpoſe the 
hand to whatever it addrefles; affording 
ſo great a delight and ſatisfaction to ſome 
excellent Workmen, as that they never 
delir'd to advance further, then this Tr1- 
umph of the pen, which has celebratcd 
their names, and <qualiz'd their renown 
with that of the moſt famons Painters: 
For ſuch were (in this nature ) the incom- 
darable Drawinszs of Doz Giulio Clovn, 

Alert 


| The Hiftery of Chalcography. 
l4ert Durer, Paſſarotto, yea Titiar himſelf, 
( Ufhen the fanſie cook him : The foremen- 
M-Fon'd Goltzius, eſpecially , for his Drana 
))lceping, drawn with a pen on a cloath 
prim'd in oyl, which was ſometimes ſold ar 
Amſterdam for 200 pounds ; and that labo- 
di ious, and molt finpendious work of his , 
now part of his ajeFres colleonm, where 
thc has drawn with the pe upon an height- 
ning of Oyl, a Ferus Cupid, Satyr , and 
ſome other figures, as big as the lite it ſelf, 
0 witha boldneſs, and dexteriry incompara- 
ble : and ſuch are ſome things which we 
> have ſeen done by Signror Thomaſo a Flo- 
rentive 3 our ingenious friend Mr. Vander 
UV Y Doſe ( deſcended of that noble Tan Dou- 
ſs, whole learning, and courage the great 
Scaliger, and Groti45 have ſo worthily ccle- 
brated ) now in the Court of England. To 
thele we add Zob. Naznteutl at Paris, and of 
- ©} our own Country-men, thoſe eight, or ten 
Drawings by the pen of Francis, and Joh 
Cleyz, two hopefull, { but now deſceaſed ) 
Brothers, afrcrthoſe great Cartoons of Ra- 
phael, containing the itorics of the As of 
the Apoſtles, where in a fraternal emulation, 
they have done ſuch work, as was never yet 
exceeded by mortal men, cichcr of rhe 
tormer , or preſent Age 3 and worthy 
they 
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Sculptura, or 
they are of the honour, which his 2ajeſi 
has done their mcmorics, by having pur: 
chaſed theſe exccllent things our of Germa- Fil 
zy, whither they bad been tranſported, or, 
at lcait inrciided : There 1s likewile one 
Mr. Francis Carier ( now 1n taly) not to 
be forgorrcen amonglt thoſe wnoſle pens 
deſerve ro be celebrarcd : Bur it 1s not tire 
that we are tro expattate far on this par- 
ticular , asdefigning a Chapter vn!y, much 
Icfs ſhall we have leaſure ro proceed 10 
black, and whice Chalke (as thcy call it) 
upon coulour'd paper, in which rhoſc ma- 
ny incomparable , and Orizinal Dr-aning 
of the old and grear Mailers arc yer O- 
tant, wherein a middle Colour wrought 
upon tWO extreams, produces ( on an in- 
ſtant) that wonderfu!l , and ſtupendious 
roundneſs, and exſtancy, which the Pen 1s 
ſo long in doing , though, ſo infallible 4 
ouide to irs well doing 3 char having once 
2ttain'd the command of thar inſtrument, 
all other Drawings whatſoever, will ſecm 
moſt caſte and delizhetull : Neither ſhallir 
then be requiſite to continue that exacnels, 
ſince all Drawing is bur as an Hand-mat! 
and Attendant to what you would cithc! 
Grave Or paint, 


But by this perfeQion and dexterity : 
fiſt 
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firſt, did even thoſe renounced Maſters, 
Tulo , Parmegran, and ſometimes Polyder, 
himſelf ( not to infift on Rubens and Vay- 
ike) procced, whoſe Drawinss in this kind, 
when firſt rchey made their ſtudies mn 7'ahy, 
were exceedingly curious, and finiſhed ; 
though in all cheir more recent, and maty- 
rer Deſignes, rather judicious then exact , 
ecauſe of that time which ſuch minure f- 
iſhings did uſually take up ; and, thae 
when all is done, ic is {tili bur a Dramize , 
which indeed conduces to the making of 
rroficable things, bur is it ſelf none. 

Yet ſo highly neceſlary is this of Dyap- 
m7 to all who pretend ro theſe noble, and 
refined Arts 3 that for the ſecuring of this 
Foundation, and the promotion and cn- 
curagement of it, the greateſt Prrxces of 
Exrope , have ereted Academies, furniſhed 
with all conveniencies, for the excrciſe, and 
myrovement of the Yirtzefs * Such iNuſtri- 
tous and noble Gexrus's were Coſimo dr, Me- 
dices, Francis the Firſt, Carlo Boyromed , 
and others, who bwlr, or appointed for 
them, Stately Appartiments cven in their 
own Palaces, and under the ſime Roofc : 
procuring Models, and endowing them 

wich Charters, Epfranch:ſements, and ample 
at Ponoraries 3 by which they attrafted ro 
t, I their 
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Ilg Sculptura, cr 

their Courts, and Countries moſt of the 
rcfin'd, and extraordinary ſpirits in all the 

Arts and Sciences that were then celebrated 

throughout che Vorld. 

Nor it ſeems has it beenthe ſole glory of 

thoſe illuſtrious Princes to cheriſh and eno- 

ble men of Art : the Greek and Roman 0 

old had them in ſpecial veneration ; but in 

none of their Courts, were men ot Science 
carreſled rorhar degree, as in that we haye 

read of rhe Emperours of Japoys ar preſent, 

who does not only entertain, and nobly 
accommodate them, bur never ſtirs abroad 
Without their company. Theſe great men 

no ſayes my * Authour ( meaning Phyſitan, 
_ :* Painters, Sculptors, Muſittans, Qc. qu 
Bc n- 6 proprim nome appellant Contubernium Caſa: 
'"" 7 ) marchbefore rhe King whither hegt 
forchin Litter or on Horſeback z and beins 

elected of Perlons of the preatcſt birth in 

his Dominions, they alwayes continue at 

his Courr, richly appointed with fallarics; 
bur otherwite, to bear no office wharſocvcr 
which may in the Jcaſt importune them, 
eo ſolum eleftt, ut Imperatori ad voluptatem & 
delefta'tonem conſorttum preftent, as being 
therefore only choſen, to recreate and di 
vert the Prince with their excellent conver-ſſ 
{ation : Theſe being men of the rarc yt 
ancyy c 
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The Hiflory of Chalcoaraphy. 
and endowments in his Empire , have 
pre-eminence 1n all placcs next the King 3 
then come the Guards in the recre, which 
conſiſt of a more inferiour Nobility : Thus 
farr the Higtariav : We know nor how 
this Inſtance may in thee dayes be inter- 
prered ; bur certainly the Courts of Princes 
were in former Ages, compos'd of men of 
the greateſt virtue and talents above the 
reſt, and ſuch as poſſeſs'd ſomething of cx- 
raordinary ( betides the wearing of fine 
cloaths, and making the one me ) to re- 
commend them, We in{;ft not on Sculp- 
tors, anc patrnters only, eſpecially, as ſuch 
men are now for the moſt part Vittous, or 
elſe of poor and mechanick ſpirits 3 bur as 
thole Antient and Noble Genias's were 
heretofore accompliſh'd ; and ſuch as of 
late were Raphael, Durer, Lec Alberti, Da 
Vinci, Rubens, and at preſent, Cavalier Bey- 
aint, &c. perſons of moſt excellent endow- 
ments, and univerſally learned, which ren- 
dred their Fautors and ProteRors famous,by 
leaving ſuch marks of their admired Virtue, 
3 did eternize their merits to after Ages, 
Thus it was, that Myron, Polyclerw , 
Phydias, Lyſippus and orhers of the 
ntient, procured ſuch laſting names by 
their divine labours: They wrought 
for Kings, great Cities and Noble .Citt- 
| 2 ZEHs : 
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Sculprura, or 
zers: whereas orhers, on the contraty , 
(Vien haply of no lefle induſtry and ſcience) 
had little or no norice taken of them z be- 
cauſe rhey received no ſuch encourage- 
ments , Were poor and negle&ted, which 
did utterly eclipſe and ſuppreſs their fame; 
ſuch as thoſe whereof Yitruuims docs in the 
Preface to bis third book make mention, 
where he ſpeaks of Chiron rhe Corinthian, 
Hellas of Athens, Myagrus of Phocia, Pha- 
rax the Epheſian, bekides Ariftomenes, Pul- 
cles, Nichomachus, and (everal others, who 
being excellent Maſters and rarely en- 
dow'd, pcriſh'd in obſcurity, and withour 
any regard, from the unequal hand and di- 
{triburton of fortune, and for want of be- 
ing cheriſhed by Princes and great men: 
But to return ; 

In thefe places had they books of 
Drawings of all the old, and Renowned 
Mafters, Rounds, Buits, Relievos and entirc 
Figures, caſt off from the beſt of rhe An- 
tique Statues and Monuments, Greek and 
Roman, There was to be ſcen, the Las- 
con, Cleopatra, Antinous, Flora, Hercules, 
Commodis, Venwm , HMeleager, Nuhe, Oc. 
whercof the Or79ipals arc itil] extant ar Rome: 
Inerc wcre likewiſe divers rare and cxcel- 
lent Statues, both of &raſs and marble; Models 
and divers fragments of Baſes, Colomns, 

Capitais 


Phe Hiftory of Chalcorraphy. 
Capitals, Freezes, Cormſhes and other pieces 
moulded from the molt auchentique re- 
mains of rhe antient famous buildings , 
befides a univerſal colle&ion of Medazlls, 
things Artificial and natural. 

Bur to recover our Drawm? again , as 
it concernes the Arr of Chalcography, we 
have already mentioned ſuch of the moſt 
accompliſh d Grauers, whoſe labours and 
works were propoſed for exemplars and 
imiration : Nor ler the moſt ſupercilious 
parnter deſpite what we have here alledg- 
ed ;- or imagine it any diminution to his 
Art, that he now and then pur his hand to 
the pen, and draw even after ſome of thoſe 
Maſters we have ſo much celebrated : what 
Andyea del Sarto has taken out of rhe prints 
of Albert Drer, improving, and reducing 
them to his manner ( nor for want of in- 
vention, and plazzary like, as all that have 
any knowledge of his works can juſtific } 
has no way eclipſed , bur rarher aug- 
mented his glory; as on the other {ide , 
that divine piece of his, the ' Chrrftus moy- 
SLAP which he gave to be cur by AuTuſtt- 
no Venetiano; "The Triumphs, Vaſus, and 
Anatomies of old Roſſo, by whomtoever en- 
graven, and thoſe orher things of his af- 
rer Domenico Barbieri : Paulo Veroneze did 
I 3 much 
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Sculptura, or 

much ſtudy che prints of Durer, and that 
incomparable painter Antonio Vaſſalacer , 
(call'd otherwiſe Alzenſe ) made notabic 
uſe of that his prodigious colleftion of 
Stamps of rhe moſt rare hands:nor to recapi- 
culare what were publiſhed by Raphael him- 
ſelf,and infinite others ; by which they have 
ſufficiently made appear, the value they 
artribured to this Art; by deſiring (as 
much as in them lay ) ro render their 
works famous to poſterity, by thus com- 
municating them to the World, though 
many times , through the hands, but of ve- 
ry vulgar, and ordinary Gravers. 

And here we ſhould have put a period 
ro this Eflay, and the preſent, chapter, 
as having - abundantly vindicated the 
necefliry and worthineſs of Deſigne and 
Drawing, as it 15 previous, and introduco- 
ry tothe Art of Chalcography ; had not one 
curioſity more prevented us ;3 which be- 
cauſe ir ſo much concernes the conduRiing 
of Hatches and ſtroaks, whither with pes, 
port, or Graver 3 pretending ( ar leaſt very 
ingeniouſly hinting ) to a method, how by a 
conſtant, and regular certitude, one may 
expreſs to the eye, the Senſation of the 
Relievo, or extaxcie of objects, be it by one, 
or more hatches, croſs and counter , 
WC 
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The Hiftory of Chalcography, 
we think nor impertinent here to re- 
cite, as briefly as the demonſtration will 
permir. | 

The principal end of a Gravey thar would 
coppy a Deſign, or piece compos'd of one, 
or more Obje&s, 1s, to render it correct 
both in relation ro the Draught , Contours 
and other particularities, as to the Lights 
and ſhades on the Front, flying or turning, 
in bold , or faintrouches ;z ſo as may beſt 
expreſs the Reltefe; in which Gravers have 
hitherro, tor the moſt part, rather imita- 
ted one another, then improved , or re- 
fined upon Nature 3 ſome with more , 
ſome with fewer firoaks : having never 
yet found our a certain and uniforme 
enide to follow in this work 3 ſo as to car- 
ry their ſtroaks with aſſurance , as know- 
ing whcre they are to determine, with- 
out manifeſtly offending. the due rules of 
perſpeRive. 

It in truth Nakeds, and other polite 
Bodics were ſo formed , as that we mighr 
dere the courſe, and inclination of rhe 
Threads , Fibers , and Grain,1o as we Fer- 
ceive it in Stuffs, Cloth , Linnen and 0- 
ther Draperies 3 nothing wou!d appear 
more facile ; for let them aſlume whaz 
phy they will, it docs not at all concern 
I A the: 
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the tiſſue, Tenor or range of the Threads 
nd wales (as they call them) which is 
caſily imirared, both as ro rheir inclinations, 
and diſtances from rhe point of fight, 
Bur ſince we are much at a loſs, and can 
perceive no ſuch direQion or clue in Nu- 
diries, and orher ſmooth ſurfaces, it were 
haply worth the while, ro find out ſome 
cxpedient which ſhould affiſt the imagina- 
tion in this affair, and that might encoun- 
ecr the difficulty upon other terſe and e- 
wen objes, by forming ſuch ftroaks, and 
directors upon them in our Imagination ; 
obſcrving,that thereare ſome parts in them 
commonly to be diſtinguiſhed from the 


Maſs in groſs ; for example, the harrs in 


men, eyes, teeth, nails, &c. that as one 
would conceive ſuch lines, or hatches on 
thoſe Maſſes , others mav likewiſe be as 
well fanci'd upon thoſe lefler, and more de- 
licate members : : 

To cfte& this, the followings choniſme is 


thus explained. 
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Sculptura,or 

Suppoſe, in the upmoſt Figure of this plate, 
the obje& (O) to be the repreſentation in 
perſpeaive of the portion of a Bowle, ex- 
pos'd to the beams of the Su7 3 and the let- 
recs e.5. 7. ft, a Frame, or ſquare of Wood 
barr'd and ſtrung in even and ſtraight lines, 
parallel zter ſe. - 

Then another Thread, w:z. m. 7. croſſing 
them in perpendicular. The frame in the 
mean time ſuppos'd to incline towards the 
Bowle, O, ”twixt tz, and the Sup, which 
repreſents to you all theſe threads projet- 
ing their ſhadowes upon the Bowle , and 
the ſurface where it1s ſituate. =» 

Suppoſe now the ſame upon the Relie- 
vo or Maſs it ſelf.z, it is evident, that cheſe 
Threads, in whatever manner you interpoſe 
che ſaid Frame *twixe the Pole and the 
Sun, that they will perpetually caſt their 
ſhadowes parallel zzter ſe, curring it as it 
werezinto ſeveral plains, uniforme, and pa- | 
rallel alſo. 

You ſee likewiſe in this very Figure,that 

the oblique, and dire&t ſhades o « x y arc 
cauſed by the cathetws m t 7, and the pointed 
curved linesupon the Bowle O, Viz. o 27 12, 
&c. are formed by the parallels which 
interſe& rhe perpendicular. 

Bur the ſame frame poſited between rhe 

| W1/! 
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Sand a Head in Relieve of white marble, 
or the like ( as in the inferiour example ) 
will not render rhe ſhadow of the threads 
like upon all the parts parallel zzter ſe (as 
nthe former ) though the ſame were ſup- 
bos'd to be cur by like plain, and mutual 
Parallels as was the Bowle O. However, ſo 
17 Yall chey appear, as to hinr che tracing of 
rarallels on the Relzevo, or aflift the ima- 
ination of them there, and conſcquently, 
ow ro deſligne them upon objes made 
tter the ſame Ordonance in perſpeAiuve pa- 
llel, as one may concewe them upon the 
Relievo of an Ordonance in Geometrical paral- 
þ, viz, as in the Figure O, or to ſpeak 
ore diſtinaly, ſuppoſing them the ſams 
20 the irregular, as one the regular. 

Conſider then upon the Head, the con= 
ourſe of thoſe imaginary parallels in per- 
Ave , ſhaded with the pointed lines 3 
. Bind how the intercurrent hatches, which 
tiey comprehend, purſue the ſame courſe 
1nd tenor, or perſpeF:ve parallel:ſme. 

From theſe inſtances now, it will net be 
lfficulr how to apply the ſame upon all the 
brts of bodies repreſentable by Grauvimg, 
and to comprehend in one's imagination, 
the concurrency and uniforme tenor of the 
Particles, as we may ſo call them 3 = 
there 
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there is this particular to, be obſerved, tha 
the projeRure of the threads will nor ax 
pear alike perſpicuous in the deep, an 
ſhady parts of Rel:eves, as upon the illy 
minared, being loſtin the dark : Bur thi 
1s calily ſupplyed by the imagination, off 
by holding a looſe thread parallel to thr 
ſhaded, neer to the body of the Figure Ft 
by which the courſe of the reſt may be welſfſic\ 
conceived. And this may ſerve to giv 
great light to him that ſhall either gravei 
Copper , or draw with the pez , for thainc 
Symmetrically conduQting of his hatches 
derterminatively , and with certitude, b 
thus imagining them to be Geometrical 
marked upon the Relievo, or emboſſemen 
of the Natural, whereever he encounter itY j« 
and- after this conception, to trace rhe} at 
out upon his Plate,or Draught in perſpective} fe 

And indeed, that which is chiefly conſÞ ul 
derable and ingenious in this,is, that of cheinfÞ of 
Perſpe4rve z ſince the fhades of the lines(inj d 
the foremention'd example ) which werd n 
upon the parts more,or lefſe turn'd, appezrf] d 
ro Our eye accordingly, with more or leis} N 
force,which renders clear a different eftcaM | 
as to the ſwelling and cxrancies of the parts ! 
rhen we find it in works where this merhodſſ] 1 
has nor been obſerved ; ſo as truly,rhis - ) 
cen 


The Hiflory of Chalcography. 
, thikem to be the moſt certain expedient of” 
t apſhprefling by hatches,rhe Relievo ot objects, 
, anShhcther with the Pex,or Burine, And this 
lluS{che ſence of a much jarger diſcourſe,which 
 thiffonſreur du Boſſe has propoſed, treating of 
1, offfiic pratiſe of Perſpe&:ve upon irregular 
 th@urtaces , and we have thought fir to inſert 
ure Ylnto this Chapter 3 not only becauſe ir is 
welſfhew and pretty 3 bur, for that (rous) tt 
givJzppears to be of good uſc, -and as may be 
[© infilcen in ſome of the late heads graven by the 
theJincomparable Namteuille, who had been the 
hesſole occaſion of this ingenious conſideration, 
about rhe time of our laſt being at Pa- 
11S. 

Bur if this (like rhe diligence of Mecho- 
panes, which Plizy affirmes, none was 
able ro underſtand bur an Artiſt only ) 
ſeem robe a diſquiſition more rcfin'd then 
uſeful ; for that few of our Graters work 
off from the Round, upon whichalone the 
obſcrvation 15 practicable ; yet ſball ir be 
neceſſary ro admonifſh, that (hadowes over 
dark, too deep and luddain, are not com- 
mendable in theſe works, as ſcldom fſoap- 
pearing tn the life 3 and therctore hatch- 
ings expreſs'd by fingle ſtroaks, are cver the 
moſt graceful and natural ; though of grea- 
tr difficulty ro execute ; eſpectaly, being 

any 
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* any wayes Oblique 3 becauſe rhey will, 
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quire to be made broader , and fuller | 
the middjc, then either at their extra, 
or exit 3 an addrefſlſe much more cafie wir 
the Burin, and the Pen, then with the point 
Though Monſieur Boſſe's invention of thy ! 
Eſchoppe, does render rhe making of thi 
Sulcus, much more facile : Bur to atrai 
this Maſterly, and with afſurance of hand 
our Workmen may do: well to imuate 
the Gravings of the Sadelers, Villamen, 
Saranneburg , Gaultier ; but eſpecially Clay- 
dits AMellan, Natalis , Poiſly, Nantewill, 
Corzelius Blomar ,, H. Gaultziu : 
And for the Etchers in Aqua Fortis, Calltt, 
and Dy Boſſe in ſome of their laſt cuts, el- 
pecially 3 'Though even the counter hatch- 
7225s allo, coming renderly off, and well 
conducted, ( ſo as *ris to be ſecn in ſome of 
the prints of MM. Aztonro's, C. Cort. Aug, 
Carracto and other Maſters ) render both 
an admirable and ſupendious «fc : For 
it i5in this well placing of white and lack, 
whercin all this Art, and even that of paiat- 
724 docs conſiſt : Thus 4zlaphontes us d but 
one Colour,no more did Nita the Athenian 
Painter; and it was this Reliewo allo for 
which the famous Zeaxrs became fo rc- 
noun'd : not to inſiſt on Heredices the C- 
rirthian 


The Hiftory of Chalcography. 
rinthian , and Thelophanes the Sicyonian, who 
were both of them bur AMoxochromifts x 
and, 'till Cleophayes came amongſt them, 
no difſemblers, as owning no I Co- 
lours but thoſe eminent Contrartes 3 thar 
is, the lights and the ſhades, in the eue 
managing whereof, ſo many wonders are 
to be produc'd by this Art, and even a 
certain ſplendor, and beauty in the touches 
of the Burin, ſoas the very #nion and co- 
louring ir ſelf may be coriceiv'd without a- 
ny force upon the imagination, as we have 
before obſerved in theſe excellent Gra- 
vings of Natalis, Rouſlet, and Poiſfly, after 
Bourdon, and in what Greuter , Blomart , 
and ſome others have done after Morſreur 
Pogfſin, Gutdo Rhene, Cortoon, fc. 

Bur here by the way, let no man think 
we mean by this Coloree ( as they rermit ) 
in Drawing and Graving, ſuch a poſition 


of the Hatches asthe Chevalier wolſon has Thearre 
, . * of honcure 
invented, and Pretro Santo the Jeſurre ©. _— 
Genttl, 


has follow'd, tro diſtinguiſh their Bla- 
2045 by : Bur a certain admirable effeR, e- 
merging from the former union of Lights, 
and thadowes 3 ſuch as the Antients would 
exprefle by Tozus, or the Pythagorears in 
their Propertrons, and imitarcd in this Art , 
where the ſhades of rhe Hatches intend ; 
an 
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and remit to the beſt reſemblance of 


painting , the Commiſſures of the light 
and dark parts, imperceprtably united, or 
at leaſt ſo ſweetly conducted, as that the 
alteration could no more certainly be de- 
fin'd, then the Semztoxs, or Harmoge 1n mu- 
fick, which rhough indeed differing ; yer it 
i5sſ{o gentle, and fo agrecable, as even ra- 
viſhes our ſenſes, by a ſecret kind of charme 


not to be expreſled in words, or diſcerned 


by the ignorant. And this it is, which has | 
rendred it ſo difficult ro coppy atter De- 


frenes and Painting 3 and to give the true 
heightnings, where there are ne hatchings 
to av them, unleſs he, that Copies, 
Deſign perfeQly himſelf, and poſleſs more 
then the ordinary talent and judge- 
ment of Gravers, or can himſelf manage 
the Pencil. But toreturnto Pr:7ts again, 
we are to underſtand, that what the Ar- 
tiſts do many times call excellent, does not 
alwaycs fignifie ro the advantage of the 
Graver but more frequently , the De- 
f:zn, conſiſting in the lzeaments, proportion 
and ordonance, it theſe be well, and ma- 
ſerly perform'd, and for which we have 
ſo recommended the practiſe of this Art 
to our Exgliſh Painters in chap. 177. Thouzh, 
to ſpeak of an accamyliſh'd piece indeed, 

ir 
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The Hifory of Chalcography. 
irische reſulc of integrall cauſes only, and 
where they univerſally encounter. 

We do farther add, that for this reaſon, 
copies are in Prints much more ealily de- 
refed, then in paintings, and by conſe- 
quence, more facile alſo to imitate, as u- 
ſing all one kind of Inſtrument, and fewer 
wayes of expreſſion : Bur if there be a 
aſkenlry in ir, thoſe which are Etched in 


$ A. F. make it moſt conſpicuous ; both be- 
J cauſe the nature of the plates, and quality 


of the waters, and their operations, may 
ſometimes fall our ro be fo very unlike ; 
Bur, to difcern an Original print from a 
Copy-print ( nor to ſpeak of ſuch plates 
as have been retouch'd, and therefore of 
little value Ys a knack very cafily atrain'd; 
becauſe ris almoſt impoſhble ro imitate e+ 
very hatch , and to make the ſtroaks of ex- 
at and equal dimenſions, where every 
the leaſt dete&, or flaw in the Copper it 
ſelf, is ſufficient ro dete&t and betray the 
Impoſture, as in thar little Deſcent from 
the croſs of Hanibal Carraccro ( already 
mention*d)is perſpicuous, and which it were 
abſolutely impoſſible to conterfcit. In the 
mean time, ſuch as are profound, and well 
knowing , do eſtabliſh their Judgments 
upon other parriculars of the Art, and the 
very handling it ſelf, K Laſtly 
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Laſtly, that A.F. gives a tenderneſs to 
Lands&ips, Trees and Buildrmgs iuperiour to 
that of the Burize ( though that exceed 
infinitely in Figures ) may be ſeenin thar 
of 1ſraels view of the Lowure before recited, 
and in ſome other works where there is 
an induſtrious and ftudied mixture, as in 
thar ſecond manner of Yofterman's which 
did ſo much pleaſe Rubens and Vandke, e- 
ven in the Portraits which that excellent 
Graver publithed after choſe great mcns 
Palntlngs. 
| Irwas in the former Chapter that we 
made rehearſal of the moſt renowned 
Gravers and their works 3 nor that we had 
no more tro add to that number z bur be» 
cauſe we wou'd not mingle theſe 1]]uſtrious 
names and qualities there, which we pur- 
poſcly reſcrved for the crown of this dil- 
courſe z we did therefore forbear to menti- 
on what his Highnefs Prince Ruperts own 
hands have contributcd to the dignity of 
that Art ; performing things in Grauin? 
( of which ſome enrich our col!le&ion ) 
comparable to the greatcſt Maſters ; ſuch a 
{pirit and addreſs thcre appears inall that 
he touches, and eſpecially in that of rhe 
Mez20 Tinto,of which we ſhall ſpeak hcre- 


alccr more at large, having firſt enumerated 
thoſe 


pou . 


The Hiftory of Chalcooraphy, 

thoſe- incomparable gravings of char his 
new , and inimitable S!7le,in borhrhe grear, 
and little decollatrons of St. John Bajtitt, the 
Sonldier bolding @ Spear and leann bis frag 
on 4 Shield, the two Mary Maydalens, the 
Old-mans head, that of 7 it:an, &Cc. after rhic 
fame Titran,Georgioon and others, We have 
alſo ſeen a plate Etched by the preſent Frezch 
King, and other great perſons 3 the Righr 
Honourable the Earl of Saxdmich ſometimes 
(aswe are told) diverting himſelf wich 
the Burine, and hercin unirating thoſe 
Antient and renown'd Heros, whoſe names 
are loud in the Trumpet of Fame, for 
their ski!l, and particular affeQion to theſe 
Arts : For (uch of old, wcre Lycrs Ma- 
alt, and Fabiu4, Noble Romans : PAruuius 
the Tragick Poet nephew to Ennus ; So- 
erates the wilcit of men, and Plato him- 
ſelf. Metrodoyis, and Pyrrbus the Philoſo- 
pher did both defign and paint 3 and fo did 
Valentinian, Adriap and Severus, Emyp : {o 
2s the orcat Parlus /Emliys, cltecn'd it 


rt 
of ſuch high importance, tnar he would 


needs have his ſon to be inſtructed in ir : 
Sin one of the moſt worthy and excel- 
lent accompliſhments belonging to a 
Prince. For the Art of graving Outta 
likewiſe celebrates Eyphranor, a Polite and 
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rarely endow'd perſon 3 and Ply in that 


Chapter where he trears of the ſame Art, 


obſcrves, thar there was never any one fa- 
mous in it 3 bur who was by birth or edu- 
cation a Gexlemaz : therefore He, and Ga+ 
kn in their recenſion of the Ltiberal Arts, 
mention rhat of Graving in particular a- 
mongtt the moſt permanent 3 and in the 
ſame Catal.gue numbers it with Rhetorich, 
Geometry, Ls2ic, Aſtronomie,yea Grammar it 
ſelf; becauſe there is in theſe Arts ſay 
they, more of fancy, and invention, then 
ſtrength of hand 3 more of the Spirit, then 
of the Body. Hence Ariſtotle informes us 
that the Grec:azs did univerſally inſtitute 


P-lir.1.2.their Children in the Arr of painting and 


"- 


Drawing, for an Oecowomique reaſon, there 
{1gnified , as well as to produce propor: 
tions in the Mind : Yarro makes ir part of 
che Ladtes Education that they might rhe 
better $kill in the works of Embrodery, 
&c. and for this cauſe 1s his Daughter 
Martia celebrared amongſt thoſe of her 
fair Sex : We have already mention'd the 
Learned Ana Schurman ; but the Priaceſs 
Louiſe has done wonders of this kind, and 
is famous throughout Europe for the many 
pteces which inrich our Cabinets, exam- 
ples ſafficient ro vindicate ics dignity, and 
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the value rhar has been fer upon ir ; ſince 


boch Emperours, Kinzs and Phil:ſiphers, 
the great and the wiſe, have not ditdain- 


Fed to cultivate, and cheriſh this honoura- 


ble qualiry 3. of old fo nobly reputed, thax 
amongſt the Greeks, a Slave mighr not be 


tughr ir: How paſſionately does Pereski- . 


w, that admirable and univerſal Gents de- 
plore his want of dexterity in this Art ! 
Baptiſia Alberti, Aldus, Pomponias Guaricus, 
Durer, and Rubens were politcly learned 
and knowing men 3 and it is hardly ro be 
imagin'd of how great uſe, and conducible, 
2 competent addreſs in this Arr of Drawing 
and Deſigntng is to the ſeveral advantages 
which occur ; and eſpecially, to the more 
Noble Mathematical Sciences, as we have 
already inſtanc'd in the Lunary works of 
Hevelw, and are no lefs obliged to ce- 
lebrate ſome of our own Country-men 
famous for their dexterity in this incompa- 
rable Arr 3 ſuch was that Blagrauve, who 
himſelf cut thoſe Driagramms in his Ma- 
thematical Fewel; and ſuch ar prefenr, is 
that rare and early prodigy of univerſal 
ſcience, Dr. Chr. Wren, our worthy and 
accompliſh'd friend. For, if the ſtudy of 
Eloquence and Rhetorick were cultivarcd by 
the greateſt Gens's and Heroze perſons 

K 3 which 
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which the World has produc'd ; and thar 
by rhe ſuffrage of the moſt knowing, to be 
aperte& Orator , a man ought ro be uni- 
verſally infirudted ; a quality ſo becomin 

_ ., and uſctull, ſhould never be negledted 
6 x, Omnium enim Artium peritus erit Orator, ſ 
de Omnibu et dicendum ef : He that would 
ſpeak well upon all ſubjeQs, ſhould be ig+ 
norant of none : It was C:cero that tayghr 
O14atihian the importance of it, where 
he rells us, that in his opinion, no man 
could pretend ro be Omni laude cumu- 
latus Oratoy, a perte& and accompliſh'd O- 
rator indeed, 7:1 erit omntum reram mat- 
narum a'Jue Artium ſcientiam conſecutus, 
Ir 15 the ſentence of that great Man , and 
therefore ro be embraced by us, eſpecially 
on this occation; becauſe ir was imme- 
diarely atrer he had expreſly inſtanc'd in 
Celaturs & Sculptura, thar of cutting and 
. Engraving : for it is worth che obſervati- 
on, that the Ages which did moſt cxcell 
in Eloquerce, did alſo flouriſh moſt in theſe 
Arts, as in the time of  Demeſthenes and 
the ſame Cicero 3; and as they appear'd, 
ſo they commonly vaniſt'd together ; and 

this remark 1s univerſal, 
But now for cloſe of all , and to verike 
gc admirable uſe which may be _ 
rom 
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The Hiſtory of Chalcography, 
from this incomparable Ar: above the 
reſt, lerus hear what the learned Az4bot 
of YVilleloty, Monſieur de Marolles has lei 
upon Record in the emerres of his own 
life, 4730 1644. after he had made a ve- 
ry handſome diſcourſe { which we recom- 
mend to all good Roman Cathol:ques ) con- 
cerning mazes, upon occa(ion of a ſuper- 
ſtirious frequencing of a ccriain renown= 
ed Shree, pretended to have done Mira- 
cles at Paris , but was dereted to be an 
impoſture : The paſſage is thus, 


Dieu m' 4 faitla grace, &c. 


I am (faith he ) greatly obliged to 6:4, 
that though I have ever hada tingular at- 
fetion ro Images, I was never in my ite 
ſuperſticious 3 I have yet made a colletizon 
ſo prodigious, that they amoune to no 
leſs then ſevepty thouſand ( he adds atcer- 
wards ten thouſand more ) bur thcy are 
all Copper-cuts and engravings of all ſorts 
of Subjc&s imaginable. T began to be ad- 
digcd ro this kind of Curiofity bur. tince 
the year 1641 3 bur have ſo cheriſh'd the 
humour , that I may truly affirm, with- 
out the leaſt exaggeration , that I have 
ſome prints of all the Maſters rhar are a- 
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ny where to be found, as well Gyavers, asfifrc 


Deſigners and Inventors , ro the number 
of above four hundred 5 And theſe are 
ranged in books of Charts, and Mapps, Cal- 
ligraphy, Architeure, Fortification, T afticks, 
Steges , Circumualla:tons , Battails, Srngie- 
Combats, Nava! Fights, Maritime Pieces, 
Landskips, Townes , Caftles, Seas , Rrvers, 
Fountains, Vaſas, Gardning, Flowers, Ruines, 
Perſpeive, Clocks, Watches, Machines, 
Goldſmiths Works, for Joywers, and Workers 
in Iron, Copper, Embroyderimg, Laces , 
Groteſque, Aumals, Habits of ſeveral Coun- 
tries, Anatomies,PortraiAures, Cartouches and 
Compartiments , Antiques, Bas-reliev's, Sta- 
tues , Cataphalcos , Tombs, Epitaphs, Fune- 
ral pomps, Entries, Cavalcados, Deviſes, Me- 
aaills, Emblems, Ships, Cabinet pieces, Trees, 
Frutts, Stones, Dances, Comeates , Baccha- 
#al:as, Huntings, Armorzes , Tournaments, 
Maſſacres, Executions , Torment , Sports , 
Heroic apd Moral Fables, Hiftories, Lrue 
of Saints, and Martyrs, pieces of the Bill, 
Religiow Orders, Theſes, and above ten 
thouſand Portrarfs of renowned Perſoxs, 
wichoue counting ( amongſt theſe ) a- 
bove fix{core Volums of Mafters whoſe 
names he there  enumerates Alphabeti- 
cally, This Curioſity ({ayes he) oy 
rom 
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7, asfrom my youth 3 but did nor much culti- 
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ber fſvace till of late years, preferring ic even 
are flcfore parntings themſelves ( for which yer 
-al-Jl have infinice efteem ) not only for thar 
cks, they are more proportionable to my purſe 3 


les 
es, 
rs, 
wee, 
es, 
ers 


ut» 
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bur becauſe they berrer become our L1- 
traries :{o that had we a doſen only, that 
were curious of rheſe Colle&ions in 
France ; eſpecially amongſt perſons of con- 
dition ( ſuch as Monſteur de Þ Orme, the 
late Monſieur de Ia Mechimier, Oc. Taille= 
Douces would come to be extraordinary 
rarities 3 and the Works of Lucas, Durer, 
Marke Aztony, and the Polite Maſters 
which are now ſold at four, or five hun- 
dred -Crownes a piece, would be then va- 
Ju'd at three times as much ; a thing in- 
credible , did not experience convince us 
of it; thoſe who are rouch'd with this 
kind of  affe&ion , hardly ever abando- 
ting it, ſo full of charmes, variety and in- 
ſirucion ir is. Truly, me thinks, char all 
Princes eſpecially, and grear Men ſhould 
be ſtored with theſe works, preferrable 
to a World of other trifling ColleGions , 
and leſs fruirfull 3 as comprehending ſo 
many conſiderable, remarkable rhings, and 
notices of almoſt all ſorts of ſubje&s ima» 
ginable, Thus far the Learned — 
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| Sculptura,or 
But it leads us yer farcher, when wel 
ſcriouſly reflet, how capable this 4rt is, 
above all other whatſoever, to infinuatefſy 
all ſorts of Natzos and chings into Children, fp 
and be made an Inſtrument of . Educati- 
07 \uperiour to all thoſe Abſtrated termes, 
and ſecondary intentions wherewith Mafters 
commonly torment and weary their ten- 
der and weak Capacities : And this we 
have diſcover'd by much experience, and 
could here produce examples beyond be- 
liefe in a Child ar preſent not {ix years 
old, who does both know , and pericaly 
comprehend, ſuch things and Actions as 
hardly any at ſixteen, ſome at twenty 
have yet attained, who purſue the com- 
mon Mcrhod of our Grammay Schooles, 
without theſe aids, and advantages : For, 
ſince Nehile iu Intelle9u, quod non pri 
fart tn ſerſu 5 and, that as the Poet had well 
obſerv'd, 


<= 
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Sean rrritant 4111108 demifſa per Auren 
Quan gue ſunt Oculis ſubje8a fidelibus---, 


What can there be more likely to in- 
forme and delight them , dum arnimw 
majora non capit, then the pictures andre- 


preſentations of thoſe things, which they 
ar 


1 Wekre to learn? We did mcntion before 
't ihe Hicroghp'ical Grammar publiſhed by 
rows Dr. Couuay z and it is well known , how 
PelpErlbardis Lutinw in an Epifile to the 
cat-fDuke of Stetin, has celobrared and con- 
"gaiv'd an Inſtitution of youth by ti:is Art : 
fteri$1ch as was allo the Detign of char Prodi- 
onal fc of a Man, La Martelay, who had alrea- 
WeR dy colleRtced and digeſted ſuch a choice num- 
ber of cuts , and fo univerſall, asby which 
he more then pretended { for he really 
effccd it) to reach all the ſciences by 
them alone, and that wich as much cer- 
titude , and infinite more expedition, 
then by che moſt, accurare method rhar 
was ever yet produced : VVhar a ſpect- 


and 
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*4rs 
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SB nezof this Jo. Amos Commeniw in 1:15 Or- 
. bis ſeuſual!1m piftus gives us in a Nomen- 
; 


clator of ail che Fundamental riitngs and 
al Actions of Mcn in the whole World, is 
publick, and I do boldly 2ftrmir to be a 
piece of ſuch excellent ulc, as tnar rhe 
like was never cxrant ; however !t comes 
not yer to be perceived : A thouſand 
Pitties it is, that in the Edition publiſhed 
, | Þy Mr. Hoole, the cuts were ſo wretchedly 
| engraven: 1 do therefore heartily wiſh 

that this might excire ſome gallant and 
J publick minded perſon, to augment and 
pro. 
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- Intothe Eare,whichare viſzble,and the pro- 


proceed farther upon that moſt nſefull de+þ * 


ſign, which yet comes greatly ſhort ot che, q, 
perfection ir 1s capable of, were ſome ad-|,. 
ditions made, and the prints reformed}, 
and improved to the utmoſt, by the kill-F.c 
full hand of ſome rare Artiſt. In the mean 
time, whar a Treaſury of excellent things 
might by this expedient be conveyed, and 
impreſſed into the waxen Tables and Ima- 
ginations of children;ſ{eceing,there ts nothing 
more prepoſterous,then to force thoſe things 


per objects of the eye, For p:4ure, is a kind 
of Univerſal Language, how diverſe ſoever (+; 
the tongues and vocal expreſſions of the fe- I, 
veral Nations which ſpeakthem may appear; 


. Solet enim piftura tacens loqur,maximeque pro- 


So as if ever, by this is that long ſought for 
Art moſt likely to be accompliſh'd : Nor 
can any words whatever hope to reach 
thoſe deſcriptions, which in a numberleſſe 
ſort of things, Picture do's immediately, 
and as tt were at one glance, interpret to 
tie meaneſt of capacities : For inſtance, in 
our Herbals, books of Inſefs, Birds, Beaſts, 
Fiſhes, Buildings, Monuments, and the reſt 
which make up the Cycle of the Learned 
Azbot ; {ome of them fagly never = be- 
ore, 


a 

deſſe, as Nazianzen has it. a 
t 

| 

| 


The Hiftory of Chalcography. 
re, or ſo much as heard of, as /£l:au 
does upon occaſion ingenuoully acknows 
edge. And what do we find more in re- 
-**fuclt amongſt the Antient, then the Ima- 
ro res of rheir Heros and Tlluftrious prede- 
KileE-fors 2 ſuch as Atticus, and Marcus Varro 
Keanf ollefted; all which conſider'd, we do 
n3Fror doubt roaffirm, that by the application 
and. f this Ay? alone, not only Chilaren 3 bur 
Ma Yeven Stripplings well advanc'd in Age , 
175 Jmight reccive incredible advantages, pre- 
5 fparatory to their entrance into the Schoole 
10-Y imelleual, by an Univerſal, and choice 
ind FColle&ion of prints and cuts well deſign'd, 
"t Jengraven and diſpos'd,much after the man- 
le- ner and method of the above nam'd Yil- 
it; Yl-lorz, which ſhould contain, as it were, 
" Fakind of Excyclopedia of all intelligible, 
. (and memorable things that either are, or 
OTF have ever been 72 rerum Natura. It is not 
or to be conceived of what advantage this 
"1 J would prove for the Inſtitution of Prizces 
c F 2nd Noble Perſons, who are not to be 
> F treated with the ruder difficulties of 
? Þf the vulgar Grammar Schocles only,and abſtru- 
! | fer Notions of things in the reſt of the ſci- 
» Ef ences, withour theſe Anxiliaries 3 bur to be 
allur'd,and courted into knowledge,and the 
| Þ loveof it by all fuch ſubſidiaries and helps as 

may beſt repreſent it co themin P;Aure, Nos 
menclatsr, 
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mentlator, and the moſt pleaſing deſcripri 
ons of ſenſual Objefts, which naturally ſlidghop 
into their fluid, and. tender apprehenſions 
ſpeedily poſleſſing their memories, andſjbs 
with infinite delight, preparing them four 
the more profound and : ſolid ſtudies, Fit! 
Seneca indeed ſees to refuſe the Graphicalſſexct 
ſciences choſe advantages which orhers of cheſ\V! 
Phil:\ -phers have given to them amongſt cheſſſeer 
moſt L:beral, as reckoning them ſomewharſſſ}av 
too voluptuary tor his Stozcal tumour : yerfſan 
did Socrates learn this very Art of CarvingfÞnc 
of his Farhcr 3 D/ogens drew the pifture oi 
Plas ; and rhe Orator Meſſalla commegds irYicr 
moſt highly : But what more concernes our 
preſent inſtance, is,thar it was by the appro- 
bation of the great Auguſtus himſelf, that 0. 
Podiy the Mute (hould be diligently taught 
it : We could tell you of a perſon of good Y”! 
Birth in Exzlazd, who ( labouring under the | 
ſame imperfeRion)does expreſs many of his Yi 
conceptions by this Art of Drawing and De- 
ſigning: And if (as 'tis obſerv'd)ir turniſh us YC 
with Maxtimes to diſcern of general Defeds | 
and Vices, eſpecially, in wharrelates to the } 
proportions of humane bodies, it is certainly 
not to be eſteem'd fo inconfiderable as by | 
many it is. Polyznotus could expreſs the Pafi- } 
o0n5,and Arifides the very interiour motions | 
of the ſoul.if we will believe what is recor- | 
ded: | 
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iptiffied : Bur whither it advance to that pre- 
llidgogative; thes we read of for certain, ( as to 
ons flour prerence for the Educarion of Children) 
andhat when L. Pauls demandcd of the Cone 
 forfur'd Athenians a Philoſopher to inſtruct his 
Irtle ones, they prefcr'd one Metrodorns an 
calffexcellent Painter before any of the reſt : 
J\Vbat Cuintilian layes of Ephranor is ſuffi- 
Fiencly-known 3 and if ſome great Prixces 
have not diſdain'd to take the Pixcil in the 
ame hand in which they ſway'd the Scepter 
nd che Sword ; and that the knowledge of 
this divine Art was uſcfull even to the pre- 


was that Conf antinus Por; byrogenitus ) it is 
wt without cxamp!cs ſufficient ro ſup» 
0. Wport the dignity of theſe Arts, thar we have 
hr Ywith fo much zeal, recommended them to 
d FPrixces and Tlluſtrious Pc rfons. 

ce Y And now we have bur one thing more to 
is Yadd before we conciude this Chaprer,and tt 
-- 5 for cautton to thoſe who ſhall make theſe 
s FColleftions for curiofiry and ornament on- 
s Fly; Thar where we ha ve ſaid all that we can 
e Fof 7hzs,or any other particular Art, which 
y Y may recommend it to the favcur, and en- 
/ 


J*carment of great perſons 3 cur intcntton is 
J or, that ir ſhould ſo far engage rlicm in 1ts 
; Fpurſuir, as to take from the r.oblcr parts of 
 Tlife, for which here are more ſub'ime and 
| worthy 


krvation of the life of an Emperor ( for ſuch hiſt. 


Sculprura, oy | 
worthy objects ; bur, that with this(as witli 
the reſt which are commendable, innocengllþ 
and excellent Company) they would fill ug 
all fuch ſpaces, and opportunities, as roo off 
ten lye open,expoſe and betray them ty 
mean complyances, and lefle ſignificant dy 
ver{ions: For theſe was Aratws a great Coli 
lefor, nor leſs knowing in the judgement 0 
Pi&ures 3 ſo was Yizdex and many vtherdf 

Sra:ims -=- Namque hes quoties Chelyn exutt ille | 
_—_ Deſidia eſt, hic Aoniis amor auocat antris, i 
erc. Ee . , It 
Þ:1rapzz. He allowes himſclt theſe relaxations onlylf 
when he is tyred with the more weighty ati 
fairs and concernments : Finally, that theyllf 
would univerſally contend to do ſome great 

thing, as who ſhould moſt merit of the Sc4 
ences,by ſetting their hands to the promote 
ment of experimental,& uſctull knowledge 
for the univerſal benefit, & good of Mankind, 
| This, this alone, would render them de-Jſ 
\ ſervedly honorable indeed ; and add a luftrefſÞ 
to their Memories, beyond that of theirf 
Parnted Titles , which (without ſome folidf 
Virtue } render bur their defedts rhe more} 
conſpicuous to thoſe who know how tofif 
make a right eſtimate of things, and, by 

whoſe Tongues, and Pens only, their Tres! 
phies and Elogres can ever hope to ſurmountz I} 
and our-laſt the viciſſitudes of fortune. |}. 
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CHAP, VI. 


Of the new way of Engraum, or Mezzo 
| Tinto , Invented, and communicated by bis 
\, Highneſſe Prince RUP ER T,Count Pax 
{ latine of Rhyne, &c. 


WWE have already advertis:d the Red< 
der in one of our Prelimmaries , 
why we did omit what had becn by us pre- 
par'd for the Accompliſhment of the more 
Mechanical part of the Chalcographical Art: 
But ic was not out of the leaſt Deſign ro 
abuſg him in the Title at the Fronriſ- 
iece of this H:Fory 3 fince we belicved 
would moſt readily commure for the 
defet of a MyFery ſo vulgar, to be grati- 
ed with another alrogether Kaye, Extra- 
dizary, Untuerſally approv'd of , aimired 
y all which have confider'd the effeRs of it, 
, which ( as yet) has by none been ever 
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« 
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Nor may I without extraordinary in- 
atirude, conceal that Illuſtrions Name 
' hich did communicate it to me 3 nor rite 
"Poligation which the Curious have to that 
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hcroic Perſoz who was picas'd toimpart it 
to the eld, though by fo incompetent, 
and unworthy an inſtrument. 

It wouid appear a Paradcx to diſcourſe 
ro you of a Grauing Without a Grater , (XP 
Burin, Point, or Aqua Fortis; and yct is 
This pertorm'd without the afſiſtance of 
either : That what gives our molt perite 
and dextrous Artrits the greatcit trouble , Ft 
and is longeſt finiſhing ( tor ſuch are the i, 
hatches, and deepeſt fhadowes in platcs) [© 
ſhould be here the Icaſt confiderablc, and £Y? 
the molt expeditious 3 That, on the con» 
crary, the Lights ſhould be in ths the moſt 
Laborious, and ycr perform d with the 1 
greateſt facility : That what appears tobe | 
eftc&cd with fo little Curioſity , ſbould h 
yer ſo accurately reſemble what is gene» 
rally cftecm'd the very greatcſt ; viz. that P 
a prixt ſhould cmulate cven the bett of F 1 
Drawinzs, Chiaro e Scuro, or ( asthe Jta- I]. 
lars term it ) pieces of the Mezzo 7 into, 
foas nothing cither of Yago Ya Carp!, or 
any of thoſc other Maſters who purſu'd his Yr 

' 


Hig 


attempt, and whoſe works we have al- 
ready celebrated, have cxcceded , or in- 
deed approch'd ; eſpecially, for thar of 
Portraits, Figures, tender Landskips, and 
Hiſtory, &c. to which it ſecms moſt ap- 
propriate, and applicable, This 
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' The Hiſtory of Chalcography. 
This Obligation then we have to his 
Highneſs PRINCE RUPERT, Connt 
alatize of Rhyze, &c. who has been 
pleas'd to cauſe the 1nftruments to. be 
expreſly firted, to ſhew mc with his 
own hands, how to manage, and conduc 
them on the plate, that ir might produce 
the effe&ts I have ſo much magniticd, 
nd am hereready to ſhew the VVorld, in 
apiece of his own Llluſtrious touching,which 
he was pleas'd to honour this 27k withall, 
nor as a Venal addition to the price of the 
Book ( though for which alone it is moſt 
valuable ) bur a particular grace, as a Spect- 
m:z of what we have alledged, and to a- 
dorn this preſent Chapter. 

Ir is likewiſe to be acknowledged, tha: 
his Hiebneſs Aid indulge me the Liberty of 
publiſhing the whole manner, and addrcſs 
of this new way of Enzrauie2 With a free- 
dome perfe&ly generous, and ovliging: Bur, 
when I had well confidcrd ir ( fo 
much having been already expreficd, which 
may ſuffice co give the hint ro all ingentous 
Perſons how ic 15 to be perfornyd ) 1 &id 
not think it neceſſary that an Art {o curi- 
us, and ( as yet ) {0 little vulgar ( and 
which indeed does not ſucceed where the 
Workman is not - accompliſhed De/rgrer , 

3 ang 
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and has a competent talent in parntrng 
likewiſe ) was to be proſtitured at ſo cheap 
a rate, as the more naked deſcribing of 1 
here, would too ſoon have expos'd tt to. 
Upon theſe conſiderations then it is, that 
we leave it thus eAxigmatical 3 and yer that 
this may appear no diſfingenuous Rods- 
montade in me, or invidious excuſe, I profeſs 
my fclf to be alwayes molt ready ( ſub ff- 
gills, and by his Hizbzeſſe's permiſſion ) 
ro gratific any cur:ow , and worthy Per- 
ſon, with as full, and perfe& a Demoy- 
ftration of the entire Art, as my talent, and 
addrefle will reach ro ; if whar I am now 
preparing to be reſcrv'd in the Archives of 
the ROYAL SOCIETY concerning it, be 


not ſufficiently tnſtruQtive, 


ing 
1a 
f : 
) 
that 
that 
ods 
fel 
? þ- 
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Jer- 


a - eee 


$$$4$$3$$555$$54 $$36545554: 
:00+09070000000$00000500000 


AN 


ADVERTISEMENT 


Here 7s a Treatiſe of Mon- 
fieur du Boſſes in French, 
concerning Fetching in Aqua For. 


'' tis, Conftrud;on of the Rolling 


Preſs, ec. which ( with ſome im 
provement of the Method ) T did 
long ſence interpret, and deliver to 
the Royal Society, in obedience to 
their Commands: It was my in- 
tention to have added it to this 
Hiſtory of mine, as what would 
hawe render d it a more accom- 
pliſh'd Piece ; but, underStanding it 
to be alſo the deſign of Mr. Fat- 
thorn , who had ( it ſeems ) tran- 


ſlated the firſt part of it, and is 
bimſelf 


ou . F 
£8 
; 
; 'Þ 
—Y 


himſelf by Profeſſion a Graver,ant 
an excellent Artiſt ; that T might 
neither anticipate the Worlds ex- 
ſpeSiation, nor the Workmans 
pains, to their prejudice , I deſifted 
from printing my Copy, an ſub. 
joyning it to this diſcourſe. Tn the 
mean time, it is to Le acknowle1g- 
ed, that the Anthor thereof, has 
diſcover his skill ſo hone$ftly,and 
zntirely, that there ſeems nothins 
more deſirable, as to that particu- 


lar : And could wiſh with all my 


heart, that more of our Workmen, 


would ( in imitation of his lauda- 


_ ble example ) impart to us what 


they know of their ſeveral Trades, 


and Manufactures, with as much 


' Candor and integrity as Monſieur 


Boſs bas done. For what could fo 
ammch conduce to their profrt aid 
Emolument £ when their ſeveral 


Myſteries being ſubjeSied to the 


moſt 


— _ —— .. 


moſt accurate TnſpeCion and Fxa. 
men of the more polite, and enqui« 
ring Spints, they' ſlould return to 
their Authors again [0 greatly re. 
fir'd and improved, and when 
( throngh this means alſ, 0 ) PHI- 
| OSOPHY her /elf, might hope to 
attain ſo conſuderable a progreſs to- 
wards her ultimate Perfection, 


